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THE COLORS OF TODAY'S FASHION, 
BROUGHT TOGETHER IN ONE UNCOMMON THREAD: 


Coats Dual Duty Plus” is 
no common thread. And 
neither is our approach 

* to color. 

We've just expanded your choices 
to 264 shades. More than any other 
brand. So now, when you're searching 
for that perfect shade of pink, you can 
find it somewhere between Old Rose 
and Hot Petunia. 





We select our colors very carefully, 
by researching the latest in American 
and European fashion, monitoring fabric 


introductions and the resources of inter- 


national color associations. 

And, even as we're bringing you 
these new colors, we're always looking 
ahead to what you'll be looking for a 
year from now. 

Fashion changes and Dual Duty 


will keep you nght on top of the trends 
with a rainbow of shades from neutrals 
to neons. 

When you're looking for thread, 
give yourself 264 choices with one thing 
in common. The quality that built the 
world’s largest thread manufacturer. 


COATS & CLARK 


30 Patewood Plaza, Greenville, SC 29615 





On fhe cover: Contrasting trim, pleats, 
and butfons dress up simple shapes. 
see p. 32 for more on Su-Zen’s cloth- 
ing. (Photo by YWonne Taylor} 
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32 Straight Line Design 
Shape squares with tabs, 
loops, and buttons 
by Suzen Hahn 


36 Basic Draft; 


Basic Top 
by Suzen Hahn 


38 Letting Go of the Rules 
Patternless knitting with 
yarns you have at hand 
by Inger Sandberg 


42 Sew Yourself a Sweater 


Sewing machine solutions for 


handling textured knit yardage 


by Connie Long 


46 Now You See It, 
Now You Dow't 
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Soluble stabilizers revolutionize 70 


machine embroidery 
by Cindy Hickok 


49 Rub-print Fabrics 
With brayer, paint, and pasta 
by Linda S. Perry 
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50 An Introduction to Draping 


Getting the most from your 
dress form 
by Carol Stith Zahn 


53 My Twin Dress Form 
by Carol Stith Zahn 
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Safari for the City 

A simply sewn jacket from 
prints you quilt yourself 
by Linda Faiola 


Leather Makes it Simple 


How to sew those supple skins 
and sensuous suedes 


by Cynthia Tyndall 
Sewing Without Pins 


You really can do without them; 
it just takes practice 
by Carol Adney 


Great Scott! 
Beadworker Joyce Scott 
takes a simple stitch 
over the edge 

by Alice Scherer 


Designing Knitted Hoods 
Frame your face with 

snuggly warmth or 
sophisticated style 

by Deborah Newton 


Chenille Topper Pattern 
by Deborah Newton 


Caring for Quilts 
An intimate visit with 
two of America’s most 
passionate collectors 
by Virginia Avery 
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Sewing room design ideas? 
We'd like to hear from you for a future 
article on designing a sewing workspace. 
Whether you've designed an addition 
specifically for your sewing room or 
recaptured a small space that you share 
with family members, please tell us how 
youve created an efficient layout: good 
lighting; comfortable seating; an effective 
small space; clever storage for fabrics, 

tools, or supplies; table space for more than 
one machine. Where do you lay out and 
cut fabric? Where do you press and finish? 
What else would you like to know? Write to 
Threads Sewing Room, 63 S. Main St., PO 
Box 5506, Newtown, CT 06470-5506. —Eds. 


Issey Miyake patterns 

I fell in love with the jacket on the 

cover (Threads, No. 35) and went straight 

to my fabric store to find the pattern, 

but it was not available. Can you tell me if 

it is a pattern, and how I can get it? 
—Cindy Vihvelin, Saint John, NB, Canada 


Many folks have called to inquire about 
this. There seems to be some confusion 
about which Miyake garments shown 

were ready-to-wear (manufactured by Issey 
Miyake for the retail market) and which 
were made by the author, Marcy Tilton, 
from Vogue patterns, although we captioned 
the photos accordingly. The styles shown 
with pattern numbers were available as 
patterns at press time, and hopefully still 
are. No patterns exist for the retail 
garments, including the cover outfit, and 
Vogue hasn't any plans to issue them at 
this time. If we learn that patterns will 
become available, we'll let you know. 

Of the many Miyake designs offered 
each season, only a few are chosen by 
Vogue to be worked up as patterns. We 
hope that Miyake’s detailing and fabric 
choices for styles similar to the patterns 
available will give you some valuable 
insights that will make sewing with the 
existing patterns more rewarding. —Eds. 
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...Dy fellow enthusiasts 





Your article on Issey Miyake was inspiring. 
I own and reuse lots of Miyake patterns. 
The cape that requires 44 to 5 yds. 
of fabric is a case in point. I cut it in purple 
wool, but lacked yardage for the “sleeve/top- 
yoke.” A matching turquoise wool turned a 
good idea into a great garment. 

—~Mary Morse, Portland, ME 


Another sewing workhorse 
I’m glad others share my regard for 
mechanical Elnas, but I hope seekers of a 
workhorse (Threads, No. 35, p. 55) 
don’t stop at the Super models. I’ve been 
using a Zigzag Special for 24 years and 
have found it very satisfactory for 
straightforward sewing. It has four 
built-in stitches: straight, zigzag, 
hemstitch, and serpentine. There’s no 
automatic buttonholer, but buttonholes 
are easy if you follow the instruction 
book. The only fault is that it doesn’t like 
sewing over several layers of heavy fabric. 
—Frances Clee, Toronto, ON, Canada 


Embroidery as painting 
It’s fascinating what can be done with 
threads and yarn (Linda Ely’s article, 
Threads, No. 35, p. 77). It was 
interesting to discover that, just as with 
oil painting, one ought to back off to 
see the scene so that the “brushstrokes” 
won't get in the way. I only wish I could 
have seen the entire pieces from which 
the two details were taken. 

—J. Beauchamp, Ashaway, RI 


Old textiles need special care 
Threads inspires tens of thousands of 
people. That’s why I’m disappointed by the 
article on altering antique clothes to fit 
modern figures (Threads, No. 34, p. 56). If 
a gown is an heirloom, it might be 
sentimental to alter it to fit a new 
generation, but how much more so to 
reproduce it and leave the original intact to 
retell its story to future generations. I would 
much prefer to read an article on how Ms. 
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Grimble made a reproduction 1860s ball 
gown complete with underclothes. 
—Saundra Ros Altman, Past Patterns, 
Grand Rapids, MI 


Frances Grimble writes about 
handwashing old cotton garments. A 
caution: If you do so, work in a well- 
ventilated room. Several years ago I 
washed a stack of quilt blocks pieced by 
my great-grandmother. The blocks were 
stiff; I’m not sure why. In any case, the 
washing released toxic fumes and 
triggered a migraine. The experience 
was distressing enough that I wanted to 
warn others before they use Ms. 
Grimble’s otherwise excellent advice. 
—Louise Dunlop, San Francisco, CA 


Preserving with mothballs!? 

I cringed when I read about using 
mothballs to kill bugs (Threads, No. 34, 

p. 12). There is a new and better way 

that saves both us and the environment. As 
a museum curator of clothing and 

textiles, I still carry the damage of PDB 
(paradichlorobenzene) poisoning and I 
don’t wish it on anyone else. We use 
freezing at our museum as do many 
others. [Curators eradicate infestations of 
moths by bringing the acid-free-tissue- 
wrapped and plastic-bagged textiles to -4°F 
and leaving them at that temperature for 
72 hours.-Ed.} Mothballs do nasty things to 
your nerves and liver and they are not 

all that effective. For more information, see 
the Costume Society of America’s winter 
and spring 1991 newsletters (CSA News, PO 
Box 73, Earleville, MD 21919). 

—~Virginia Careless, Victoria, BC, Canada 


Is Threads on target? 

Whatever happened to the magazine we 
all knew and loved? I used to wait 
impatiently for each issue, knowing it 
would be filled with a variety of topics and 
would showcase work that is exciting 

and inspiring. Now I spend more time 
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ALL SIZES 
ALL SHAPES 


3817 N. PULASKI 
CHICAGO, IL 
60641 


312-588-5761 





as Women Only’ Only” 


NEW SOFTWARE FOR HOME SEWERS MAKES 
CUSTOM FITTING A SNAPI 


Introducing DRESS SHOP™, the exciting new 
way touse your PC. Patterns for more than two 


dozen garmentsarecontainedonan|IBMdisk: | 


dresses, blouses, skirts, 
slacks, blazers, vests, etc. 
All can be tailored to your 
exact measurements for the 


Requires 640K, and a dot- 





3-1/2" disks included. 


MONEY-BACK GUARANTEE! 


| To order, send $99.95 (CA Residents add 
6% sales tax) to: 


LivingSoft, Inc. 
3400 Ave. of the Arts, #)202, 


Dept. TH 
Costa Mesa, CA 92626 


= = 


Or call today and place your order: 
(800)626-1262 or (714)979-5829 





* Also taking advance orders for programs 
fittIng men & children. 
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most flattering fit possible. | 


matrix printer with form- | 
feed paper. Both 5-1/4" and | 








ATTENTION: 
Hallandall 


presents.. 


7 iy ig hina ma " i yg, 


HAND & MACHINE KNITTERS 
.. BULKY GRAPH HELPS !! vee 


K Ni i 


Bulky Graph Hsiosa: are: Fae 
« Proportioned for Knitting 
* For Hand Knitters & 
Bulky Knitting Machines 
«Ratio of 5sts & 7 rows 


* Two 24" x28" Transparent, 


\ per inch 
ea | Kit Consists of: ne 


Hallandall, Inc. 
Box 91 


= « Reusable Graphs 
. fake Duty Magnetic Ruler 


. ifn structions 


Rembrandt, IA 50576 Matching Paper Also Av \vailablel Dealer Inquiries Welcome 


712-286-KNIT VISA/MC 





Price $22.95 + $2.50 S&H 


COME SEE THE SEWING SHOW 
YOU'VE BEEN WAITING FOR. 


PLUS 3 MORE EXCITING SHOWS 
oe ee ide migra ROOF 


] % Vo © ob 





3 DAYS PACKED WITH IDEAS, 
INFORMATION, FUN & SAVINGS 


@ SPECIAL DISPLAYS & EXHIBITS @ 
@ FREE CLASSES AND WORKSHOPS e 
@ DAILY FASHION SHOWS e 
@ LARGE MERCHANT MALL e@ 


GREAT BUYS AND SPECIAL DISCOUNTS 
ON SUPPLIES * FABRICS * ACCESSORIES 
TOOLS * EQUIPMENT * AND MUCH MORE 


FOR INFORMATION ON GROUP TICKETS (5 OR 
MORE), CLASSES, WORKSHOPS AND EVENTS, 
SEND BUSINESS SIZE SASE TO: 
R.E.G., P.O. BOX 9, SAN MATEO, CA 94401 
415/340-9767 e@ FAX 340-0296 


SCHEDULES ARE AVAILABLE 4 WEEKS 
PRIOR TO SHOW DATE 


MARK YOUR CALENDAR! 


UPCOMING SHOWS 


BUFFALO, NY 
SEPTEMBER 13-15, 1991 
ERIE COUNTY FAIRGROUNDS 
e 
SAN MATEO, CA 
SEPTEMBER 22-24, 1991 
SAN MATEO EXPO CENTER 
e 
SEATTLE, WA 
OCTOBER 4-6, 1991 
SEATTLE TRADE CENTER 
@ 
COLUMBUS, OH 
OCTOBER 11-13, 1991 
OHIO STATE FAIRGROUNDS 
e 
POMONA, CA 
OCTOBER 18-20, 1991 
L.A. COUNTY FAIRPLEX 
@ 

SAN DIEGO, CA 
NOVEMBER 1-3, 1991 
S.D. CONV. & PERF. ART CENTER 





SHOW HOURS: DAILY 10 AM- 5 PM 


PER DAY ADMISSION $6.00/SENIORS $5.00 





$1.00 OFF ADMISSION WITH THIS AD 
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reading the ads than the articles. I’ve 
been sewing for years, but there’s more to 
life than a sewing machine or needle 
and thread. Please let us know if you plan 
to continue your focus on sewing. 

—_Sandra Stern, New York, NY 


Your articles on designer clothing are 
wonderful—more, more, more! The Fitting 
column is of inestimable help. ’m a 
pretty good seamstress who doesn’t have a 
pal whose skills are comparable or better 
than mine, so I’ve no one to learn from or 
be challenged by except Threads. I 
appreciate how much you respect the 
intelligence and creativity of your readers. 
—Susan Lindberg, Norwich, CT 


Edator’s note: Threads is your magazine. 
We want to make it valuable, informative, 
and inspiring to as many of you as we 

can. We’ve increased our sewing/clothing 
coverage in direct response to your 
demands; many of you have written to say 
you now find more variety and diversity. 
Others miss the wider range of topics 
(weaving, spinning, dyeing, lacemaking, 
fabric art, and more) we used to include in 


“Your 





| developing a distributor, however, and as 


each issue. We are committed to 

including a strong element of diversity and 
inspiration in every issue along with a 
strong base of practical sewing articles. As 
always, please write and tell us what you 
want in Threads. Your suggestions help 
shape this magazine. 


Supplies for European readers 
We'd be pleased to provide assistance in 
obtaining names and addresses of mail- 
order suppliers for Threads subscribers 
in Europe (Letters, Nos. 32, 33, 34). Please 
write to Customer Services Dept. T, Madeira 
Threads (UK) Ltd., Thirsk Industrial 
Park, York Road, Thirsk YO7 3BX, England. 
—I. F. MacPherson, 
Madeira Threads (UK) Ltd. 


Floss on cones for 
manufacturers only 

The prices quoted in Threads, No. 35, 

p. 12, for embroidery floss on cones from 
Robison-Anton Textile Company are grossly 
misleading. We sell only to manufacturers, 
we have a hefty minimum order and no 
quantity discounts. We are currently 














soon as we are set up to handle the retail 
market, we will let you know. 
—Bruce N. Anton, Fairview, NJ 


As an alternative to D.M.C. floss, readers 
should look for stranded cotton or linen 
knitting yarns in local shops. Three 
examples are Pingouin’s Fil D’Ecosse No. 4, 
Blassons, and Lin Glacé. And every store 
seems to have an odd lot basket; these are 
treasure troves that will challenge the 
imagination of any embroiderer who likes 
to mix and match and doesn’t want to 
feel guilty over having purchased too much 
of one color. 

—Lilo Markrich, Arlington, VA 


With respect 

We are very sorry to report that Michael 
Kile, founder of The Quilt Digest, has 
recently passed away. All who knew his 
energy and vision will miss him greatly. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63 S. Main St. 


PO Box 5506, Newtown, CT 06470-5506. 


HN you can sew a dress, you Can- 


MAKE YOUROWN 
BOOK OF INSTRUCTION 


Enjoy the thrill and economy of making your own individually styled shoes, 
from the sole up, using my easy to follow step-by-step, illustrated | 
instructions. Includes directions for making a custom fitted last. 


Make any heel height, use your regular sewing machine to sew tops. 
Assemble with shoemaker's cement. Also includes instructions 
and patterns for sandals, handbags and crocheted slippers. 
Supply sources listed. 
Send $19.95 plus $2.00 postage and handling. 
Orders promptly filled. Money-back Guarantee. 
» California orders please include $1.45 
Sales Tax. 


Catalog 
is more 





informative than 
many textbooks.’ 


Beverly J. Semmens r 

Associate Professor 

College of Design, Architecture and Art 
University of Cincinnati 


MARY WALES LOOMIS 
" 1487 T Parrott Drive 
fy San Mateo, CA 94402 


Linen Carry-i t-all-Home Bag | 


Knit one of your own -- at least 1/3 bigger, stronger and | 
better looking than commercially available cotton ‘string’ 
bags. Machine washable & dryable Belgian linen. 

Color choice: O Sky Blue O Black | 
Oi Beige QHot Pink UO Emerald 
Q) Natural Olce Blue O Purple 
QO) Lavender O) Turquoise O Grey | 








CERULEAN BLUE LTD. 


COLOR FOR THE ABER ARTS U) Tobacco UO Yellow OU Royal O Red | 
THE BE EARG CEOS Dee TOGLS IDEAS: Linen & FREE pattern......$14ppd | 


BRI 
TECHNIQUES AND SOUND ADVICE. 


SEND $4.50 (US) TO DEPT. TH, P.O. BOX 21168 SEATTLE, WA 98111 USA | 
VISA/MC ACCEPTED (206) 323-8600 FAX (206) 726-9279 | 


With #4 & #13 Bamboo circulars $29.95ppd | 
additional skeins of linen $10.50 
HARD-TO-FIND THINGS FOR KNITTERS 


bee P.O. Box 1690 Dept.7891 | 
Datter»nwoPkS pougnkeepsie NY 12601 914-462-8000 | 
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When it comes to making a statement with your 
craft projects, there is no substitute for Poly-fil 
brand products. Home crafters report that Poly-fil 
pillows, fiber-fill and batting are easy to use and 
add a lasting quality to their crafts. Remember, 
there is only one Poly-fil brand and it is made by 
Fairfield. Ask for Poly-fil products by name and 
create your own Patriotic Salute! 





— 


eitwita For information on featured projects, write: 


PROCESSING CORPORATION P.O. BOX 1130, DANBURY, CT 06810 





— Hitting 


Here’s the place to get some 
answers to your fitting 
questions and to share the 
problem-solving methods 
youve discovered. If you 
have a better solution than 
one we’ve given here, write 
and tell us. Send your fitting 
questions, comments, and 
solutions to Threads FIT, 
63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Maternity clothes 


Can you offer some advice 
on altering patterns for 
maternity wear? 


—Jane Harrington 


Margaret Komives replies: 
Unless the weight gain is such 
that it affects the arms and 
shoulders—it usually isn’t—you 
can use your existing 

patterns by making some 
simple changes. 

Blouses that have yokes 
are great. The only change 
needed is slashing the bodice 
front vertically and spreading it 
a few inches. Then either 
gather or tuck it onto the yoke 
front, and the rest of the 
blouse can stay as is. 

My favorite maternity 
jumper was made from a loose- 
fitting jumper pattern. I left 
extra at the side seams; this I 
formed into a deep inverted 
pleat. Tabs just above the waist 
held it closed. The last few 
months, I removed the tabs to 
release the pleats. 

Many dress patterns can 
be converted for maternity 
wear by creating a yoke in 
the front bodice. Simply slash 
the pattern where you'd like 
the yoke to end. Be sure it’s 
well above the bustline. 

Then add a seam allowance to 
each slashed edge and slash 
the bodice section vertically to 
add fullness in the width. 

You could also slash the 
pattern vertically in several 
places from the shoulder 
down to the hemline and then 
spread the sections at the 
hemline to create a 
flared effect. 

For pants or skirts, simply 
insert a stretch panel (available 
at fabric stores) at the top 
front from side seam to side 
seam. Cut away the pattern 


8 


the length of the panel minus 
1'A in., which you'll need for 
two %4-in. seam allowances, as 
shown below. 


A. Adding a maternity panel 





Dee DuMont adds: In 


general, alterations for maternity 


wear are similar to other 
pattern adjustments. For the 
abdominal region, of course, 
pattern spreads are well in 
excess of the recommended 
in. per slash; and for pants 
or a Skirt, both the center front 
and the waistline must be 
increased unless a stretchable 
maternity panel is planned 
for the garment. To achieve a 
smooth extension to the front 
waistline seam and to the 
center-front seam between 
the waist and the crotch, I 


B. Multiple slashes for large 
increases 





would do two or three smaller 
slashes and spreads on each 
seam (drawing B, bottom left), 
rather than the typical single 
slash of an average pattern- 
fitting adjustment. True from 
low point to low point on each 
slashed segment to create a 
smooth curve as shown. 

Often during pregnancy, the 
body changes in areas other 
than just the abdomen, and it 
is wise to monitor increases in 
the bust measurement 
(including near the arms in the 
back), additions in the high- 
hip area within 3 in. of the 
waistline, and additional 
allover weight gain that may 
well necessitate a larger 
pattern size than has been 
purchased in the past. 


Fluctuating waistlines 
What can I do to make my 
fluctuating waistline size 
more comfortable? 

—~Andi Weiss Bartezak 
Britta Callamaras replies: If 
you make skirts or pants with a 
center opening, front or 
back, you can add a gusset at 
each side seam for an 
adjustable waistline. This can 
be almost invisible if hooks 
with thread eyes are used for 
the closure. Sewn with a 
tailors’ buttonhole stitch, these 
closures stay on forever. 

To make the gusset on a 
front opening garment, cut the 
waistband so you have two 
front halves plus seam 


C. Gusset for fluctuating waistline 








allowances, and a back plus 
seam allowances. 

Sew the skirt side seams to 
within 3 in. to 4 in. of the 
waist, ending above the high 
hip or tummy line. Press the 
seams open, including the 
seam allowances of the 
opening. Press the 
waistbands in half lengthwise. 
Cut a rectangle of garment 
fabric using a selvage edge as 
the width to prevent stretch. 
Make it 4 in. wide, and an inch 
longer than the opening plus 
the pressed width of the band. 
Fold and press the selvage 
under an amount equal to the 
pressed width of the band. 
Sew the bands to the skirt, 
right sides together, along 
the waistline seam. 

Mark the gusset’s center 
and side seam at the top, on the 
fold, *4 in. to 1 in. from the 
center line, as shown below. Pin 
the gusset to the skirt, right 
sides together, matching the 
just-made mark with the 
band’s seamline at the fold and 
the gusset center line with 
the side-seam opening point. 
Sew the gusset/skirt side seam 
up to the fold in the band. Trim 
the gusset to match the skirt 
seam allowance. Turn the band 
to the inside and stitch the 
band end along the gusset 
seamline (see inset below). 

Clip the seam allowance as 
shown, and turn. Finish the 
band with a stitch-in-the-ditch. 

Sew two hooks, at top and 


Match these two 









Gusset 
center line | Nom cee 
Eye placement | x, i, rs side ears 
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Clip out this 
area before 
turning. 


a = 3 :. 
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—Vitting= 


bottom of front waistbands. Sew 
matching eyes at the end of 

the back bands, and two more 
pairs of eyes on each gusset. 
You now have an adjustable 
placket on each side of the 
waistline that will grow up to 4 
in. to accommodate weight 
change, hormone fluctuation, 
and Thanksgiving dinners. 


Uneven figure 
For a figure with one leg 
and hip longer than the other, 
how do you blend the two 
sides at seams? 
—Priscilla Wyman 

Dee DuMont replies: It 
depends on the extent of the 
difference. Most of us differ 
from leit to right, with the 
dominant (ie. right-handed 
or left-handed) side usually 
slightly more developed. 
With age, these differences can 
become more noticeable and 
can require special fitting 
attention, although the 
general wisdom says to avoid 
over-fitting so as not to draw 
attention to minor differences. 
Changes in the fashions 
selected can even eliminate the 
need for alterations. Select 
garments that hang from the 
shoulders and have no 
waistline seams, such as 
jumpers, dropped-waist 
dresses, and unrestricted 
jumpsuits. Garments with 
elasticized waistline seams 
also work well, often requiring 
little more than rehanging 
the hem. 

When you do want a close 
fit, alterations are in order. For 
minor differences, I suggest 
cutting the larger side a bit 
wider at the hip, higher at the 
side seam along the waistline, 
and longer, while cutting the 
smaller side as usual. The excess 
seam allowance area will 
allow you to pin fit the larger 
side right on the body. 

For a significant and 
visually apparent difference 
between the two sides of the 
body, you'll need a four-sided 
pattern, i.e. right front, left 
front, right back, left back. To 
increase the (left) hip height, 
draw a line perpendicular to the 
grain, going from the side seam 
in the hip area to, but not 
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D. Pants for uneven hip and leg 






Slash 
— and 
- Spread 
| to raise Slash to 








through, the center front line. 
Spread the pattern apart at the 
side seam to increase the length, 
filling in with tissue paper 
(drawing D, above). Do the same 
on the back (left) pattern piece, 
beginning at an adjacent point 
along the side seam. 

To further lengthen the 
left leg in pants, construct a 
lateral line perpendicular to 
the grain either above or below 
the knee; slash and increase 
the pattern the desired 
amount, spreading evenly 
across the pattern piece 
(drawing D). Do this on both 
the left front and left back 
pieces, again ensuring that 
the slash lines originate at the 
same point on both the 
outside and inside seams. 

When you are working with 


E. Skirt for uneven hip and leg 


\ , Slash and — 


to raise hip. 








_ Correct one side, 
_ both front and back. 


Slash to lengthen 
further if needed. 


fk ~ 
ae 





True center-back 
seam from waist 
| tohem. 





a skirt, four pattern pieces are 
required, but all the slashes 
on the left side will go to, but 
not through, the center-back 
or center-front seams so that 
their length, which will 
eventually be joined to the 
unaltered right side, will be 
unchanged. After the side seam 
increases are made, be certain 
to true the center-back and 
center-front seams to return 


_ them to their original character 


(drawing E, lower left). If the 
pattern calls for placing the 
center front on the fold, 
merely open up the fabric and 
butt the right and left side 
patterns to each other, cutting 
one layer. Be careful to note 


_ the correct side of the fabric 


when cutting this piece. 


What alterations are 
necessary for uneven 
shoulders? Adding a thicker 
pad to the lower side only adds 
to the problem, as it makes 
the armhole too tight and 
slightly off grain. 
—Dorothy Holman 

Dee DuMont replies: Since 
almost all garments hang from 
the shoulders, style 
alternatives for you are probably 
limited to selecting less fitted 
garments such as oversized 
raglan sleeves and dropped- 
shouldered styles with deep 
armholes that will allow room 
for a larger shoulder pad. If you 
prefer a more fitted look, 
there are alteration possibilities. 

If the differences from left 
to right are visually apparent, 
make a four-quadrant pattern: 
left front, left back, right front, 
right back. Let’s say that the 
right side fits and the left side is 
lower than the right. 

On the left back pattern 
piece, construct an L-shaped 
slash, vertical from the 


_ shoulder seam midpoint (or to 


one side of the dart) to just 
below the armscye, then 
horizontal going all the way 
through the underarm side 
seam. Cut this piece apart and 
slide it down along the vertical 
line until the shoulder is 
sufficiently lowered. True the 
shoulder seam from seam 
intersection to seam intersection 


| as shown in drawing F, top 


F. Uneven shoulder 


True shoulder 


a. 
— 
— 






L-slash and 
overlap as | 
needed, Nt 


To lengthen if 
needed, slash 
to, buf not 
through, center 

front {and back}, 
and spread. j 





right, and repeat the whole 
process on the left front, 
making certain the slash lines 
originate from the same 
points on the seamlines as they 
did on the back pattern piece. 
You have now shortened 
the underarm seam on the left 
side. This is often all that’s 
needed; you are finished, since 
the altered seams that will be 
sewn together are the same 
length. However, if your body 
needs the full length of the 
original side seams, you will 
want to lengthen them by 
constructing a horizontal line 
perpendicular to center back 
going from the side seam to, 
but not through, center back. 
Slash the line and spread it 
open at the side seam an 
amount equal to the overlap 
made previously. This returns 
the side seam to its original 
length. Be sure to true both 
center back and the side seam 
from seam intersection to seam 
intersection as shown above, 
and then repeat the same 
process on the front. 


About the Fitting people: 
Margaret Komives teaches 
clothing construction at the 
Milwaukee Area Technical 
College. Dee DuMont makes 
and alters clothes on 
Bainbridge Island, WA. 
Britta Callamaras has taught 
fitting and altering to 
children and adults. She lives 
in Auburn, CA. 
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= Questions 


Learning the basics 
I’m looking for basic instruction in 
hand sewing, knitting, and crochet. Can 
you help? 
—Evelyn Sits Poor, Pine Ridge, SD 


I’m looking for a single, authoritative 
resource book on sewing. I’m also 
interested in embellishing techniques 
like embroidery, smocking, and quilting. 
Is there one book that has it all? 
—Cynthia Lee Fine, Spokane, WA 
David Coffin replies: I don’t think 
there is one book that has it all, but the 
new RD Home Handbook of Needlecraft 
(Reader’s Digest, Pleasantville, NY; 1990; 
$14.95) covers the territory in a concise 
and well-illustrated way, in a manageable 
6-in. by 8-in., 240-pp. paperback 
package. It includes garment sewing (very 
basic, but a useful introduction), 
knitting and crochet, needlepoint and 
embroidery, and patchwork, quilting, 
and appliqué. There are a couple of pages 
on hand sewing, four pages on 
smocking, but nothing on fibers and 
fabric types. If you would consider two 
basic reference books, I don’t think you 
could do better than to get two more 
Reader’s Digest books: Complete Guide to 
Needlework (1979) and Complete 
Guide to Sewing (1976). Both are hefty 
hardbound books, complete with 
projects, that sell for around $25 each. 
Theyre models of clear layout, 
beautifully illustrated, and big enough to 
get into some real detail. No household 
should be without them. 

Nonetheless, learning to hand sew (or 
whatever) from a book looks to me like the 
least ideal way to go about it. ’d start by 
reading about the technique to get the 
basic idea, and Id give it a try, but then 
I'd make every effort to find someone as 
soon as possible who I could watch 
actually doing it. There’s no substitute for 
seeing how skilled hands move, and how 
the work is handled. Next, or next best, I’d 
look for books (and articles) by 
specialists who discuss the fine points and 
unique requirements of the specific craft 
youre interested in. For hand sewing, for 
example, I’d read Stanley Hostek’s Hand 
Stitches for the Fine Custom Tailored 
Garment (self published, from Tailor- 
Craft, 4003 W. Armour, Seattle, WA 98199; 
$4.50 postpaid) if I was tailoring, but I’d 
read Ami Simms’ How to Improve Your 
Quilting Stitch, (Mallery Press, 4206 
Sheraton Dr., Flint, MI 48532; $8.45 
postpaid) if I was quilting. Both books 
are classics of “insider” information and 
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make it obvious that there’s more going 
on with these skills than any reference 
book can tell you, no matter how complete. 


Coming up with knitting gauge 
I’m interested in designing my own 
sweaters, and ’m wondering how you 
decide what the appropriate gauge ts 


for a given yarn. If you want to use a 


variety of yarns, how do you decide 
what weights can be used together? 
—Sally DeCamp, Mt. Vernon, MO 
Alice Korach replies: When I design a 
sweater in a new yarn, I first check to see 
if the manufacturer has suggested a 
gauge for that yarn. I may not use that 
gauge in the final project, but if there is 
one given, I start my swatchmaking in 
stockinette stitch with the 
recommended needles to get the stitch 
and row count that the manufacturer 
thinks makes a suitable fabric for that 
yarn. In my experience, manufacturers 
tend to suggest needles that are a little too 
large and gauges that are a little too 
coarse, producing drapier fabrics than I 
like. But if you're the designer, the 
stiffness or drapiness of your knit fabric is 
entirely up to you. If you want to knita 
lacy fabric, you might use needles four or 
five (or more) sizes larger than those 
recommended; if your goal is a water- 
resistant gansey sweater, youre likely 
to use needles two or three sizes smaller. 
Either way, you'll want to experiment 
with needle sizes and stitch patterns until 
you produce a fabric that pleases you. 
That fabric will be the perfect gauge for 
your design. 

Make your swatches about 6 in. 
square, so you can really test your results. 
Play with each swatch: Drape it over 
your bust or hips to see if it follows your 
shape or holds its own, feel it with your 
face to test its texture, hold it up to the 
light and breathe through it to test how 
light- and windproof it is. It’s especially 
useful to compare your swatches with 
the fabric of sweaters you know and love. 
Every yarn offers many different 
possibilities for texture and drape. There 
isn’t a single right answer. 

Always knit your swatches in the 
pattern stitch you plan to use. If you plan 
to combine open and solid stitches, 
you'll need to find a compromise gauge 
that knits well in all your patterns, 
which can sometimes be a challenge. 

If you’re using a variety of yarns, you 
need to find a gauge that’s in the middle 
range to suit the finest to the heaviest 
of the yarns. Knit swatches on a needle 




















that’s too big for the fine yarns and too 
small for the thick ones. If it’s drapey 
enough for the thick yarns but too 
flabby for the fine ones, try a slightly 
smaller needle. If it’s fine with the thin 
yarns but produces a board with the 
heavy yarns, try using a somewhat 
thicker needle. 

If your range of yarns is extremely 
wide, you may never find a good 
compromise. To get something with a 
more consistent hand and drape, combine 
some of the thinner yarns to produce a 
new yarn in the average weight range. You 
can combine all the different fiber types 
in a single garment if you're careful about 
cleaning; it may be necessary to dry- 
clean a complex fabric. For more on 
knitting with different yarns in a single 
sweater, see Threads, No. 31, pp. 56-61; No. 
28, pp. 36-39; and No. 17, pp. 34-37. 


Buttons by mail 
Do you know of a button source that will 
match color samples and sell by mail, with 
the option to exchange or return? 

—liz Arnold, Lubbock, TX 
David Coffin replies: Renaissance 
Buttons (826 W. Armitage, Chicago, IL 
60614; 312-883-9508) has a huge 
collection of vintage, antique, and 
contemporary buttons. They don’t have 
a catalog, but theyll match color swatches 
and consult with you over the phone, 
and they'll accept exchanges within 30 
days. There’s a $25 minimum, plus 
shipping. They claim that very few people 
request exchanges; if you’ve ever seen 
their collections at the many trade shows 
they attend, you'll understand why. If 
any readers know of other mail-order 
sources for buttons, preferably with 
catalogs, please let us know. Thanks! 


For serger owners and knitters 
I recently discovered a great little tool, 
called a yarn end weaver, but I cawt find 
it locally. Can you help? 

—Charlene Chatten, Doris, CA 
David Coffin replies: The Yarn End 
Weaver is made by Susan Bates (item No. 
14214), and it’s available from local 
retailers that carry Susan Bates products, 
or by mail from Bates’ retail outlet, The 
Country Trader (PO Box 1049, Deep River, 
CT 06417), for $3.75 plus $1.50 S&H. A 
catalog and price list for all Susan Bates 
products is free. Designed for weaving 
in knitters’ yarn ends, this thing looks 
like a big needle threader with a plastic 
handle. Charlene discovered that it works 
beautifully for pulling serger thread 
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TICKET AT DOOR: $ 9.00 (Toronto) 
Hand Paint - Stencil - Screen Print $ 8.00 ivan. & Cal.) Cali, Write or Fax 
s* Remarkably soft - Unbelievably permanent TICKET IN ADVANCE: $ 7.00 





CREATIVE SEWING AND NEEDLEWORK FESTIVAL 





t++++et¢t 
PROcion H powder & PROcion H Liquid Dyes 
- t++t++4+ 4 {7 
Liquid Reactive Dyes WIZ 


Me | | VANCOUVER, PNE Grounds SEPT. 13-14-15, 1991 


oo ~ 


R—== 
oe PRO S Dye <i’ CALGARY, Stampede Grounds SEPT. 28-29, 1991 


< 
gf ae a Dept. T 
aa oe P.O, BOX 14 SOMERSET, MASS, 02726 Nc. THE Professional 


PHONE: 808 676-3838 Supplier TORONTO, Exhibition Place, NOV. 2-3-4, 1991 


KEYNOTE SEMINAR PASS: $35.00* (Van. & Cal.) 
$6 (Toronto} 

*Advance purchase only includes 2-day festival 

entry and 4 Seminars (5 for Toronto} 





2900 John St., Suite 200, Markham, Ont. L3R 563 
(416) 470-7057 (416) 470-0547 Fax 




































Formerly an exclusive service for dressmakers only Now home 
sewers can also save 20% on the latest in natural fiber fabncs. 


Natural Fiber Fabric Cub 


Dept. TH6, 2259 S. Clinton Ave., P.O. Box 1063, South Plainfield, NJ 07080 


Natural Fb Only Only pure silk. pure wool, pure cotton, 
cys Y pure linen etc ‘No synthetics ever 


All at a saving ot at least 20% 


SAVINGS 
The Basics 20% _ SAVINGS. 








‘We guarantee members a‘saving of 
at least 20% from the manufactur- 


An invthal portfolio consisting of huge |) StS TeCOmmended retad price on 





alt ttems we sell No exceptions!!! 


(9 sq in each) swatches of the 24 ba- 
Selections of huge (9 sq in each) sic fabrics we always stock These 


swatches for fall. winter, spring and fabrics are essential to the smart 
summer . That's 4 selections ee woman's wardrobe Includes cotton i Please enroll me for one year in the 


Each consists of the latest fashion poplin, wool gabardine, silk crepe de | | Natural, Fiber Fabri . Club | i 


<< ee eee 














fabrics from the four comers of the chine, silk broadcloth etc etc Each 
globe. All at a saving of at least 20% basic fabric ts available in a lovely Dept. THo, 2259 South Clinton Ave., 
: range of colors All at a saving of at P.O, Box 1063, South Plainfield, NJ 07080 
Hand book & least 20 To j [] to usa [] $20 Canada [ ] $30 Etsewhere i 
LD check Enclosed teas 
Sewing Kids Unscheduled Specials et cp CO 
Unscheduled matings of natural fib io” ——__—__ >» —l 
cheduled matings of natural fiber Vise Exp D. 
natal ue fabrics at unbelievable savings For ex- j _ ae i 
ample ,a recent offer included 60 wide i 
Our illustrated sewing aids catalogue 1007o Pure Silk linen (regular retail i Name —__ 


ts a complete guide for all your needs 
in sewing ards, tailoring a1ds,scissors, 
linings, interfacings, patterms,etc ,etc 
Also our collection of natural buttons 
All at a saving of at least 20% 


value $16 O0yd Jat only $8 00 cast to 4 Address ; 
our members, another recent offer 

was 60°wide 100% ‘Pure Virgin Wool | City ef 
flannel(regular retail value $20 00 yd) j Seats j 


at only £9 GO cost to our members Zip 





—— — —_ —— - = ee — = 
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Questions= 


tails quickly back under the previous 
stitches. You slip the wire end under 
the stitches leading up to the end or 
threads you want to pull out of sight, 
catch them in the loop, pull through, 
and snip. 


Readers want to know 


If you can hetp with the following, please 
write to Threads at the address below. 


Does anyone have a source for 
heavyweight cotton knits and ribbings, 
like those found in children’s ready-to- 
wear, and in rugby shirts? 

—Candace Winiarshi, E. Lansing, MI 


Does anyone know of a pattern fora 
sheepskin coat? 
—D.W. Georgitis, Kennebunkport, ME 


I’m looking for patterns, frames, and 
hardware for handbags, both in leather 
and fabric. 
—Carol Tulloch, 
Mayenthorpe, AB, Canada 











Entry forms 
are now available 


Sponsored by 


HOBBS 
BONDED 
FIBERS 
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_. THE.—_- 
AMERICAN Lat 


QUILTER’S 
SOCIETY 







Sanwday, May 2, 
120M) pn, 
@ Paducah, Kentucky # 


Write for further workshop 
information available November 1.1991 


We've had several requests for 


information about recycling fabric scraps, 
especially synthetics, but have been 
unable to find any agencies or companies, 
either national or local, who deal with 
fibers. Can any readers help? —Eds. 


Readers reply 


Readers have volunteered the following 
information in response to queries. 


Several readers have written to us 

about companies that make handbags 
from finished needlepoint. Lou Jacob at 
the Fordham Repair Center (10 E. 33rd 
St., New York City 10016; 212-889- 

4553) custom-makes bags of all sizes and 
shapes, both zippered and with frames. 
The average job costs $185, including 
blocking, and takes three to four weeks. 
Call first, then send in your needlepoint 
for an estimate. Leatherprize (115 Lost 
Lake Ct., Mahtomedi, MN 55115; 612-429- 
2017) has 25 different bag styles, from 


petite to tote bag, and 48 colors of leather. 


Their bags run from $50 to $150, but 








as 





Presents 
the 6th Annual 


FASHION SHOW 
& CONTEST 


LOG 


Executive Inn Poolside 

¥ 

Amecrican Quilters Socicty 
P.O. Box 3290, Dept. TSI 
Paducah, KY 42002-3290 


_ ae 


blocking is extra. Canadian readers may 
want to try Elvette Handbag Co. (1048 
Main St., Winnipeg, MB R2W 3R4; 204- 
582-4563) Call for details. 


Errata 

A few errors crept into last issue’s 
column: A typesetting problem dropped 
the slash from a pair of fractions in the 
description of stain removal on p. 12. The 
instructions should read: “Mix ‘4 cup of 
baking soda...,” not 12 cups, and “..let 
that sit undisturbed for '2 hour,” not 
12 hours. Under Embroidery yarns on 
cones, DMC informs me that their floss 
is not available on cones at all. Sincere 
apologies to all concerned for any 
inconvenience! (See Letters on p. 6 for 
more on this topic.) 


About the answer people: Alice Korach 
and David Coffin are associate editors 
of Threads. 

Have a question of general interest about 
the fiber arts? Send it to Threads, 63 S. Main 
St, PO Box 5506, Newtown, CT 06470-5506. 


Real 
Leather 


| Tandy’s Ideas 
|) mn Leather 
) brings you 
/ the real 


Open yourself to a new world of fashion 
creativity when you open Tandy’s /deas 

in Leather catalog. Making your own 
beautiful leather fashions and accesso- 

ries is easy, fun and economical with 
Tandy Leather’s superb collection of 
garment leathers, patterns, sewing acces- 
sories, how-to books and videos. | 


Sewing leather is so easy! From fabulous 
| suedes and rich Cabretta to stunning 
exotics, all Tandy garment leathers sew 
easily on your home sewing machine. 
Visit your Tandy Leather store to see 
these leathers in popular fashion colors 
and muted earth tones. There’s a whole 
new world of ideas waiting there for you. 
“tand See the White 
Pages for the 
store near you 


For your FREE Ideas in Leather fashion ideas 
and supply catalog, plus valuable coupon, 
send $1.00 pstg./hdlg. to Tandy Leather Co., 
| Dept. T891, P.O. Box 2934, Ft. Worth, TX 
76113 





LEATHER COMPANY 


AGFYISION DF TAMEYC RAFTS, INC 
AH EMPLOYEES TOCK OWNERSHIP PADGRAM CO 





Threads Magazine 










Discover... 


the ease of handbag making. Clear 
concise instructions in each pattern. 
Metal frames in many sizes and | 
shapes. Magnetic snaps, chains, and @ 
handbag accessories. All notions 
needed to complete handbags. 

Send for complete catalog $1.00. 









106 East Kings Highway 
Suite 205 

Shreveport, LA 71104 
318/868-1154 













Shimmering Silk - Glistening Metal 


Flat silk: new range of 139 
breathtaking colors 
Stitchable colored metallics 
Hand-crafted frames and 
floor stands for stitching 
Japanese embroidery 
Books and design portfolios 
Handmade scissors and 
needles 


e Tekobari (stroking needles): 
the ultimate tool for 
properly laying threads 

e Japanese gold and silver: 
new and antique colors, 
including 24K gold 
Complete supplies for 
traditional Japanese 
embroidery 


Japanese Embroidery Center: Kurenai-Kai, Ltd. 
2727 Spalding Drive @ Dunwoody, GA 30350 (404) 390-0617 @ FAX (404) 512-7837 


Please write or call for list of wholesale and retail suppliers. 


For Your Back Issues 


Bound in dark green and embossed in gold, 
each case holds at least six issues of 
Threads (a year’s worth), and costs $7.95 
($21.95 for 3, 839.95 for 6). Add $1.00 per 
case for postage and handling. Outside the 
U.S., add $2.50 each (U.S. funds only). PA 
residents add 6% sales tax. 


Available in 2 sizes, please indicate your 
choice. Larger size issues - 5 through 26. 
Smaller size issues - 27 to present. Send 
your order and payment to the address 
below, or call toll-free, 1-800-972-5858, 
and use your credit card (minimum $15). 


Jesse Jones Industries 
Dept. THD, 499 E. Erie Ave. 
Philadelphia, PA 19134 
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SLIPCASES 





See the re. aeisste 
Feel the Difference 


SUPER FLUFF™ is the fiberfill that 
will make the big difference in your 
next craft or sewing project. SUPER 
FLUFF’s high quality 100% polyester 
fiber is light weight, lofty, stuffs smooth- 
ly, and always holds its shape. 

SUPER FLUFF™ quilt batts available 
in all popular sizes (incl. 2” thick, high- 
loft batt perfect for tied quilts ). Quality’ 
knife-edge pillow inserts also available. 

All products non-allergenic, com- 
pletely washable. Judge for yourself. 
Send $1.00 (refund with first order) 
for brochure with sample swatches 
and prices. 

= Buffalo Batt & Felt Corp., Dept. TH-8 

| 3307 Walden Ave., Depew, NY 14043 


Phone: (716} 683-4100 
| Enclosed: $1.00 for Brochure, Samples. 


Name 
| Address 
| City 
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OVER 450 
BRILLIANTLY 
COLORED 
YARNS 


For Just $10 


Satisfaction Guaranteed 
or Your Money Back. 


Caress, touch, yank over 
450 samples of the world’s 
finest, most beautiful yarns 
right in the comfort of your 
own home. If you aren't 
convinced you love them, 
send them back and we'll 
refund your money. 


If you love them you'll still 

» get your money back because 
we credit the $10 to your 
first order for $50 or more. 


Over 20,000 satisfied Cotton 
Clouds customers can attest 
to the beauty and work- 
ability of these yarns— 
many available only from 
Cotton Clouds. As you page © 
through our catalog you'll 
find yarns, looms, needles, 
books, patterns, videos, 
kits, and all BOND acces- 
sories—each pre-tested to 
guarantee you the ultimate 
fabric experience. And of 
course you'll find, in a 
convenient pouch at the 
back, the actual samples of 
~ all the yarns we supply on 
-= cones and skeins. Over 450. 
Hurry, order your samples 
and catalog today. 
ORDER FORM 
YRS Please send me a 
: \Je 28-pagecatalogand 
. more than 450 yarn samples 


immediately for $10 plus 
postage and handling of $2.00. | 


—~ir=-, ' [check enclosed. 


= = | O bill my credit card 


Card # 
| Exp. 
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| Name 


| | Address 
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| Mail to: Cotton Clouds =r 
, Rt. 2, Desert Hills, #16 
Safford, AZ 85546 
Or call 
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1-800-322-7888 | 
In Arizona call VWF 
j 1602-428-7000. a | | 
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— Basics 


We’ve set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeo ple. If you’ve 
ever been stumped by a casual 
mmstruction to “clean finish the edge” or 
“k2tog,” this column should be a handy 
reference. When you see the remark “see 
Basics” in an article, turn to this 
column for a clear explanation of the 
technique and illustrations that show 
how to do it. 


SEWING 


Clean finish the raw edges of your 
garment pieces either before assembly or 
after stitching the seams to prevent 
them from fraying. Among the most 
common methods are: turning under 'A 
in. and straight stitching close to the 
folded edge; machine zigzagging close to 
the raw edge; and overcasting the raw 
edge using a serger or domestic sewing 
machine with an overcast stitch. 


_—_aiiadiiim,: =o, ot 
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To match plaids and stripes accurately, 
slip baste seams before machine sewing. 
Press one seam allowance under on the 
seamline. Pin the folded edge over the 
second piece, right sides up, matching 
the seamlines. Bring a threaded needle 
out of the fold, hiding the knot. Takea 
’A-in. stitch in the under fabric, then slip 
the needle into the fold for '/ in. 

Repeat for the length of the seam. Use the 
basting line on the wrong side of the 
fabric as a guide for machine stitching. 
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Three specialty feet available as 
accessories for most machines are the 
darning foot, the walking foot, and the 
roller foot. 

Use a darning foot for mending holes 
in garments or for free-motion 
embroidery. It attaches to the 
machine’s needle bar so that when the 
needle is down, the foot holds the 
fabric and allows proper stitch formation; 
when the needle is up, the foot releases 
pressure on the fabric and you can move 
it in any direction. On most machines, 
you must lower the presser foot release 
lever and the feed dog when using the 
darning foot. 

For bulky or friction-inducing fabrics 
(like vinyl), or for multiple layers (like 
machine quilting), the walking foot 
and the roller foot make life easier. A 
special toothed feeder on the walking 
foot moves in time with the feed dog to 
pull the top fabric layer forward. This 
keeps the layers from shifting. A roller 
foot achieves a similar end simply by 
rolling along over the top fabric layer and 
reducing drag on the foot. 


The most commonly used needles for 
hand sewing are sharps and betweens. 
Sharps have rounded eyes and come in 
medium lengths for general hand sewing. 
Betweens are shorter than sharps and 
better for making fine, short stitches. 
Many quilters recommend betweens for 
even quilting. 


re 
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KNITTING 


You can knit the back and front pieces 
together to bind off and join them in one 
step. Be sure the front and back 
shoulders have the same number of 
stitches on the bind-off row. Put 
matching front and back shoulders on 
two needles so both points are at the 
neck or armhole edge. You can hold 
them right sides together and work 
from the wrong side to create an 
invisible join, or hold them wrong sides 
together (working from the right side) 
to make a decorative ridge on the 

right side. 





Insert a third needle into the first 
stitch on the front and the first stitch on 
the back as if they were a single stitch. 
Knit as shown above; repeat. Bind off 
whenever there are 2 sts on the RHN by 
passing the first stitch over the second. 





The usual way to decrease in knitting is 
to k2tog (knit two stitches together). This 
decrease slants toward the right. Insert 
the right-hand needle knitwise through 

2 sts at once as shown above and knit 
them together as if they were one stitch. 





You can work an ssk (slip, slip, knit) to 
make the decrease slant toward the left. 
Slip the first and second stitches 
knitwise, one at a time; then insert the tip 


Threads Magazine 


if 
disCRIMINATING 
Elegant fabrics from 
Designer cutting rooms 


Exclusive imports, 
cottons, silks, wools, 


Ultrasuede’ in 35 colors 


Mail orders filled 


Fabrics 
UN tiie 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/ 671-0324 


a 
SEWING FOR PROFITS 
243 Pages by Judy &AllanSmith $13.00 
e Establishing A Plan, Identity & Direction 
¢ Setting Up The Basic Business Structure 
¢ Naming, Pricing & Packaging The Product 
| * Getting Budgeting & Keeping The Money 
¢ How To Get People To Buy The Product 
e Free & Low Cost Advertising & P.R. 
¢ Buying Supplies The Right Way 
¢ How To Sell By Mail & To Retailers 
e Craft Fairs, Exhibits & Flea Markets 
¢ Teaching, Writing & Lecturing 
¢ Consigning, Exploring Competition * 
e Review of 71 Sewing Machines 
¢ 100s of Magazines, Organizations 
And Catalog Addresses 
¢ How To Diversify, Expand, Sell or 








~ GUARANTEE: If not completely satisfied 
return undamaged book for full refund. 


NAME 











ADDRESS 











SUCCESS PUBLISHING 
2812 Bayonne Dr., P.B.G. FL 33410 
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Reach into House of Laird’s red 
monogrammed sample boxes for 
your own Fashion Image. You'll 
find over 1000 beautiful fabrics all 
selected to give you just the look 
you warit, 

You may also find a pleasant part- 
time occupation showing and 
selling House of Laird fabrics to 
your friends. The company 
furnishes beautifully mounted 
generous samples shipped to you 
in attractively designed display 
boxes for easy showing. 















Es. 
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,Y 
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® 


When only the finest 
fabric will do... 


ff fe, | House of Laird 


In USA; 1-800-338-4618 
For those who live in Canada, 
call: 606-276-5258 








Create your own 100% woven (not printed} labels 


from a wide range of colors and styles. 
ee aah LE8 Circle style desired. 






} DIANNE SPORT | 


; & scotty Blan 3 


PRLedies Circle your choice, Note: Not available with lettering style F. 


g eaiey| BSS 


Bie © 2) 80) 89 Circle one for lettering, one for background, 


reading within the lines only. 


LETTERING LABEL BACKGROUND 


WHITE, GREY, RED, BLUE GREEN, BLACK, BROWN ON WHITE, CREAM OR GREY 
GOLDENROD OR GOLD LUREX 


RED, WHITE, GREY, GOLDENROD OR GOLD LUREX ON NAVY, BLACK OR GREEN 
PINK ON WHITE, NAVY, BLACK OR GREY 
FLUORESCENT LIME GREEN ON NAVY OR LIGHT BLUE 
















FLUORESCENT PINK ON BLACK 
ee Oe) ay Wel@ly & PLEASE PRINT, Please enclose check or money order for: 
36 Labels for $20.00 
line One 72 Labels for $26.00 
Fe hws 144 Labels for $38.00 


Ny Residents add 8 1/4% tax 
Postage and Handling| $1.50 


MAXIMUM 24 letters and spaces per line. 


rn RO) a re] Oda picase PRINT. 


i U.S. Currency only 
Send labels to: 


Mail to: HEIRLOOM WOVEN LABELS 
Name —S>>~IEIEIE E———CO———C COU Grand Central Post Office 
Address P.O. Box #2188 


New York, NY 10163 


Allow 3-4 weeks for delivery v-81 
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— Basics 


of the left-hand needle into the fronts 
of these two stitches from the left as 
shown at bottom right on p. 16, and 
knit them together from this position. 


To cast on stitches in the middle ofa 
row (for example, when youre replacing 
the stitches you bound off fora 
buttonhole) use this version of cable cast- 
on. Knit to the opening, then *insert 

the left-hand needle (LHN) between the 
last two stitches on the right-hand 
needle (RHN). Wrap the yarn over the 
LHN, and pull a stitch through. Slip 

this new stitch onto the RHN purlwise.* 
Repeat *-* for the desired number of 
stitches, but slip the final stitch onto the 
RHN knitwise. Complete the row. 


















To make 1] stitch (a type of increase) on 
the purl or knit side, lift the running 
thread between the stitches on the right 
and left needles onto the point of the LHN 
by inserting the LHN from front to back. 
Knit or purl the new stitch in the back as 
shown below; it will be twisted. Working 
the make 1 stitch twisted prevents a hole 
from forming below it. 





Use baseball stitch to sew two pieces of 
knitting together without a bulky seam. 
Leave a long cast-on tail on one piece to 
use for sewing. Thread the yarn onto a 
blunt tapestry needle and butt the two 
edges to be joined right sides up. Bring 
the needle up from the wrong side 
through the edge loop of the unattached 
piece, then across to the first piece and 
up through its next edge loop from its 
wrong side. 





A p2tog-b decrease (purl 2 sts together 

in the back loops) is the purl-side 
equivalent of an ssk. This decrease 

slants toward the left on the purl side. 
Turn the work over slightly, and insert 
the tip of the RHN into the backs of the 
next 2 p sts on the LHN, second stitch 
first; then wrap the yarn and purl them as 
one stitch (above, right). * 
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CALL FOR ENTRIES 


THE CAPITAL COLLECTION 
JURIED FASHION SHOW 


~« Open to HGA members 
ve Deadline for entry Jan. 30, 1992 


For more information contact: 


Beverly Ryan 
$106 Parliament Drive 
Burke, Virginia 22015 


CONVERGENCE '92 


a committee of the Handweavers Guild of America 2 


ATTENTION MACHINE KNITTERS! 
Machine Knitters Video Magazines 


will enhance your knitting skills and knowledge. Now 
in its third year, we travel the country to bring 
you the very best knitting experts. Each hour long 
issue is sent quarterly. Every videocassette 
contains valuable information that will serve well | 
for years. MACHINE KNITTING TECHNIQUES ae 
VIDEOS WITH DONNA SEITZER -10 TITLES AVAILABLE | a> 


TO SUBSCRIBE TO MACHINE KNITTERS VIDEO MAGAZINE 
Send check or money order $60. per year(72.“Canada) 
(specify VHS or BETA) to Machine Knitters Video Magazine 

PO. Box 2236, N. Mankato, MN. 56002-2236 
CALL US WITH YOUR VISA OR MASTERCARD 


NUMBER FOR FAST DELIVERY! 5()7-243-3993 


i ae 
ay 
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TS g 
“Subscribe now to the GOOD NEWS 
RAG! A newsletter with ideas to spark 
your imagination. All this positive input 





for only $8.00 for six issues”...... Eric 
a 
FRED eoeoeoeoeoeoeee eee eee 
PRINT IT YOURSELF $7 DESIGN & SEW IT YOURSELF $15 
Fabric Painting. A workbook for creative clothing 
PLEATS $15 BELTS...WAISTED SCULPTURE $12 


An idea book of more than 
50 belts 

FABRICS RECONSTRUCTED $14 
176 pgs, 80 photos...each an example 
of fabric manipulation. 


Contemporary use of pleated fabric, 
80 pgs. 16 in color. 

TEXTURE... A CLOSER LOOK $22 
224 pgs, 200 photos, 16 pgs of color. 
Manipulate, create textured surfaces 
from ordinary material. 

Ask for os titles at your fabric store or: Send check or MO to: 
ERICSON. Box 5222, Salem, OR 97304 
P&H $2. a es to 4 books, U.S. funds Wholesale: 12 or more 40% off 
a eee eee ee eee eee ee 


THREADS 


Attention Retailers 


sl ll 


If you would like to carry Threads in your store, just 
write or call 1-800-283-7252, and find out how easy it is 
to set up an account directly with us—no hassles, no 
risk, attractive terms. 


The Taunton Press 
63 S. Main St., Box 5506, Newtown, CT 06470-5506 





Threads Magazine 





Ont S C12LES by Barbara Bauer 
PO. Boar SSS | 

Lexington, Ga. SO64¢S 
404-743 SEOS 


Catar brochure 


£7.00 





_A STRING SLINGER PATTERN. 
ROSE ASDECKL APTAHA 
with TRIPLE-TIED FRING 


NEW PATTERN 
THE BEST OF MACHINE 
KNITTING & 


HANDCRAFTING 


Learn loop embossing with 
step-by-step directions & diagrams 
for this elegant panel afghan with 
with triple-tied fringe 


list of additional patterns available 





The String Slinger 
P.O. Box 23272 
Chattanooga, TN 37422 
(615) 843-0272 


pattern $5 + $1 postage 





GALLER YARNS 
For over 60 years 
the reliable source for 
imported yarns 
on cones and balls 


WVOOL, COTTON, SILK, ANGORA 
BABY ALPACA & BLENDS 
Prompt delivery. 
Ask for color cards or Album 
(WHOLESALE ONLY) 
JOSEPH GALLER, INC. 27 West 20th St 


New York, NY 10011 
EXCL. DISTRIBUTORS 


Tel: 212-620-7190 
“LANG” YARNS, SWITZERLAND 


bo 
Ww 


Fax: 212-620-9196 
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neat vm cser Sem + Cut 


7 > Ree TPAGE TATTERN BOOKLET 
hired: CH/LDs SIZE TWO 


mt) THROUEH EXTRA LARGE ADULT 


det ™ COTTAGE CREATIONS 
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OR SEND LSASE FoR BROCHURE oF HANDEMIT PATTERWS 
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Cut like a pro 


with the Chickadee® electric 
rotary shear from 
Eastman 


Now youcan glide through fabric layers as high 
as %." Cut leather, chiffon, vinyl, silk, canvas, SS 
felt, lycra, quilting and more! Cut designs a 
or patterns, from the most simple to ——— 
the most intricate with profes- 
sional results. Weighing in 
atonly 30 ounces, the 
Chickadee allows you 

to cut with minimal 



















hand fatigue : 

and evenhasa Se 

built-in blade : gh 

4 

SHaiPener UNCONDITIONAL 
GUARANTEE 
Try the Chickadee 
for 30 days. If not 
completely satisfied, 
send it back fora 
full refund. 


TO 
ORDER: Call collect 716-856-2200 and 
ask for Chickadee 
Visa or MasterCard accepted 


$195 [astmammnifin 


includes instruction 
and maintenance COMPANY 
779 Washington Street, Buffalo, NY 14203-1396 


manual 
The industry leader in cutting room equipment manufacturing for over 100 years. 





“If your iron isn't 
funny looking, 


buy ours” 


Don’t be fooled into thinking that 
because you pay $75.00 to get the 
sleekest household iron on the 
market that it will open seams, 
flatten darts, set pleats and give 
sharp creases like a professional 
iron will— or that it will take the 

| long hours of heat that we sewers 
inflict on our irons. Sussman has 
been making irons for professionals 
for over 50 years. The new 3 lb 
iron comes with iron rest, water 


: =— 
container and demineralizer and its | 


own good looks. 
| No. 1211 Gravity Feed Pro-Lite..... $185.00 


@ 1-800-388-1955 
203-968-1257 

566 Hoyt Street 

Darien, CT 06820 — 


Add $3.25 shipping in Cont. U.S. Call for charges elsewhere. 
In CT add 8% sales tax. Send $1.00 for 36 page color catalog. 
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— lips | 


Share a tip, a useful trick, or a source 
for hard-to-find supplies. Send details, 
photos, or sketches (we'll redraw them) 
to Threads, 63 S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. We'll pay for 
each item we publish. 


The world’s simplest 

knitted slippers 

Make an extra pair or two of these for 
cold winter nights to come. Directions are 
for women’s medium or men’s small. 

For larger sizes, use heavier yarn or 
larger needles. 

Use worsted-weight yarn and size 1, 
2,or3 needles for a firm, tight gauge of 
about 6 sts and 6 garter ridges (12 
rows) per in. Cast on 50 sts, leaving a long 
end for sewing the heel seam. Work in 
garter stitch (Knit every row), slipping the 
first stitch of each rowfora chain 
selvage. When the length reaches from 
the center back of the heel to the end 
of the little toe, measured along the side 
of the foot (usually about 8’ in.), begin 
toe decreases (dec indicates k2tog) on 
every right-side row as follows: 

Row 1: k9, dec, k3, dec, k18, dec, k3, 
dec, k9. 

Row 3: k8, dec, k3, dec, k16, dec, k3, 
dec, k8. 

Row 35: k7, dec, k3, dec, k14, dec, k3, 
dec, k7. 

Row 7¢: k6, dec, k3, dec, k12, dec, k3, 
dec, k6. 
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Row 9: k5, dec, K3, dec, k10, dec, k3, 
dec, kd. 

Row 11: k4, dec, k3, dec, k8, dec, k3, 
dec, k4. 

Row 13: (k3, dec) 2x, k6, (dec, K3) 2x. 

Row 15: k2, dec, k3, dec, k4, dec, k3, 
dec, k2. 

Bind off remaining 18 sts. Finish by 
folding the cast-on edge in half, sewing the 
back heel seam down to the fold, and 
tying the last 6 sts all together. Beginning 
at the toe, sew the side edges together 
halfway up the instep, leaving enough 
space to insert your foot. With a separate 
thread, sew across the toe opening. 

Make the second slipper like the first. 
To be sure they’re both the same size, 
count the garter stitch rows and mark 
the ridge where the decreases begin, or 
work both slippers at the same time on 
the same needle with two separate 
skeins of yarn. 

—Barbara G. Walker, Morristown, NJ 


Tangle-free bobbins 
When winding thread onto a sewing 
machine bobbin, hold tightly to a 3-in. 
thread tail that you draw through the 
hole in the top of the bobbin. If the 
thread doesn’t break at the edge of the 
hole after a few revolutions, trim it and 
continue winding. This eliminates a 
loose tail to catch in the bobbin race as 
the bobbin unwinds. 

—Beverly Stone, Encinitas, CA 


Rotary cutter for paper 
Buy an extra rotary cutter in a different 
color from your fabric one, or clearly label 
it “paper.” Save old blades from fabric 
cutting in a childproof container, and use 
them in the alternate cutter for cutting 
pattern paper or for other uses that might 
dull a new blade. 

—Carol Stoner, Denver, CO 


Thimbles for knitters 

Knitting small stitches on small, sharp 

needles? Slip on a leather quilting 

thimble. It protects fingertips while 

maintaining feel and flexibility. 
—~Margaret Rauhut, Chicago, IL 


Stretchless buttonholes 
for knits 
After applying fusible interfacing in 
Knit garments as usual, iron on a separate 
piece for each buttonhole, cut so the 
stable grain is parallel to the buttonhole. 
This will keep your machine-made 
buttonhole from distorting. 

—Lee Pecora, Massapequa Park, NY 


Fishing for thread ends 
Every turn-of-the-century seamstress 
kept a “fishing line” in her workbox for 
hiding thread ends and burying snags. 
This handy device is no more than a needle 
threaded with twice the needle’s length 
of thread plus 2 in. Knot the ends of the 
thread separately so they won’t slip out 
of the needle. Push the eye of the needle 
through the fabric from the wrong side 
at the point of the loose thread, as shown 
below. Move the needle up so that the 
eye shows, then slowly pull it back down, 
leaving a loop of thread on the right side. 
Push the loose end through the loop, then 
pull the knotted end of the needle 
thread to hold the unwanted thread firmly 
against the needle’s eye. Pull the needle 
out and the loose end will follow, hiding 
obediently under the fabric. 

—Elaine Middaugh, Brookings, SD 


1. Slide eye through fabric 











2. Pull down, 3. insert loose 
leaving f end and back 
thread loop. jf needle out. 


if 
A handy, homemade 
point turner 
I made myself a tool for turning points 
and opening seams that I find superior to 
anything else I’ve tried. Starting with a 
’A-in. hardwood dowel cut 14 in. long, I 
used a craft knife to shape the end into 
a flattened oval as shown below. After 
being smoothed with fine sandpaper, 
the tip is wonderful for turning collar 
points, and the flattened edge presses 
the seam open fora crisp, sharp edge. 

—Terry Grant, Ashland, OR 
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Machine Knitting Software 


Summary of Programs 
Sweater A Sweater B 


Set-in Saddle Shoulder 
Dropped Dolman 
Shoulder Round Yoke 
Raglan 











Skirt A Skirt B 

A-line Easy Panel 
Latch Panel Shortrowed Circ. 
No-shape Pleated Shadow Pleated 
Ribbed Yoke Slit-side 


All our programs -- 
- write full text instructions. 


- offer graphics display/printouts. 
- let you customize/save sizes. 

| - accept any stitch/row gauges. 

- - and do much more. 


Prices 

Macintosh: $75 each 
IBM/clone: $50 each 
(Prices rise Oct. 1, 1991) 


Please Specify 

- which program(s) 

- computer (Macintosh/IBM) 
- disk size (3.5"/5.25") 





To Order 
Send your check or money order in 
US funds only (in IA, add 4% tax) to: 


Raglan Sweater and 


Shortrowed Circ. Skirt shown 


Seedling Software, Dept. T 
8 Hillcrest Heights 
Mt. Vernon, IA 52314-9611 
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Learn 


the colortul 
art of Fair Isle 
knitting. 


(site true Fair Isle patterns and 

discover the secrets of working with color. 

Alice Starmore instructs you in the 

traditional techniques of her cratt and 
shares a wardrobe of 12 different patterns 

for sweaters, hats, mittens and more. 

SOFTCOVER, COLOR, 208 PAGES, 210 PHOTOS, 

145 DRAWINGS, #070124, $19.95 

Add $2.50 P&I (CT residents add 8% sales tax; Canadian 

residents add 7% GST). 


To order, call 1-800-888-8286 or write: 


The Taunton Press, 63 South Main St., 
PO. Box 5506, Newtown, CT 06470-5506 


August/September 1991 





Spin, Weave & Dye 
on the banks of the Shenandoah 
WEEKEND WORKSHOPS 
Bed & Breakfast 








THE RIVER FARM 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 


CATALOG $1.00 





Mail Order & Farm Shop 














Clean American Fleece M/C, VISA —_— UPS Delivery 
Corriedale Sheep, Spinning THE RIVER FARM 
Wheels, Looms, Fibers, Yarn Rt. 1, Box 401 





Bed & Breakfast Timberville, VA 22853 AN 


“The Pantograms 
Monogrammer 
Made It Easy!” 


1. Can Anyone create quality 
monograms at home? 
If you like to sew... . just follow 
Pantograms' easy instructions 
and you'll produce commerciai 
work sooner than you think. 
Using the Pantograms Embroi- 
dery Machine, you guide a sty- 
lus through an engraved tem- 
plate which moves an embroi- 4. How do I set up my own 6 
dery hoop under the needle. It's business? 
all as easy as tracing a line! With the Pantograms Operation 

and Sales Manua! you'll have a 

complete handbook of business 

and marketing materials includ- 

ing a bookkeeping system, sta- 

tionery, promotional materials 

and a merchandising package 

that will help you advertise your 

monogramming service in the re- 


5. How easy is it to mono- 
The Pantograms Home Mono- gram? 


3. How much will it cost? 


gramming Studio is delivered to 
your door as a complete ready-to- 
go package. Just plug it in ! No 
franchise. No fees. No royalties. No successfully operating a mono- 
hidden costs. gramming business, at no extra 
Systems start at only $3,995.00 charge! 


Any home sewer can monogram 
with the Pantograms machine. A 
one-day course is available for 


How do I get started? 

CALL TODAY for a video tape 
demonstrating the Pantogram 
Monograming Machine in use. 


1-800-872-1555 


(813) 839-5697 
CALL NOW 


SLanlog/ims 


Manufacturing LA ac en Inc 
6807 S. MacDill Avenue 
Tampa, Florida 33611 


2. How much money can | 
make? 

Pantograms' market research 
has shown that a practiced 
monogrammer can average 10 
monograms per hour. At a whole- 
sale price of $3.25 each with 10 
retail customers you can make tail store. So, starting your own 
$325 a week for just 10 hours home business is easier than 
work, you think! 





ASK ABOUT OUR COMPUTERIZED MACHINES 
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— Tips 


Nifty gift tag 
When giving a handknit sweater as a 
gift, | cut a sweater-shaped tag from 
cardboard and punch a hole in one 
shoulder. On the tag I write care and 
cleaning instructions, and fiber 
content. I wrap a small amount of the 
sweater’s yarn around the middle in 
case it’s needed for mending a hole or 
seam; then | tie my custom tag to the 
sweater with a bow. 

—Lynn Teichman, Lewisburg, PA 










100% wool 
Hand wash, 
cold. Dry flat 


Winding a center-pull ball 
To make a foolproof yarn ball that pulls 
from the center without tangling, start 
with a plastic medicine bottle. Place the 
end of the yarn inside the bottle and snap 
the cap in place. Wind the yarn loosely 
around the bottle, keeping the cap above 
the edge of the ball. When all is wound, 
remove the bottle, release the yarn end, 
and you have a center-pull ball that 
won't roll away. 

—Lois Caryvoll, Parma, OH 


Plastic pil bottle 





The right side of knits 
A quick way to distinguish the right side 
of tricot or jersey knit is to stretch gently 
across the grain near a crosswise edge. 
The fabric will “roll” toward the right side. 
—Janet Menec, 
Winnipeg, Manitoba, Canada 
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Marking corners for piecing 
When I piece hexagons or other odd 
shapes by machine, I mark the point 
where I pivot to change seam directions 
with a small hole in the fabric. First I 
punch each pivot point on my tagboard 
template. Placing a heavy plastic ruler 
over the template as a guide for my 
rotary cutter, I cut through five to ten 
layers of fabric at one time. Then I 
push an awl or just the point of my seam 
ripper through all the layers at the 
template’s punched holes. This doesn’t 
cut any threads, but it makes holes that 
stay visible long enough for piecing. 
—Klizabeth Brink, Hunlock Creek, PA 


Stitching an accurate edge 
When topstitching near edges, the 
needle tends to roll off the fabric because 
there is uneven surface under the 
presser foot. Place a piece of cardboard or 
fabric of the same thickness as the 
fabric edge under the low side of the 
presser foot. This will let you stitch 
with perfect control. 
—Elaine Mackay, 
Thamesford, Ontario, Canada 


An easy start for seams 
If youre working with fabric that needs 
help starting through your machine, just 
pull gently on the needle and bobbin 
threads to guide the fabric until you can 
grasp it. 

—Marge Pfeil, Arroyo Grande, CA 


Circular needle storage 
Commercial organizers for circular 
knitting needles just don’t suit me. 
Instead, I store needles in clear plastic 
sheet protectors from my stationery store. 
The sheets are closed on three sides 
and open at the top. They have a strip on 
the side with holes for placing in a 
binder. Once I label the envelope with the 
needle size and slide my circular 
needles inside, I have permanent, see- 
through storage for my collection. 

—Peg Boren, McAllen, TX 











Childproofing pants knees 

Whenever I make pants for children, I 

always make a pair of iron-on knee 

patches to match. When the inevitable 

holes in the knees appear, these patches 

are handy, and they are twice as thick 

as the original pants. I lay a purchased 

patch on the fabric along with my 

pattern and cut a ‘A-in. seam allowance 

around it. Centering the right side of 

the purchased patch on the wrong side of 

the one I cut, I fold the seam 

allowances to the patch’s sticky side and 

fuse them using the point and side of 

my iron. I fold the corners in as shown 

below and secure the edge with stitching. 
—Carolyn Bottomly, Fort Meade, MD 

fA RS 
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Untwisted crochet 
turning chains 
If you find it difficult to enter your 
turning chain from the previous crocheted 
row to pick up a stitch, you may have 
twisted it in turning your work. To avoid 
this, always turn the piece away from 
your body, counterclockwise for right- 
handers and clockwise for lefties. 

—Gladys Shue, York, PA 


Tools for fabric painters 
For mixing and diluting paints, I use a 
12-cup Teflon-coated muffin tin. I use 
inexpensive cosmetic lip-liner and eye- 
liner brushes for painting small areas, and 
sponge brushes from the hardware store 
for painting large areas. 

—~Grace Hirsh, West Covina, CA 


Alternative 
hand-sewing threads 
After years of being dissatisfied with 
conventional and specialty threads for 
hand sewing, which snag, snap, and 
twist, I have substituted No. 8 pearl cotton 
and embroidery floss for many of my 
finishing touches to garments. I haven’t 
found anything better for making French 
tacks and thread chains, or sewing snaps 
and buttons. 

—~Martha McKeon, Sandy Hook, CT 


Threads Magazine 


For those 
unique projects: 


¢ Metallic threads and yarns 
¢ Kanagawa Silk Ribbon 

e Silk Sewing & Embroidery 
threads 

¢ The Original Wooly Nylon 
¢ & Much more! 





YLI Corporation 


P.O. Box 109 
Provo, Utah 84603-0109 


| 
| 
| 
| 
| 
| 
| 
| 
- 
| 
| 
| 
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: 800-854-1932 


SINGER’ press” 


MAGIC STEAM | 
PRESS MSP7 a 


SUSSMAN PRO LITE $199" 
SUSSMAN PM LITE $212" 
SUSSMAN PM 100 $229" 
ROWENTA DA-33 94° 
ROWENTA DA-82 ‘69 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $3995" 

ELECTRONIC 

SEWING MACHINES 
from $4590 


*PLUS SHIPPING 
Brand New Machines * Most Orders Shipped Within 48 Hours 
4% sales tax for Verrnont residents ONLY 


® Fd » 
Sewin’ in Vermont 
84 Concord Avenue St Johnsbury, VT 05819 
CALL TOLL FREE 1 (800) 451-5124 SINGER 


August/September 1991 


Our Low Prices Will Surprise You 





Dilhes! 


Largest 
Collection 


Fantastic! 


Fabrics 
Scarves 
Lingerie 





| 
FREE BROCHURE-CALL TOLL FREE 


Thai Silks! we 


252 (T) State Street e« Los Altos, CA 94022 e (415) 948-8611 
Out of State (800) 722-SILK © In California (800) 221-SILK ¢ Fax (415) 948-3426 
Special for Stores, Artists, Dressmakers 


If you like Roberta Horton's plaids and 
stripes, John Flynn's stiople quilting, Lois 
Ericson's fabric manipulations, Miriam | 
CTolUl same) s(e]lare|mei(e)i ame le)|cyrelarem.<Ulanl| om 
oudo's art quilts. . . 


....you need fo be at the 17th annual International Quilt 
Festival, the largest show and sale in the world devoted 
exclusively to fabrics, decorative & textile crafts, needle, 
folk & fiber art, and art apparel. 


International Quilt Festival 
The World's Fair of Quilts 
October 24-27, 1991 

Astrohall 
Houston, Texas 


* Top Teachers * Great Quilt & Needleart Exhibits * Super Shopping 


For information send SASE (2 stamps) to International Quilt Festival, 
Dept.TH, 14520 Memorial Drive #54, Houston, Texas 77079, USA 








- Notes 


Notes zs where you can share news about 
remarkable people and places, special 
products, conferences and organizations, 
fascinating traditions; or just sound off. 
Write to Threads, 63 S. Main St., PO Box 
5506, Newtown, CT 06470-5506. 


TRADITION 


Crazy kilims 

We fell in love with the first two 

Turkish kilims we saw in the early ’70s 
and immediately bought them from an 
Oriental rug dealer who hardly shared our 
unbridled enthusiasm. In those days, 
kilims—flat-woven, tribal-patterned, slit- 
weave rugs—were compared very 
pejoratively to pile carpets. However, by 
the late 70s, kilims had captivated a 

new and quickly growing audience of 
collectors, and we were not alone as we 
traveled the Turkish countryside hunting 
for them. 

Because kilims were originally made 
for many different purposes, the variety of 
form and shape as well as pattern and 
color is impressive. High standards in the 
spinning, dyeing, weaving, and 
execution of designs have been passed 
from one generation of women to the 
next, much like the subtle dictates of 
being a good wife, mother, and member 
of the tribe. Like all tribal arts, kilims also 
provide a vehicle that communicates 
parts of a belief system and a tribal pride 
and identity while creating beauty that 
ultimately reflects tribal credit on the 
artist herself. 

Traditionally, the weaver’s “signature” 
is relegated to a relatively small portion of 
the overall pattern design, which reflects 
tribal or regional tradition and identity. 

But in two of the pieces we saw on our 
first visit to Turkey, the dominance was 
reversed. We found that these almost 
unclassifiable pieces were at once 
accessible on an entirely different and 
more visceral level. They were not of a 
particularly “high” quality. However, 
between the combination of naivete and 
individuality and a fierce we know not 
what, the result was a quirky, wonderfully 
bold, and tremendously exciting 
eccentric art, as shown above right. Was the 
weaver a strong-willed individual who 
could not keep her own creative expression 
restrained? Was a rebellious or playful 
imagination at work? Was she a very young 
girl or an inexperienced weaver? We do 
not know. One Turkish friend spoke of a 
strong rebellious attitude “certain 
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The mystical Dervish Sufi sect started in Konya, 
Turkey, the home of this prayer kilim, and might 
have influenced its design. Because only Allah 
is perfect, Moslem weavers would never offend 
Him by aiming for complete symmeftry, but the 
bold asymmetry of this rug’s borders and 
band's takes non-offense to a remarkable ex- 
treme. (Photo by Cathy Carver) 


Anatolian women” have, not without a 
modicum of well hidden admiration. 

The dealer in south-central Anatolia 
who showed us the first eccentric kilim 
apologetically introduced it saying, 

“This one is a little crazy.” So that’s what 
we call them, and we’ve been searching 
for “crazy kilims” ever since. 

—~Joan and Philip Ritchie 


Joan and Philip Ritchie of Providence, 
RI, own The Peaceable Kingdom, which 
specializes in folk art from around 

the world. 


CONFERENCES 


Chicagoland cornucopia 
The American Needlepoint Guild (ANG) 
will hold its 19th annual seminar in 
Chicago, IL, at the Oak Brook Hills 
Hotel and Resort from October 6-11. Last 
year’s convention in Santa Fe, NM, 
gathered some 600 kindred souls who 
were able to choose from a palette of 40 
classes held in either two- or four-day 
sessions; there were also a variety of 
workshops, mini-lectures, and tours. 

The Midwest Melting Pot will be just 
as exciting. This is the place to meet other 














needlepoint enthusiasts while taking 
classes and enlarging your stitching 
horizons. To register, or for more 
information, write to ANG Seminar 
Director, Dept. T-A, 14503 Carolcrest, 
Houston, TX 77079. —Mary Smith 


Mary Smith is associate art director 
of Threads. 


10,000 rabbits 

Before attending the 67th National 
Convention of the American Rabbit 
Breeders Association (ARBA), Inc., in 
Tampa, FL, last November, I indulged in 
some wild fantasies. But the reality— 
10,300 rabbits in one location—is 
awesome and humbling. Two enormous 
halls housed pedigree rabbits in stacked 
cages, grouped by breed. They ranged 
from two-inch-long hamsters to 20-lb. 
Flemish giant rabbits. Rabbits are quiet 
creatures; the only bedlam was the 
frequent, imperious cacophony of 
loudspeaker announcements. 

It was fascinating to watch the 
breeders grooming their champion 
animals for competition. Abyssinian 
and Peruvian cavies (guinea pigs) had 
their long, silky hair rolled in tissue 
paper as if for a perm. And Betty Chu, 
owner of the champion English angora 
bunnies, Crystal Cream and Cowboy, used 
a vacuum-cleaner-like blower to groom 
and fluff her enchanting winners. 

When I returned home, my trio of 
does rushed to greet me. I described to 
them the gorgeous creatures I’d seen and 
admonished them to shape up. But as I 
picked up my bunnies and gave each a 
special hug, they knew I was just kidding. 

See you November 17-21 at the 68th 
ARBA Convention and Show in Pomona, 
CA. For more information, contact 
Chris Zemny, Catalog Chairperson, 76 
Howell La., Corrallitos, CA 95076; (408) 
728-1115. —Helen von Ammon 


Helen von Ammon has written about 
spinning designer yarns in Threads, No. 24. 


Quilters’ gathering 

Several years ago, Jeanne Glenfield and 
Marie Geary decided to put on “the kind 
of show we'd like to go to.” The result 
was “A Quilters’ Gathering.” The third 
annual event will be held at the 
Westford Regency Inn in Westford, MA, 
October 31-November 3. Events include 
half-, full- and two-day classes; exhibits 
and vendors’ mall; luncheon lectures; 
opening night banquet featuring Joe 
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Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 


¢ Hair Clips e Earrings 


\\ e Buckles e Handbags 
\\ * Cotton, Silk, Rayon Outfits 


¢ Blueprint Sensitized Fabrics 


Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. 1 
11504 #7 Industrial Way, Belmont, CA 94002 1-800-356-0445 


ALL REGISTERED SCOTTISH 
TARTANS AVAILABLE 


KILTMAKER | 
SCOTTISH ATTIRE AND | 
ACCESSORIES 


ANN STEWART 
RT 1, BOX 43 
LEEDS, NY 12451 


PHONE: (518) 622-8383 
FAX: (518) 622-3326 


All wool yarns for rugs, 
tapestries, clothing, home 
| furnishings - whatever you 
weave or knit. Carded wool in 
natural and dyed colors for 
handspinning and felt making. 


VVILDe YARNS 


P.O. Box 4662, Dept. T 
Philadelphia PA 19127-0662 





Send $6.00 
for samples. 


NOTIONS 





OVER 1,200 HARD-TO-FIND 
sewing e Craft e Quilting 
Notions, Books & Videos 


Always A 20% Discount! 


Send $1 S/HTo: 


_ Clotilde 


WHOLESALE INQUIRIES INVITED 


P.O. Box 22312 THM2 
Ft. Lauderdale, FL 33335 


August/September 1991 
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APPLICATIONS Cc 
Apply now to exhibit at all seven ACC Craft Fairs. A 
These juried shows are the preeminent 
marketing events for American crafts. T 
1992 ACC Craft Fairs Application Deadlines 
BALTIMORE February 18-23 October 1, 1991 
ATLANTA April 23-26 October 1, 1991 O 
MINNEAPOLIS May7-10 October 1, 1991 N 
NEW YORK Dates tobe announced October 15, 1991 
WEST SPRINGFIELD June 23-28 October 15, 1991 5 
SAN FRANCISCO August 5-9 October 15, 1991 
NEW YORK GIFTFAIR February 22-26 October 1, 1991 


To request an application package, contact 


American Craft Enterprises, inc. 
PO Box 10, New Paitz, NY 1256] 
800/836-3470 or 914/883-6100 


Sew up a 
subscription 


and save! 


Threads magazine covers all of your 
interests in fabrics and fiber. Each colortul 


bimonthly issue is filled with articles by 
talented craftspeople eager to help you 
make beautiful things to wear and use. 


To order a subscription to Threads tor 
yourself or a friend, just use the handy 
order cards in our magazine. 
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—N oles : 





Cunningham and Gwen Marston; free 
machine-quilting workshops by Bernina; 
raffle quilts; and informal evening 
gatherings. Slide entries for the contest, 
“Time of Our Lives,” are due by 
September 1; registration deadline is 
October 1, or later if space is available. 
For more information, contact Eastcoast 
Quilter’s Alliance, PO Box 711, 
Westford, MA 01886; (508) 692-2857 or 
(508) 256-2672. 





CURRENT SHOWS 








Twenty-six friends from all over the world con- 
tributed embroidered fabric “envelopes” for 
one side of “Postage Sfamp Quilt.” (Photo by 
John Carlano) 


Great American 

Quilt Festival 3 

My friend Kathleen Francis and I 
decided last spring to participate in the 
group contest “Friends Sharing 
America,” part of the Great American 
Quilt Festival 3, sponsored by the 
Museum of American Folk Art in New 
York. Our concept came in a dream: I 
saw both sides of a postcard to friends in 
Sweden. Our entry would be a two- 
sided quilt focusing on one pattern of 
friendship—correspondence by mail. 

We solicited fabric “envelopes” for 
one side of the quilt to resemble a loose 
stack of mail, shown above. The list of 
potential participants came largely from 
Kathie, who has been exchanging ideas, 
technical information, fabric swatches, 
and encouragement with quilters 
around the world for years. We asked 
contributors to send a horizontally 
oriented fabric rectangle with a stamp of 
their own design embroidered in the 
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upper right-hand corner. Twenty-six 
people (ages 15 to 65) from four 
countries and 12 states sent in their 
“envelopes” by midsummer. 

The other side of the quilt 
represented a single huge postage stamp, 
two yards square. I used dip dyeing, 
stripping, screen printing, air brushing, 
piecing, and appliqué. When both sides 
were complete, Kathie quilted them 
together using an undulating line to 
suggest a cancellation mark. Our “Postage 
Stamp Quilt,” a pun on a traditional 
style, received honorable mention. 

The other contest in the biennial 
Great American Quilt Festival 3 (May 1-5 
in New York City) was called “Discover 
America.” Winners of both these 
competitions will travel together for 
two years to: Minnetrista Cultural Center, 
Muncie IN, July 1-Aug. 26, 1991; 
Memorial Hall Museum, Deerfield, MA, 
Sept. 30-Nov. 25, 1991; The Butler 
Institute of American Art, Youngstown, 
OH, Dec. 16, 1991-Feb. 10, 1992; 
Portsmouth Community Arts Center, 
Portsmouth, VA, Mar. 2-Apr. 27, 1992; 
and Museum of American Textile History, 
North Andover, MA, Oct. 19-Dec. 14, 
1992. Other venues will be scheduled. 

—Robin Lambie Smith 


Robin Lambie Smith is a quilter and 
surface designer. 


Fabrics deluxe 

The Minneapolis Institute of Arts 
completes its long-term series of five 
textile exhibitions with “The Pile 

Thread: Carpets, Velvets and Variations,” a 
collection of almost 50 pieces. On 

display until September 8, examples span 
six centuries and range from tribal and 
commercial carpets in wools and silks to 





Exceptional examples of pile weaving, such as 
this man’s ikat velvet coat from 19th century Uz- 
bekistan in Russia, can be seen at the Minne- 
apolis Institute of Arts. 


European and Asian velvets and 
velveteens, as well as other examples of 
the pile weaver’s art. 

A softcover, 38-page, full-color book, 
The Pile Thread: Carpets, Velvets and 
Variations, accompanies the 
exhibition and costs $9.95 plus $3.50 
S&H. Like its predecessors from the 
four previous shows, which dealt with 
tapestry, ikat, brocade, and embroidery, 
this book provides general information to 
increase the reader’s appreciation and 
understanding of pile textiles. 

The institute is located at 2400 Third 
Ave. 8, Minneapolis, MN 55404 and is 
open Tuesday-Wednesday and Friday- 
Saturday, 10-5; Thursday, 10-9; and 
Sunday, 12-5. 


KNITTING NEWS 
Caps for Kids 


In 1984 Bonnie Greene, owner of Yarn 
Country in Concord, CA, and her friend 
Nancy LaFramboise realized that 
knitters had scraps of yarn and time and 
that too many kids needed warm 
clothes. They put the two together, and 
“Scrap Caps,” a.k.a. “Caps for Kids,” was 
born. That year, 590 hats went to needy 
children in the Bay Area; in 1990, 
80,000 hats were donated nationwide. 

Shops register for the program by 
sending an annual $5 donation to cover 
mailing and some publicity costs. By 
registering, they are entitled to solicit 
yarn donations from yarn companies 
(which they supply free to needy or 
prolific cap knitters—two Bay Area 
women knit 1,000 caps each per year), 
and only they have the right to use the 
two trademarked names. All caps must be 
donated to nonprofit, nondenominational 
children’s organizations in the US. 

Shops also collect baby layettes, children’s 
sweaters, hat/scarf/mitten sets, and knit 
and crocheted baby blankets. 

If you want to participate, but your 
local shop is not registered, send a SASE 
to Caps for Kids, 1701 Willow Pass Rd., 
#E, Concord, CA 94520. You'll receive a 
brochure with information about the 
program and several patterns. They'll also 
tell you the closest local store by zip 
code and list other cities in your state 
with registered stores. Knitting to keep 
a child warm on the outside will warm 
you on the inside. —Alice Korach 





Alice Korach is an associate editor 
of Threads. o> 
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THREADS BOOKS & VIDEOS 


Rug 
hooking 
as you've 
never 
seen it 
before. 


— the wide range of materials you 
can hook using a punch or speed needle. 
Gloria Crouse’s book and video show you 
how to use color and design to create 
marvelous rugs and wall hangings. 

The Book: tardCover, COLOR, 160 PAGES, 

191 PHOTOS, 20 DRAWINGS, #070101, $19.95 


The Video: 45 MINUTES, KEYED TO THE BOOK, 
#060063, $19.95 


SAVE $4.95! 

THE BOOK/VIDEO SET: $34.95, #074153 
Add $2.50 P&H (CT residents add $% sales tax; Canadian 
residents add 7% GST). 


To order, call 1-800-888-8286 or write: 


The Taunton Press, 63 South Main St., 
P.O. Box 5506, Newtown, CT 06470-5506 


ATTEND THE 16TH 
ANNUAL SUMMER 
WORKSHOP OF 


HAUTE 
COUT ULE 


SEWING 


B iscover the secrets of high 


fashion, heighten your sewing 
skills and master French hand 
finishing. Sharpen your eye for 
design and learn haute couture 
construction and finishing in 
tradition of the French 
masters. Concentrated two- 
week sessions. 


oin other enthusiastic 

home sewers, professional 
dressmakers, entrepreneurs and educators for 
a learning vacation at a Colorado mountain 
resort. Cultivate the art of fashion. 


Ann Hyde Institute of Design ¢ P.O. Box 
61271, Denver, Co 80206 * (303) 355-1655 


NAME 
ADDRESS 

CITY STATE ZIP 
TELEPHONE 

T |_| PLEASE SEND BROCHURE 


August/September 1991 


Donna Salyers’ 


FABULOUS-FURS® 


| Looking For A Lucrative Home-Based Business? 


Are you...an expert sew-er?... a creative professional who 
should be earning $20 per hour?... looking for an exciting 
business opportunity?... interested in working at home, set- 
ting your own hours?... ready to begin a new career? 


CALL NOW FOR A FREE BROCHURE (800) 848-4650 F.ae. 
Donna Salyers’ Fabulous-Furs® 1 
700 Madison Avenue 
Covington, KY 41011 











T he Home Loom is based ona loom origi- 
nally built in 1949 by AVL’s founder, Jim 
Ahrens. When it was dusted off, we couldn’t 
believe our eyes. Not only did it look great and 
operate like new, but with a few minor alter- 
ations, this loom might approach perfection. 


High Tech Meets High Touch 
So AVL’s engineers and loom mechanics 
poured their years of experience building 
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high technology handlooms into this small There’s A Lot More 
wonder. The idea was to build a “high touch” There's a lot more to the Home Loom than 
loom; small, compact, and able to fit into any —_ meets the eye. 


home ...and budget. And thus the Home 
Loom was born. 


A Wealth of Ideas 

AVLs have long been known for their 
abundance of time-saving and efficient fea- 
tures. The Home Loom is no exception. It 
includes a number of splendid ideas that will 
make your weaving a greater pleasure than 
ever before. Ideas like side tie-ups, which 
mean you'll never have to crawl under a loom 
again. All your tie-ups will be done with both 
feet on the ground. 

Or an idea like Automatic Warp Tensioning 
which means that once you set the tension on 
your warp, you'll never have to reset or adjust it. 
In fact, there's no foot brake, so once you start 


weaving you can continue with no interruptions. 








You'll have access to our free ‘800’ line for 
the after-sale service that AVL has become 
famous for. You'll have a full two-year warran- 
ty on all parts and labor. And best of all, for all 
its sophistication and all the features that make 
weaving a pure joy, the Home Loom is priced 
at a surprisingly affordable rate. 

So contact AVL today and find out how to 
bring the Home Loom where it belongs. Home. 

AVL LOOMS 


ra\"f L 601 Orange Street, Dept. #606A 


T) fe Chico, CA 95928 
S vai 


Valale 






Call us at 800 626-9615. 
In California and Canada, call 
916 893-4915, 


Send $2 for complete catalog. 


...Becomes a Small Wonder Today. 
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—Notes- 





Charting for Mac users 

Until the Macintosh version of Susan 
Lazear’s program Designing Knits on 
Your Home Computer (Threads, No. 

31, p. 24) appears, we Mac users can chart 
our patterns with Knitter’s Symbols 
(KS), by Golden Fleece Publications 
(GFP). KS is a set of three different 
fonts, or typefaces—Color Pattern, White, 
and Gray—in four sizes each. KS Color 
Pattern has many symbols for charting 
color patterns in black and white, and 
KS White and KS Gray are stitch symbols 
from Barbara Walker’s Charted 

Knitting Designs and Marianne Kinzel’s 
First and Second Books of Modern 

Lace Knitting. The difference is that KS 
Gray prints on a gray background to 
show stitches on wrong-side rows. 

These fonts can be used in any 
program that accesses font resources, i.e., 
word processing programs. I’ve had 
good results printing them on Apple 
Laser Writers and ImageWriters. 

GFP distributes Knitter’s Symbols as 
shareware, which means that you can 
share it freely with others. They ask 
only that you tell those with whom you 
share that the original has been 
copyrighted by Golden Fleece 
Publications. Use of Knitter’s Symbols 
in professional publications must be 
acknowledged in print. For a copy, send 
$3, a Mac-formatted 3'4-in. floppy 
diskette, and a diskette mailer to 
Golden Fleece Publications, PO Box 1525, 
Sioux Falls, SD 57101. In addition to 
the fonts, you'll receive key-layout charts 
and instructions. —Suzann Thompson 


Suzann Thompson is a knitter and 
designer living in Austin, TX. 





PRODUCTS 


Needle threader 

You will either love or hate EZ-IN, a 
plastic sewing-machine needle threader. 
If you have trouble threading your 
machine, the $3.50 cost (postpaid) could 
prove a great bargain. To operate EZ-IN, 
you position the needle at the front, place 
the thread in a slot behind it, and slide 

a milled button on the side forward. This 
causes a flexible, thin, flat, metal rod to 
push the thread through the needle’s eye. 
We tried EZ-IN with a side-threading 
department-store machine (great), a front- 
threading Bernina 830 (poor), and a 

1917 Singer side-threading treadle 
machine (fair). EZ-IN seemed to work 
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better on the side-threaders. You have to 
tinker with the needle height a bit to 

get a feel for exact position. It will not go 
through very fine-eyed needles. Order 
from M.H. Sparks, Dept. TH, 1911 Ave. D, 
Brownwood, TX 76801. —Alice Korach 





GENERATIONS 


Sewing with children 

Jeremiah, my six-year-old son, won two 
blue ribbons at the county fair last summer 
for the shirt and pair of pants he made 

on my sewing machine and serger, photo 
below. He did the whole thing—from 
cutting out the material to putting in the 
buttonholes. All I did was talk to him. 
Well, sometimes it was slightly louder than 
that, but he did the work. Iam 

convinced that almost any child can do the 
same thing. All it takes from the adult is 
patience and a willingness to talk the child 
through the process. 

It all began with the material. Our family 
had been reading the biography of the 
Wright brothers around the breakfast table, 
and as we were browsing through a fabric 
store, I spotted a bright red print of early 
biplanes. “How’d you like to make a shirt 














Jeremiah Jinno, age five, won blue ribbons for | 
the shirt and pants he sewed all by himseff. 
(Photo by David Jinno} 


out of that?” I asked, with the kind of 
enthusiasm that expects a reciprocal 
response. Jeremiah thought it would be 
great, and the airplanes came home with us. 
When we got home, I sat him down on 
the living room floor with the pattern and a 
pair of scissors. I helped him pin the 
pattern to the material to make sure that 
top was top and bottom was bottom, and 
he set to work cutting. Since he had a little 
trouble with the notches, we decided to 
mark them with chalk. I also threaded the 
sewing machine for him, up to the 
needle. He’s the official needle threader of 
our 4-H sewing group. He learned to set 
up the machine, put on the presser feet, 
and change stitch length. Later I 
demonstrated a buttonhole on a scrap, and 
he took it from there. His technique is a 
little unorthodox; perhaps because of his 
age, he often prefers to stand to “drive” 
the machines. To be successful, we sewed 
for very short periods, doing only one or 
two tasks per session. With a 20 minute 
play break, he was ready to sew again. 
There are some basic safey 
precautions. Obviously, a child could stitch 
his finger in a machine or get something 
inappropriate between the blades of the 
serger—even adults do that. But a word of 
warning is generally sufficient. Jeremiah 
got the point when I explained that it’s 
“worse than getting a shot at the doctor’s.” 
You must be prepared to supervise when 
youre sewing with kids. You can’t show 
them once and expect them to go it 
alone. The risk isn’t so much physical 
danger as it is damaged equipment or 
wasted fabric. When Jeremiah was ironing, 
I stood over him and advised hini to tug 
on the plug, not the cord. He also learned 
to handle scissors safely and pick up 
pins from the floor. 
If kids show an interest, I say, let 
them go to it. Many people feel that their 
machines are too good to let kids use. 
But I think that if you want to do 
something good, you need to use good 
equipment. It helps the enthusiasm. 
Unfortunately, our story has a sad 
ending. After winning those blue ribbons, 
we drove to Maine to show the 
grandparents. On interstate 95, a bungee 
let loose, and the duffel with Jeremiah’s 
new suit flew off the car roof. We went back 
three times to search, in vain. But we did 
take pictures, and we can remember—while 
working on new projects. —Avdge Jinno 


Midge Jinno of North Bennington, VT, 
also taught her daughter’s school class to 
sew puppets using two of her machines. 
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SEWING NEWS 


New professional 
organization 
The Custom Clothing Guild of Oregon, 
in cooperation with the American Home 
Sewing and Cratt Association, is 
forming the Professional Association of 
Custom Clothiers (PACC) to meet the 
needs of people who sew professionally. 
PACC’s purpose is to keep its members 
informed of developments in the fashion 
sewing industry, to encourage 
professionalism, to offer continuing 
education, and to promote the use of 
custom clothing services. 

Formal membership is open to 
anyone with an established sewing 
business: dressmakers, tailors, sewing 
contractors, patternmakers, designers, 
alterations specialists, authors, artists 
in wearables, home-decoration specialists, 
and color and image consultants. 
Intern memberships will be available for 
people starting a sewing-related 
business. Annual dues are $25. The 
national organization plans to establish 


If you sew like a 
fe} fo) (1-1 j fo] ato R 


why not cut 29 v 


like one? 


This is the world-famous BIRDIE electric 
rotary shear, a must-have tool in manufac- 
turers’ cutting rooms. Use it for safe, fast, 
clean, effortless and accurate cutting. 

@ No cutting mat needed. 

8 Cuts any fabric up to ¥s inch thick. 

w Round blade for general duty and hep- 
tagonal blade (pictured) for ligntweights | 
like chiffon are interchangeable. 

@ Plugs into any standard outlet. 

@ Weighs 21 ounces. 

& Satisfaction guaranteed. 


TO ORDER: Telephone toll-free, 1-800 241-4953. 
MasterCard and VISA accepted. 


includes 
easy-maintenance 
kit. 

Replacement blades 
available with order 
or later, $44.40 each. 


Cutting/Sewing Room 
Equipment Co., Inc. 


= CSsreE PO. Box 29674 


August/September 1991 


Atlanta, GA 30359 





local chapters as soon as 10 people in an 
area are ready to organize. For more 
information and an application, write to: 
PACC, 1375 Broadway, 4th Floor, New 
York, NY 10018. —~Kathleen Spike 


Kathleen Spike ts Chairman of the 
Board of PACC. 


Sharpen your style 

If youre like me, you have a lot of 
trouble deciding what fabrics and styles 
best suit your body, and you may often 
be disappointed because you’ve chosen 
clothes for the body you wish you had, 
not the one you have. The Sewing Fashion 
Council has recently published a 
17-page, full-color consumer brochure, 
“Signature Styling,” to help you evaluate 
yourself objectively and choose and sew 
flattering styles. It analyzes figure 
classifications, suggests general style 
guidelines for average and petite heights, 
and offers pattern, fabric, and sewing 
advice. Marcy Tilton of the Sewing 
Workshop was the consultant for the 
brochure. To order, send a SASE and a 
check for $2 to The Sewing Fashion 








Council, PO Box 431M, Madison Square 
Station, New York, NY 10010. 
—Alice Korach 


Sewing lessons 

The American Home Sewing and Craft 
Association (AHSCA) has a new hotline to 
help you find just the sewing class you 
want. Dial (800) U-SEW-NOW;; leave your 
name, address, phone number, type of 
class you want, and your zip code. AHSCA 
will send you a list of local people who 
teach that class, together with their 
addresses and phone numbers. 

If you're a sewing teacher or retailer 
who wants your classes listed, contact 
AHSCA, Dept. T, 1375 Broadway, New 
York, NY 10018; (212) 302-2150; fax (212) 
391-8009. AHSCA has also launched a 
new membership category for educators. 
Annual dues are $25 and entitle you to 
AHSCA’s quarterly newsletter and other 
publications, member pricing on 
promotional and educational materials; 
membership directory and resource guide; 
and listing in a retailer resource guide of 
teachers. For more information, contact 
AHSCA at the address or fax listed above. 


Fine Natural Fabrics For Surface Design 


specializing in Standard & Exotic Silks. Also a growing 
list of cottons, linen & rayon. 


Silk Blanks Ready fo Paint & Dye 


Scarves, Ties, Camisoles, Boxer Shorts, 
Tap Pants, Chemises & More. 


Paints, Dyes, & Accessories for Fiber Arts 
Please call 800-442-0455 for a free catalog. 


Rupert, Gibbon & Spider, Inc. 


Healdsburg, CA 
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Two of your most 
important tools! 


e . i "y 
In two handy volumes...the best in tessesse 


magazine, conveniently 


sewing from Threads magazine —_ swine 





Complete with index for 
easy reference. 


Great Sewn Clothes 


The best clothes are a perfect blend of the right fabric, flattering 
lines and careful finish details. In these 22 informative articles by 
talented fellow sewers, designers and teachers, you'll learn how to do 
it all: 


e make the best use of interfacing and underlining 

e produce perfect lapels, pockets and buttonholes 

e learn from and imitate quality ready-to-wear garments 
e apply tailoring techniques in your own work 

e decorate with creative scam stitching 


e discover the secrets of fashion’s most notable designers — like 
Balenciaga, Mme. Grés, Schiaparelli, Norell, Chanel 


Don’t miss out! Add this reference book to your collection, 
and sce what it does to your wardrobe. 
SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOGRAPHS, 54 DRAWINGS, #070131, $16.95 


Fit and Fabrice 


The clothes you love to wear are the ones that drape easily and fit 
your body well. That’s what comfort is all about. Here in 25 detailed 
articles, experienced sewers teach you the important relationship of 
pattern, fit and fabric. 


You'll learn how to: 

e prepare fabrics for cutting and sewing 

e sew with knits, silks, polyesters and leather 

e adapt commercial patterns to meet your body’s specific needs 
e fit collars, sleeves, pants and swimsuits 

e make a pattern from a favorite garment 


Once you understand your materials, it’s easy to get the results you 
want. Here’s the place to begin! 
SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, #070130, $16.95 
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_ Order your new Threads books today — risk-free. 

: | SPECIAL OFFER! 
v Yes, please send me the books I've || Great Sewn Clothes from Threads magazine, SAVE $3.95 WHEN YOU 
checked at right for a FREE 14-day examination $16.95, #070131 BUY THE SET: $29.95 
period. If !'m not completely satistied, | may C1 Fit and Rabrio#roih Khrende wtagagine, | #07A191 





return them and owe nothing. Otherwise | will 
be billed for the prices indicated, plus 52.50 
postage and handling. (CT residents add 8% sales 


tax; Canadian residents add 7% GST.) 

Name 

City 

I prefer to pay now: || My payment is enclosed. 


Charge-card # 


Mail to: The Taunton Press, 63 South Main Street,. PO. Box 3506, Newtown, CT 06470-3506, or call 1-800-888-8286. 


$16.95, #070130 


|| Save $3.95 on the set: $29.95, #07A191 


Address 


State —_ Zip 





MasterCard VISA || American Express 


f 


Exp. date . Initials IN — 
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Dy fellow enthusiasts 


Threads Magazine 
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DYES and 
PAINTS for 
FABRIC 


Since 1969 

Fast Service 
Wholesale Prices 
Quantity Discounts 


Procion, Fluorescent, Deka & Natural dyes. 
Silk dyes & paints, Silk fabrics, scarves & earrings. 


Cotton clothing for dyeing & pening: - Children & Adult. 


Drop-waist, Short sleeve, Tank- & T-Dresses, 
Mega- T's, Maxi-T's, Big- T's, ittle-T's. 
Cotton sweats, Bags, Hats, Vests & Chinese shoes. 
Leggings, arem pants & baggy pants. 


FREE CATALOG 
CALL TOLL-FREE (800) 542-5227 


DHARMA TRADING CO. 


e ASHFORD SCHACHT ¢« CLEARWATER DYE CO. * CRYSTAL P eel e 


THE OTHER SIDE > i Whether you want to spin call own 
OF THE FENCE ‘rs Sra sienOb fess duet aatie| 
IS YOURS AL 


wool or discover a great pattern & 
[Novitficeh | loacle We 


quickly snatch up hanks of Wales 
ROUTE 1 BOX"110T 


spun - fleece dyed - Colinette 
yarns, we Can assure Satisfaction 
DALBO, MINNESOTA 55017 
612-389-5053 


on both sides of the fence. 
The most complete fiber arts 
shop in the Midwest, specializing 
in the finest yarns, wool and 
equipment for the discriminating 
spinner, weaver Or yarn worker y \ \ 
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WOOL “AFTERCARE” SPECIAL 
Write Today for Free Brochure on Herbal 
Mothproofing, Wool Washing Supplies, 
Herbs and Botanicals. Complete Catalog 
and Newsletter Subscription 3.50 










° HARRISVILLE « > GLIMAKRA e IRONSTONE « COLINETTE « BOYE e 


BOOKS on DESIGNING, 
GRADING and TAILORING 


ATTENTION 


eipeetel Excellent Material for Teachers and Students. 


SYSTEM 


Books on ladies' and men's designing, grad- 

ing, tailoring, repairing, also on shirt drafting 

err esererms and grading. Write for free booklets describing 
r these books. 


MASTER DESIGNER, Dept. T-15 
343 So. Dearborn St., Chicago, Illinois 60604 
Tel. PCr: 922-9075 


+ LIMITED SUPPLY 

* 25 YEAR SINGER WARRANTY 

* SHIP WITHIN 24 HRS 

* NATIONWIDE SERVICE NETWORK 
* ALL MAJOR CARDS HONORED 


SEWING & VAC PRODUCTS 
P.O. BOX 3096 SUMMERVILLE, SC 29484 


ORDER 
NUMBER 


Help Line & Info 
(803) 875-6098 


1-800-638-SEWS 


August/September 1991 





For Animal Lovers... 


Donna Salyers’ 
FABULOUS-FURS 


New Patterns! 
New Fabrics! 


Wrap yourself in 
a luxurious, 
guilt-free 
Fabulous-Fur! 
Call NOW 
for a FREE 
brochure 
1-800-848-4650 
P.O. Box 2660 
Covington, KY 
41012 











Also Cool Turquoise, Subtle Grey, Warm 
Maroon, Sophisticated Teal, Refreshing 
Green, Outrageous Fuchsia and Screaming 
Orange. All these and more are available for 
printing your logo, care and content labels 
on our luxurious woven edge satin ribbon. 
Send for our Custom Label sample kit 
today—it's only a dollar and contains 
everything youll need to get beautiful labels 
to add the finishing touch to your creations. 


Send $1.00 for 
samples, typestyles & prices to: 


Sterling Name Tape Co. 


Dept. TM P.O.Box 1056 


Winsted, CT 06098 


1-800-654-5210 1-203-379-5142 FAX 1~203-379-0394 


31 





Straight Line Design 


shape squares with tabs, 


loops, and butions 


by Suzen Hahn 


he simplest concept in design is 

the straight line. As a garment de- 

signer, one of my biggest chal- 

lenges is bringing together the 

straight line and fabric, a medium 
in which hard, straight edges are difficult to 
attain. I constanthy manipulate the straight 
line to find new shapes and styles. 

My clothing (which I market under the 
name Su-Zen) is based on simple geometric 
shapes: rectangles, squares, and trapezoids. I 
let the human form shape the clothing, in- 
stead of shaping the body with clothes. 

To add interest and detail to the basic 
garments, I combine fabrics in subtle ways 
with trims and use unusual buttons and 
button loops. Pleats or tabs of fabric add 
unexpected, eye-catching folds down the 
center of a garment. Sometimes pockets 
are where no one expects them—below the 
knees on a dress, for instance. 

Every fabric I use must have “personality,” 
a subtle woven texture, nice colors, a good 
hand. If a fabric doesn’t say something on its 
own, it won't mean anything after you sew it 
into a garment. I put fabrics together not by 
matching colors, but by combining patterns 
and colors that complement each other. At 
Su-Zen, we work mostly with cotton, rayon, 
and linen, and have developed an individual 
and appealing way of expressing ourselves 
through textiles and clothing. 

On pp. 36 and 37, you'll find instructions 
for drafting a simple jacket or top. Combine 
that with some of the embellishments be- 
low, and experiment to find your own style. 


Simple additions for details 

To shape or finish a garment, we often sew a 
tab, a square or rectangle of contrasting fab- 
ric, onto the basic shape. These can be pure- 


Cropped top, reversible jackef, jacket with co- 
ordinating trim: all were made from the same 
basic pattern. The secret is in the detail and 
trim. The pattern draft is on p. 37; author Suzen 
Hahn gives hints for inventive tricks and trims. 
(Photo by Yvonne Taylor) 
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ly decorative, but they also hold elastic or 
fabric button loops and pleats, or form rein- 
forcements under buttons. Usually the con- 
trasting fabric has been used in the garment 
as edging, in-seam pockets, or facings. Some- 
times the tabs are embellished with con- 
trasting stitching or binding. 

To make a tab, measure the size you need 
and add ‘4 in. all around. Press the ‘4 in. 
under, then pin the tab down and sew to 
the garment as close to the edge as possi- 
ble, making sure the corners stay tucked 
under. You can also stitch across the tab in 
an X to reinforce it, as shown in the top 
drawing on p. 34. 

Instead of making buttonholes, we use 
button loops. You can make fabric loops 
out of contrasting or matching fabric, or 
from elastic. Sew them in a facing seam, or 
use a tab to secure the loose ends. Narrow, 
flat elastic is available from Active Trim- 
ming Co., 250 W. 34th St. New York, NY 
10018; (212) 921-7114 (minimum order: 
288 yd. spool, $15.50). Round elastic will 
eventually pull out of a seam. 

Placing loop elastic in a seam is a little bit 
tricky at first. The drawing at center left on 
p. 34 shows how to measure the elastic to 
length and presew the loops. To sew a loop 
into a facing seam, mark loop placement. 
Then lay the facing on the garment, right 
sides together, with the garment on the bot- 
tom. Put a pin through both pieces at the 
loop mark. Sew up to the pin, then slip the 
loop under the facing with the cut ends even 
with the edges of the fabric, as shown in the 
lower left drawing on p. 34. Butt the loop 
against the pin and sew over the pin by turn- 
ing the handwheel to avoid hitting it. After 
stitching over the loop, remove the pin and 
backstitch twice to secure. 

For elastic loops with a tab, the process 
is similar. Cut out your tab, press the ‘A-in. 
seam allowance under, and place it '4 in. to 
'’A in. away from the garment edge. Secure 
the tab with pins and tuck ' in. of the loop 
ends under the tab (see the drawing at low- 
er right, p. 34). To secure, we usually stitch 


the loop side of the tab at least twice. 
Sometimes we sew a button on top of the 
tab for a kind of double-breasted look. We 
sometimes add a tab under the corre- 
sponding buttons. This is an attractive way 
to add strength to the stress point where 
the button is sewn. 

Attach fabric loops to your garments in 
the same way as the elastic loops. They 
look especially good with large buttons, 
and on heavy garments like jackets and 
coats. The simplest kind of fabric loop to 
make is one that is folded flat and top- 
stitched, as shown in the drawing at center 
right, p. 34. It can be cut on the straight 
grain or on the bias. Size your loop in pro- 
portion to your button. Cut a fabric strip 
four times the finished width, and place 
the right side of the fabric face down on 
the ironing board. Fold the sides in equally 
to meet at the center. Press flat, and then 
fold in half and press again. Stitch as close 
as possible to the edge. To determine how 
long to cut your loops, measure your but- 
ton diameter, subtract 'As in., then double; 
add seam allowance to both ends. Fora ‘A- 
in. button you would need a 1% in. loop. 

Sometimes when a garment is quite 
plain in cut, we make it more “Su-zen” by 
adding some fun buttons. We choose but- 
tons that are made from natural materials 
like shells, horn, or nuts. Sometimes they 
are handmade, vintage, or from exotic 
places. Finding unusual buttons takes a bit 
of hunting in thrift shops, antique or spe- 
cialty stores, or from mail-order sources. I 
have found that nothing makes a person 
happier than these special touches, and 
when people talk to me about our clothes, 
the first thing they say is “...and you always 
have those great buttons,” or “Where do 
you get your buttons?” One of my favorite 
sources is Renaissance Buttons (826 W. Ar- 
mitage, Chicago, IL 60622; 312-883-9508). 

Buttons added at or near the neckline, 
either with or withouta tab, can often take 
the place of a necklace. 

We often use buttons to reshape a gar- 
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ment. To narrow a sleeve or hem, fold in 
the amount of fabric that you want to 
eliminate, pin, then sew your buttons on 
through all thicknesses. 


Places for pockets 

Making pockets is easy, and you can put 
them in more places than you might think. 
We add odd-sized pockets in unexpected 
places. We use them in sizes from 1’4-in. 
square to ones that almost cover the back 
of a jacket. 

Use pockets with a sense of humor, but 
make sure to keep the balance of the whole 
garment in mind when thinking about 
proportion and placement. Try to place 
pockets and buttons only after the whole 
body of the garment is put together. Take a 
big scrap of the fabric with which you are 
working, and fold it to the approximate size 
vou want to use. Then try on the garment 
or put it on a mannequin, and with the 
help of a mirror, see what looks good to 
vour eye. Placing a pocket on something 
when it is flat on a table can be very deceiv- 
ing. What looks like the right placement off 
the body, especially for shirts, can end up 
being under your arm when you try it on. 

For a straight-edged patch pocket, mea- 
sure the length and width you need and plot 
them on paper. Add seam allowances to the 
bottom and both sides. To the top, add the 
amount you want to turn down (our stan- 
dard pocket hem is 1 in.) plus % in. to turn 
under. To make a shaped patch pocket, draw 
vour shape and then use the same formula 
as for a straight pocket. 

There are some easy variations you can 
use with this basic pocket idea. Instead of a 
hem at the top of the pocket, you can elimi- 
nate all allowance at the top and finish 
with a contrasting bias. To insert a loop in 
the top of your pocket so you can close it 
with a button, finish the pocket with a fac- 
ing. Decide on the facing width, then adda 
seam allowance to one side and “% in. to the 
other. Sew the facing and pocket together, 
turn right side out, and sew the facing 
down, turning under the “ in. If you want 
vour pocket to be functional, think about 
what you need it for, and make sure it is 
big enough; if you want pockets that you 
can slip your hands into, make sure they 
are wide enough for your hand. 


Bias bindings for necklines 
At Su-zen, we do a lot of open necklines 
without collars. Finishing necklines with 
facings can be a time-consuming process; 
edging with bias is faster and neater look- 
ing. A bias trim from contrasting fabric 
loses nothing aesthetically. 

One way to use bias binding is to sew it 
so it shows on both sides of the garment. 
When sewing bias, the rule is to pull the 
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lilustraiions by Suzen Hahn 





Tabs and loops 


Use these little holders for everything from 
button loops to garment fabs. 





Press edges 





With fo loop 





under % in, stitched 
pesning with an X and buttons fabric loop 
corners hidden. 
Elastic loops Fabric loops | 

1 in. 








eh 


i ~ Fold both edges 
| , to center; press. 
S| 
pot 
To find length of 
elastic, double the 
button diameter and 
add % in. This allows 
for Yin. seam 
allowances and stretch. Fold strip at 
, right angles. 





Finished loop | 





Sew elastic loops 
into a chain. Cut 
apart as needed. 





Loops in a seam 


“stitching. 
2. Butt loop * 
~~ against pin; 
continue 
Stitching. 
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Decorative finish for both 


| Bias edgings 
sides of garment. 





2. Stitch ends 

fo complete 
circle. Finish 
neckline seam. 


4. Stifch bias to 
WS of garment, 
Stopping 7 in. 
on either side 
of center back. 








3. Fold edge of bias to 
meet neckline edge. 


This is a variation of the simple patch pocket. 
The rectangular pocket has a shaped facing, 
turned to the outside, with contrasting trim. 
Note the bias strip in the facing’s bottom hem. 


cover stitching; topstitch. 





| 4, Turn folded edge down fo 
' 


Finish for inside or outside 
(Su-zen's “fake” bias) 





1. Stitch bias to RS of garment. 


2. Turn raw edge of bias 
to meet stitching line. 








3. Fold bias at stitching | 
line and fopstitch on 
WS of garment. 


line finish, whether covering both inner and 
outer edges of the garment, or turned to one 
side. The contrast in pattern and texture, as in 
the pockef, changes a simple garment into a 
designer original. Contrasting facings and 
vegetable ivory buttons complement the look. _ 


d 
Bias edging provides a clean, attractive neck- 
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bias on a curve, and pull the garment on a 
straight seam. In the case of the neckline, 
you will be keeping the garment taut when 
sewing the center front and back, and 
stretching the bias everywhere else. 

For a two-sided bias, cut a strip of bias 
fabric four times the desired finished 
width, and at least long enough to reach all 
the way around the neckline, plus a “A-in. 
seam allowance. Trim the ends of the bias 
square. Mark the center back of your gar- 
ment with a notch. Then turn the garment 
wrong side out, and place the bias strip 
right side down on it, making sure the raw 
edges are even. Leaving ‘% in. of the bias 
strip free for a seam allowance at the cen- 
ter back, pin the bias to the garment. Start 
stitching about 1 in. from the center back 
pin (drawing at top, near left), and contin- 
ue around to within 1 in. of the center 
back. Break the stitching, and mark where 
the two ends of the bias will meet the cen- 
ter-back line. Then sew the bias enas to- 
gether with a '4-in. seam allowance, trim- 
ming off any excess. Finish sewing the 
neck seam, finger pressing the seam open. 

Turn the garment right side out, and 
make two folds in the bias strip: one to 
bring the raw edge of the bias to meet the 
raw neck edge, and the second bringing the 
folded edge just to cover the stitching as 
shown at left. Pin in place or hold by hand 
and topstitch on the right side as close to 
the edge as possible. Be careful not to pull 
the bias, or it will pucker. 

We call a bias that finishes only one side 
or one that finishes off a neckline with a 
collar a “fake bias,” although it is just as 
much a bias as the other method. For this 
technique (bottom drawings, left), add an 
extra seam allowance to your pattern, and 
cut your bias three times the finished trim 
width. Start with the garment right side 
out. Place the bias right side down and 
stitch as for the two-sided bias. Turn the 
garment wrong side up, folding the bias 
over so that the seam you just made be- 
comes the neck edge. Now fold the bias in 
half so that the raw edge just meets the 
stitching line. From the wrong side of the 
garment, topstitch the bias as close to the 
folded edge as you can. If you have a collar, 
make sure you keep it out of the way, so 
you don’t topstitch over it. 

We also use this method for sleeve and 
bottom hems. It gives a nicer finish than a 
rolled hem and can also be done in a con- 
trasting fabric. The bias can finish to the 
outside if a binding on both sides would look 
too bulky. = 


Suzen Hahn is a clothing designer based 
in Chicago, IL. Her lines are shown regu- 
larly in New York and sold in retail stores 
across the country. 


35 





Basic draft; 


Before I went to design 
school, I felt frustrated by not 
knowing how to make even 
the simplest patterns. When a 
friend made me a fitted 
camisole by drawing the 
measurements directly onto 
the fabric, I discovered that 
patternmaking was not the 
rocket science that everyone 
said it was. There are many 
things you can do with no 
pattern at all, just a few 
measurements, a piece of 
paper, and a pencil. 

I begin by making a 
thumbnail sketch of the 
garment that includes all 
seams and details (see the 
sketches at right). By 
comparing the proportions of 
the drawn garment to my own 
measurements, I establish the 
basic garment dimensions 
(length, width, and size of front 
and back neckline). Then I 
draft the pattern. 


Taking pencil in hand 
Drafting is simply drawing a 
pattern on paper using given 
measurements. I use a 
commercial marker paper with 
marks at 1-in. intervals, 

which makes drafting square 
shapes very quick. Many 

fabric stores sell this paper by 
the yard. Brown kraft paper 

or white butcher paper works 
well, too. Try to find paper at 
least 45 in. wide. You will need 
a minimum of three yards to 
draft the basic top. 

Your other supplies will 
include a good metal ruler 45 
in. to 60 in. long, an 
L square, a french curve, and 
a clear plastic ruler 2 in. wide 
by 18 in. long. If you don’t 
have all of these, the most 
versatile tool is the clear 
plastic ruler. 

The pattern draft on the facing 
page will give you the pattern 
for the basic top or jacket 
sketched above. These variations 
are only a few of the many you 
can make once you've drafted the 
basic pattern. 

The same steps apply to 
drafting all the major pieces of 
this pattern. First, you will 
establish the center, either of 
the body (center front and 
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% \atiations on 
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back) or of the pattern piece 
itself (sleeve). All subsequent 
lines are drawn from this 
center reference line. 

After drafting one main 
pattern piece, in this case the 
right front, many lines are 
simply copied from it to form 
the other pieces. When 
copying, mark the corners with 
short lines and curves with 
dashed lines, then connect the 
marks with the ruler or 
french curve. This avoids the 
wavy lines which sometimes 
result from trying to trace along 
the edge of another paper. 

It’s easy to get a football- 
shaped neckline, with points at 


_ both ends, instead of a nice 


oval. You can avoid this by 
making a very gentle curve, 
and, at the shoulder and center 
of the neckline, by keeping 

at least '2 in. in a straight line. 
The easiest way to do this is 

to draw a ‘A-in. line 
perpendicular to shoulder 

and center lines, then connect 
it with your curve (see the 

top left drawing opposite). I 


Basi c Top/ jackel 





basic 4°p 
asyref vial her 


draw curved lines freehand 
first, then use the french curve 
to make a clean, solid line. 

Pattern parts like the front 
facing extension and the sleeve 
hem that need to be mirror 
images of the pattern itself are 
drafted in a special way. Keep 
the pattern paper uncut along 
the edge connecting the two 
parts, and fold it under the 
pattern after you have cut out 
the main piece, as shown at top 
right, opposite. Then you can 
copy as much of the pattern as 
you need for the extension, 
resulting in a perfect fit. 

The last steps in drafting 
are to label each piece, mark 
the grainline, and adda 
%4-in. seam allowance to each 
seam. Labels include the body 
part (sleeve, front) and how 
many to cut. This pattern is cut 
completely on the lengthwise 
grain, so you mark the 
grainline by putting arrow 
tips near the ends of the center 
lines, as shown in the 
drawings on the facing page. 
Seam allowances are 
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included in the pieces copied 
from the right front, but you 
will need to add them to the 

leftfront and sleeve patterns. 


Putting it all together 
Begin assembling your basic 
top by sewing the shoulder 
seams. Sew the side seams 
from the hem toward the 
shoulder, leaving 12’ in. 

from the shoulder open for 
setting the sleeve. A good 

way to finish seams is to serge 


them, then turn them to one 


side and topstitch on the right 
side to hold them down. 

Sew and finish the sleeve 
seam, and either hem the 
sleeve or finish it with bias 
binding. Matching the center of 
the sleeve with the shoulder 
seam, set the sleeve into 
the armhole. 

Clean finish (see Basics, 
pp. 16 and 18) the left front 
extension. Then turn the 
extension under on the fold line 
(1’A in. from CF) and stitch it 
in place. Now is the time 
to try on the basic top and 
mark the placement of button 
loops on the right front. You 


/ can space them evenly down the 


front, or you can group them. 
Think about using buttons of 


| different sizes or colors to 


add interest. 

Sew the elastic loops 
under the right front facing, 
and sew on the buttons. 
Bind the neck with bias 
binding, and hem; your basic 
top is finished. 

Using any of the 
techniques described earlier, 
you can make your garment 
this simple or more detailed 
with pockets, tabs, or extra 
buttons. You can change the 


neckline. You can cut each 


piece double and make your 
garment quilted or 
reversible. Remember, this is 
a basic top. As you begin to 
understand how patternmaking 
works, you can easily make 
simple adjustments like a 
shaped hemline, a yoke, or a 
more fitted shoulder line. 
For me, this patternmaking 
format creates an empty canvas 
on which I can begin 

el 


working. 
Threads Magazine 





An easy basic-top draft Measurements are based on Su-Zen’s one-size sloper and include 
substantial design ease. Alter the measurements to suit your taste. 


Drafting the right front (RF) Using RF to draft left front (LF) 








Shoulder | 





Shoulder 1. Draw center-front (CF) line, 1. Draw CF line 


I 
4 
30 in. long. aa ee : 5 in. from left 
i | edge of paper. 
2. From top of CF, draw a perpendicular Place RF face 
shoulder line, 14 in. long. ; down on EF, 
| ' matching CF 
a gh T f front 3. From end of shoulder, draw a : ; lines. Copy IPF. 
perpendicular side seam, e , 
C ut | | 28 in. long. | ft fort (| 2. Cut out LF 
cul | 7 except CF and 
| ae, | 4. Mark CF line 28 in. down from CF yh neck edge, 
| | shoulder and araw boftom line from | Side seam, then fold under 
| | Center ori end of side seam fo mark on CF, | %2 in. on front 
| , extension edge. 
§. Make front neckline: Mark CF and old. { Fold again 1% in. 
shoulder 4 in. from their intersection. | My from CF. Cut 
Keeping % in. at either end Fold. i neckline 
Straight, draw neckline curve. 1| through all 
‘| thicknesses, 
6. Add ‘in. seam allowances and a Ps lm Bottom 7 forming shaped 
2-in. hem; label and cut out. Be re ee a ee facing. 





Drafting the back from the RF eT 


ee 





2. Make back neckline by marking 
CB 1% in. from top. Starting at 
front neckline mark on shoulder line, 
and keeping the first % in. 
Straight, draw back neckline curve. 


7. Draw ao center-back 
(CB) line, 30 in. long. 
Place RF on back, 
matching CF to CB. Copy 
RF, including neckline. 


3. Cut out completed half of pattern 
only. Do not cuf on CB, Fold on 
CB, and copy for second half. 


i= =.= 


Side seam 


+ = eS Se ee 


Making a separate RF facing 


=e eee 


se 


With RF face down, 
copy 2% in. of CF, 
including neckline. 
Mark Yin. seam 
allowance 

on each side. 


Neck 


Sleeve drafting edge 


1. Draw a 20-in. center line. 


\ “Shoulder 


2. Draw 25-in. shoulder line at 
top and 11-in. wrist line, 16 in. 
to 18 in. below shoulder. 


f roht 
Fac 7 


cur 


3. Connect ends of shoulder 
and wrist lines. 


4. Add seam allowances to 
shoulder and sides. Cut out, 
leaving 4-in. extension at 
bottom. Fold under on wrist 
line and cut shaped facing 
along side lines. 
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You don’t need fo be an 
expert knitter to make a 
sweater that will turn heads. 
Inger Sandberg uses simple 
techniques and a basic shape 
and knits with a wild variety of 
colors and yarns as her mood 
and imagination direct. (Photo 
by Susan Kahn) 
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Letting Go 
of the Rules 


Patternless knitting witn 
varns you have at hand 


by Inger Sandberg 


y mother never did any- 
thing with her hands. 
“Needlework is wasted 

= “SS” womanpower.” That was 
the message she gave me, and I believed her. 
Intellectual activities, music, and art became 
my interests. 

In the ’70s I started to suspect that my 
mother had been wrong. When my youn- 
gest son, Mathias, and I went to Tunisia for 
a week, I discovered The Yarn at the camel 
market where I bought two kinds—one 
very thin and one very thick. Mathias, the 
carrier, complained a lot about the funny 
seeds imbedded in the yarns, about the 
heat, and about the awful smell. 

I wish I could show you what I did when 
I returned home to Sweden. I bought a 
simple pattern, just garter stitch, and a 
pair of large needles. When I finished the 
sweater, it looked funny. It was short but 
had ape-length sleeves. Dropped stitches 
made holes all over. And you won't believe 
it—I had sewn the sleeves together as the 
body and had made the front and back into 
sleeves! I started all over again with the 
thick yarn and thin needles. Now I enthu- 
siastically knitted a small, itchy, hard-as- 
stone sweater. I could place it on the floor, 
and there it would stand by itself. After 
that, I decided to learn how to knit. I 
bought blue and white yarns ata sale, and I 
knitted lots of sweaters in different sizes 
from one pattern. Since I have a big family, 










An initial disaster can lead 
to the dreaded disease 
“Knitter's Obsession,” 

as Lasse Sandberg’s 
cartoons (right) of his 
wife's knitting mania testify. 
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the sweaters always fitted someone. In a 
few months’ time, the family looked like a 
football team in blue and white. 

January 1979 was a turning point for me 
and my knitting. My husband, our son Math- 
ias, and I completed a trip around the world 
to promote our books. Back home, I felt 
empty of words. An author who cannot write 
has to do something entirely different; so I 
took New Zealand yarns and started to knit 
my memories of all the wonderful places 
that [’'d been. 

Today knitting is two things for me: a new 
way of watching, and the technique. My 
knitting has taught me how to see. | strive to 
use yarn just the way I would use paint on a 
canvas. Yarn is soft, sensuous, and available 
in a multitude of rich, vivid colors and a va- 
riety of structures. It has a character of its 
own; yet it is pliable enough to accept the 
new horizons and applications I have for it. 
After my first landscape sweater, I began to 
look at nature in a more focused manner: 
the light in front of my eyes in the lake 





where I swim or just before the thunder- 
storm, the clouds outside the airplane win- 
dows; the rocks and pebbles that my grand- 
children and I take home from the creek; 
the braveness of the blueberry bushes that 
rise out of the clear-cut forest floor. Since an 
official trip my husband and I made to Ven- 
ezuela in 1989 to attend the opening of the 
Swedish picturebook exhibition, my knit- 
ting palette has expanded to include star- 
tling colors that combine impressions and 
feelings and new subjects including faces, as 
shown in the photo on the facing page. > 








After knitting the front and back and joining the shoulders, Sandberg picks up between the bound- 
off armhole stitches and knits her sleeves straight to the cuff. (Photo by Lennart Edling) 


Designing techniques 

The techniques I favor make it possible to 
throw away the fear of not doing the right 
thing and to get rid of all the old rules of 
how to work with needles and yarns. I mix 
every kind of yarn in the same garment. I 
use Eisako Noro’s cotton ribbon together 
with silk, mohair, angora, wool, metallic, 
viscose, acrylic, polyester—everything! 

I keep my many yarns in boxes marked 
by color—green, blue, and so on. Before I 
start a sweater, I look in my boxes and 
think about what kind of sweater I want to 
make—landscape, season, mood, scenery, 
event, for example. In Sweden, where the 
winter makes our days so incredibly dark, I 
try to make the lightest, brightest, and 
most colorful sweaters during our dark 
months. Up here we need the vitamins that 
come through light and color. When I have 
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picked out the yarns I want to use, I some- 
times make a drawing of my idea. Then I 
forget all about my plans as I knit along. I 
play a lot and enjoy myself all the time. 

I only put my design on gridded paper 
when I need to have more control, like for 
a face. It is no fun if the nose ends up in 
the armpit. My method is very unsophisti- 
cated. I take four sheets of cross-ruled pa- 
per and tape them together to make it big 
enough. Every square represents a stitch, 
and I make a rough outline of the garment 
piece so I have an idea about where to be- 
gin and end. 

All my sweaters are one-of-a-kind. I some- 
times use the same theme two or three 
times, but since I knit from my inner vision 
everything changes. Backs and fronts are 
different from each other and so are the 
sleeves. I like the sweaters to be art-wear, in- 


teresting to look at as the people wearing 
them move around; soft, moving sculptures. 
Most of the time, I make the same sweater 
shape. The variations come with the yarn, 
colors, and feelings. 

When I started to knit, I often based my 
sizing and shaping on a conventional pat- 
tern that looked simple and that I thought 
would fit. Within that framework and size I 
played with my yarn and ideas. My ambition 
was to make sweaters big enough for people 
who love nice dinners. It is interesting to try 
my sweaters on people. The same one looks 
nice on my daughter-in-law who weighs less 
than 50 kilos (110 lb.) and my friend Mari- 
anne, who is more than 100 kg (220 Ib.). 


Knitting techniques 

My sweaters are easy to make. I need a vari- 
ety of yarns to choose from, in as many col- 
ors, Weights, and textures as possible. Nowa- 
days I use “traveling-needles” in different 
sizes. They have very short, metal points 
that are fixed to a plastic cord ending in a 
small plastic disc. The size of the needle is 
indicated on the end-dise, which also serves 
to stop the garment in process from sliding 
off. (Inox-Flex or Turbo Flex are two good 
brands.) I prefer these needles to circular 
needles, but both kinds are good when you 
work with heavy garments like mine. 

In 1987 I discovered that I had come up 
with the same kind of technique as Kaffe 
Fassett, working with many short pieces 
and knitting in the ends while changing 
colors and yarns. When I also found out 
that I sometimes had done horizontally 
striped ribs like his, I changed so my 
stripes went vertically down through the 
ribs from the sleeve picture. I don’t recom- 
mend it. It takes an awful lot of time. 

When I start a sweater I usually start with 
the front or back ribbing, often using double 
yarns, and unless [’'m using all wool, I knit 
in a thin elastic thread in matching colors 
throughout the entire ribbing. Since I use so 
many different yarns, some of which having 
no elasticity, this is very important, especial- 
ly for the cuff. To prevent loops in the elas- 
tic, I stretch it as I knit. On the first row after 
the ribbing, I increase about 20 sts (4 or 5 
in.) evenly. Then I change to larger needles. 
I use a half-size larger needle for my knitting 
than for my purling because I purl much 
looser than I knit. Frequently, I use double 
yarns up to the place where I bind off 12 sts 
(2 to 3 in.) on both sides for the armholes. 
After that, I knit the sweater straight up us- 
ing smaller needles and one yarn instead of 
double yarns. Sometimes I make up to three 
needle changes as I approach the neck. This 
shapes the armscye/chest area enough that I 
don’t have to do any fancy shaping, as you 
can see in the pictures at left and on p. 38. I 
try to shape the neckline in the simplest 
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way. About 2 in. from the end, I bind off 
slightly fewer than one-third of the total 
stitches in the center. Then I decrease on 
either side of the bind-off until one-third of 
the total stitches remains on each shoulder. 
I want to be able to pick up about 100 sts 
(exactly how many depends on the thick- 
ness of the yarn) around the neck. 

I join one shoulder seam by knitting the 
front to the back (see Basics, p. 16 and 18) 
before I make the neckband. Then I pick up 
my hundred or so stitches and knit the col- 
lar in stockinette from the right side. I often 
use elastic in the first three orfourrows, and 
sometimes, to make the collar larger, | 
change to a thicker needle after [ve knit a 
few rows. It all depends on the yarn and on 
how I feel. When it’s finished, it will form 
itself into a roll with the purl side out. Then 
I knit the other shoulder together. 

Now it is time to begin the first sleeve. I 
always start by picking up stitches from the 
shoulder across the straight part of the arm- 
hole, as shown in the picture on the facing 
page. I knit a very wide, straight sleeve until 
I want to start the cuff. Then I reduce the 
amount of stitches over two rows to about 40 
sts. Sometimes I make the ribbed cuffs very 
long. It depends on the style. When the cuff 
length is suitable, I bind off. 





Finishing techniques 

Before finally sewing a sweater together, I 
block it to shape. I lay it on a large, wet towel 
with a large checkerboard pattern that takes 
the place of a measuring tape, and I push 
thumbtacks right into my studio floor to 
hold the sweater until it dries. But if the 
sweater has a lot of acrylic or other man- 
made fibers, I just steam it to shape. 

To make sure the sweater goes together 
right, it’s important to sew the side of the 
sleeve to the armhole bind-off (12 sts) on the 
body back and front before sewing the side 
seams. Then I sew one long seam from cuff 
to bottom ribbing on each side. Finally, I 
sew the remaining collar seam together 
from the knit side. 

I turn my sweaters inside out and hand- 
wash them with hair shampoo and cream 
rinse, especially if the majority of yarns are 
wool or mohair. After rinsing, I put the 
sweaters in a net bag and spin-dry them in 
the washing machine for about 45 sec- 
onds. They have to finish drying on a flat 
surface, and I shake them two or three 
times while they’re drying. But I avoid 
washing as much as possible and air my 
sweaters outdoors between wearings. 

When I wrote my knitting autobiography, 
Mina glada tréjor (Happy Knitting) (Kris- 
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Landscape sweaters like those on the line and those worn by Inger and Lasse Sandberg are fun and easy fo knit without a pattern or plan. Inger 


tianstads: Rabén & Sjégren, first ed. 1987, 
second ed. 1988), I wanted to encourage ev- 
eryone who, like me, was a “failure” in nee- 
dlework. Everything I have done is based 
upon trial and error, a slow but rewarding 
process. I also wanted to prevent people 
from falling into the same traps I had. And, 
of course, I also wanted to thank all the peo- 
ple who had come up to me on the streets 
and said, “You make me so happy! I love 
your sweater!” 

I believe that we all need to be creative 
and artistically brave in what we are doing. 
We need to challenge the authority who 
states thatthere is just one way to do some- 
thing. There are always ways to bend the 
rules. This will make the knitters happy, 
the yarn industry rich, and will reduce the 
tyranny of patterns. I’m certain that if I 
have been able to free-knit sweaters for the 
last 12 years, you can too. [| 


Inger Sandberg and her husband, Lasse, 
of Karlstad, Sweden, have together writ- 
ten and illustrated more than 80 chil- 
dren’s books, which have received many 
awards and have been translated into 27 
languages. They have also authored nu- 
merous television programs featuring 
their book characters. 






Sandberg charts only when she knits representative images like “the little ghost Godfrey” at far left. (Photo by Lennart Ealing) 
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sewing machine 
solutions for 
handling textured 


knit yardage 





by Connie Long 


aking beautiful sweat- 
ers and knit jackets is 
not just for knitters. Al- 
most all of the sweaters 
that are manufactured in the United States 
are cut and stitched from sweater bodies, 
lengths of knit fabric with a knit-in ribbed 
bottom. Machine knitters often knit yard- 
age, and then just sew a sweater together. 
You can sew yourself an entire wardrobe of 
wonderful sweaters using only fabric sold 
by the yard. I am always coming upon new 
sweaterknits to play with, knits that are 
richly textured with dimensional] stitches, 
jacquard designs, lacey pointelles, cables, 
or tweeds. 

If a matching rib trim is unavailable, 
don’t worry. There are other ways to finish 
the neckline, hem, or edges with readily 
available materials such as lightweight Ul- 
traSuede (Facile), jersey, or self-fabric. Ill 
discuss finishing techniques after giving 
guidelines for pattern selection and modi- 
fication, and sewing. 





The sweater at leff was made without knitting 
needles. Using a pattern meant for wovens, au- 
thor Connie Long cut knit yardage, stitched the 
garment together, and trimmed edges with 
Jersey. (Photos by Yvonne Taylor) 
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Knits with body 

I apply the term “sweaterknits” to fabrics 
that are textured and usually heavier than 
jersey or doubleknit; they are also called 
novelty knits. Sweaterknits come in widths 
from 36 in. to 60 in., and in natural and 
synthetic fibers. Most stores don’t carry 
them throughout the year, but I often find 
one or two in season. 

If you're going to make an open garment 
like a cardigan or jacket, and the wrong 
side of the knit may show, or if you're try- 
ing to find a coordinating trim, check the 
wrong side of the fabric. The reverse of a 
floral or geometric jacquard knit often has 
a stripe or tweedy pattern, which would 
complement the right side if applied as a 
binding. Sometimes the difference in 
stitch or texture from right to wrong side 
provides a good coordinating trim. 

While youre considering a sweaterknit, 
and if a matching rib is not in sight, look for 
a jersey in the same color as the sweaterknit 
or a matching Facile. Because of boiled 
wool’s popularity in recent years, fabric 
stores have a good selection of fold-over 
trims that also work beautifully with all 
types of knits. Chanel-type braids are an- 
other possibility. If the sweaterknit can be 
raveled, you can even knit your own ribbing 
from the yarn. 

Before cutting any sweaterknit or buying 
yardage, test a swatch for shrinkage, par- 
ticularly if you question the fiber content. 
Measure the swatch, then gently hand 
wash and lay it flat to dry on a towel. I’ve 
found that cottons are more likely to 
shrink than wools. Cottons can be gently 
machine washed and dried to shrink them 
as much as possible prior to cutting. Cot- 
tons never really stop shrinking. After they 
are sewn together, it’s best to air dry them. 
The white cabled knit fabric of the jacket 
shown on the facing page is pure wool and 
the swatch shrank very little. After hand 
washing the yardage with baby shampoo 
and no agitation, I laid it on a towel-cov- 
ered bed to dry flat. 

Check if the manufacturer’s fold is still 
visible after washing; if so, you'll have to 
work around it when you cut out the pieces. 


Keep it simple 
Patterns meant specifically for knits are 
available from every major pattern source. 
However, check the pattern’s seam allow- 
ances; a ‘A-in. seam allowance that is ap- 
propriate for thin jersey or doubleknit is 
too narrow for thick sweaterknits, which 
have looser and larger stitches and tend to 
ravel and distort. For best results, always 
plan to use 'A-in. or wider seam allowanc- 
es; you can trim them to '/ in. after stitch- 
ing the seam twice. 

If your knit is fairly stable, you can select 
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a more dramatic look by using a pattern 
meant for woven fabric. Look for simple 
lines. Horizontal lines translate poorly into 
sweaterknits because the seams stretch 
and ripple. 

Sweaters tend to grow, so when using a 
pattern meant for a woven fabric, you can 
usually use a size smaller with sweaterknits. 
Check the pattern dimensions first. I like 
roomy garments, so I often use my regular 
size unless the pattern is very oversized. 

A conventional “for wovens” pattern made 
with a knit will often require less yardage 
because you can eliminate facings and hem 
allowances, and bind the edges. In fact, you 
can often eliminate seams, and should 
eliminate darts. Since a knit has much 
greater stretch than a woven, structure 
doesn’t have to be sewn into the garment. 

The white sweatercoat is a soft version of 
my favorite “A-length wrap coat; the over- 
sized pattern with simple lines is for wo- 
vens. I was able to eliminate the center- 
back seam by placing the pattern on a fold, 
but the dolman sleeves, too wide for the 
amount of fabric I had, had to be pieced. 

The pattern I started with for the waist- 
length blue jacket shown at right is for wo- 
vens; it has front and collar facings, darts 
in the back and front, side seams, and a 
center-back collar seam. Otherwise, the 
pattern is simple enough. 

To modify it for a reversible sweaterknit 
that has a checkerboard pattern of knit 
and purl, I eliminated the facings since the 
collar and lapels could be turned back in 
the reversible fabric (top drawing, right). I 
decided to turn the collar’s center-back 
seam into a decorative element. The darts 
were folded out of the pattern; for the pat- 
tern pieces to lie flat, the darts had to be 
folded past their actual length. This does 
not cause fitting problems; the knit ex- 
pands to accommodate the bust. In elimi- 
nating the side seams, I also straightened 
the jacket’s taper by overlapping the sew- 
ing lines at the armhole but spreading 
them ‘2 in. at the hem. The sleeve pattern 
was fine except that the cap had too much 
ease for a sweaterknit; I removed the ease 
by redrawing the cap flatter. 

When laying out the pattern, use pattern 
weights if you find that pins tear the paper. 
Another technique is to trace the pattern 
with white tailors’ chalk on colored fabrics 
or with disappearing-ink pen on white. 


Seams 

The familiar phrase “stretch and sew” does 
not apply to sewing most sweaterknit 
seams, which, due to the fabric’s thick- 
ness, tend to stretch anyway. The sewing 
machine’s foot and feed dog squeeze the 
thick layers together and spread the fabric 
outward from the needle. To counteract 


Modifying a pattern for sweaterknits 






Unfaced jacket collar 
may be worn several 


Ya; 


High collar 


Taking advantage of a knifs stretch, the 
author made this bolero without side 
seams, facings, or darts (top drawing). The 
edges, bound and trimmed with Facile, 
are as neat on the inside as the outside. 
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Jersey seam binding 


jersey edges 
together to 


| , 
Machine baste 
prevent curling. | 


| 


, 
| 


| | ! 
iy | 
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seam allowance 
plus binding width 


| 
Stretch. | | 


the spread and distortion, use fewer stitch- 
es and help the fabric feed into the needle. 

Start with good quality polyester thread 
for stretch and set the stitch length longer 
than normal, approximately 10 to 14 
stitches per inch. A universal needle and 
straight stitches are fine for stable swea- 
terknits, although you can try zigzag or 
stretch stitches too. Don’t pull on the fab- 
ric; push it into the foot as you stitch. If the 
seam still looks like it’s stretching, de- 
crease the number of stitches per inch. For 
very thick knits, you may need to try an 
even-feed foot or a roller foot (see Basics, 
pp. 16 and 18), available from sewing ma- 
chine dealers or mail-order notions com- 
panies, that will help feed the fabric layers 
into the needle. 

If you're using a serger and the stitching is 
stretching the seam, adjust the differential 
feed and the number of stitches to a position 
that would usually gather thinner fabrics. 


Elastic stay—Horizontal seams need to be 
stayed because they distort more than verti- 
cal ones. However, if a seam, like the shoul- 
der, is stayed too tightly, the knit stretches 
immediately around it while the restricted 
seam remains rigidly in shape; the end of 
the seam where it meets the sleeve pulls the 
sleeve cap to a point. I believe in letting the 
seam stretch to some extent because that’s 
its nature, so I stay the seam with thin A-in.- 
or ‘’-in.-wide elastic. 

Sew the shoulder seams with straight or 
stretch stitches, then position the elastic 
in the seam allowance '/ in. over the seam- 
line. You can leave the elastic uncut and 
use exactly what you need, trimming it 
after stitching. Stretch the elastic just a lit- 
tle and zigzag in place; the innermost edge 
of the zigzag should be on the seamline. 
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2. Stitch binding to 
garment, stretching 
binding slightly. 


3. Steam and press 
seam allowances 
to side. Grade. 






4. Machine baste | S 
binding over seam 
allowances. 


§. Slipstitch. 
Remove basting. 


The correct amount of stretch slightly 
curls up the seam ends without making 
the seam shorter or gathered. 


Seam binding—One challenge of making a 
sweater jacket is seam treatment. A tech- 
nique that stabilizes seams, hides seam al- 
lowances, and enhances the design is sewing 
seams wrong sides together and then bind- 
ing them on the right side of the garment. 
You can buy knit binding, but making bind- 
ing from yardage lets you choose the width. 

I decided that the smooth texture of white 
jersey would work well with the clean lines 
and texture of the white cabled knit; see the 
left drawing above. I also noted that fabric 
pieces with different grainlines converge 
and could look too busy in such a directional 
knit; the jersey would frame each area and 
define it. In contrast, the dressy suedelike 
texture of Facile seemed suitable paired with 
the blue sweaterknit (right drawing above). 


Taming the great expanse 
One thing you quickly learn when working 
with sweaterknits is that they can expand on 
the crossgrain. Before you can finish edges 
on hems, collars, and sleeve openings with 
binding, you need to restore them to their 
original length. The cables of the white 
sweater, for example, fanned out. To pre- 
serve the original tapered shape and to con- 
trol the accordion effect, I stayed the edges. 
Using the pattern as a guide, measure and 
cut lengths of preshrunk rayon seam bind- 
ing or twill tape the same length as the 
edges. Rayon sean binding is softer and 
easier to shape than polyester. Preshrink 
rayon by submerging it in hot water, squeez- 
ing out excess, and ironing it dry. Mark the 
tape length at the center-back and side 
seams so when you match the tape to the 





Facile seam binding 





edge, you can distribute the ease of the knit 
evenly. Pin the tape to the garment edge 
within the seam allowance and next to the 
seamline. With the tape on top, machine 
stitch the tape to the garment, close to the 
seamline. The seam binding or twill tape 
should be positioned so that it will be en- 
closed by the binding and be invisible. 


No-muss edge trim 

Facile makes a nice trim because it is thin 
and doesn’t ravel, but it has limited stretch 
on the crossgrain, unlike bias tape that has a 
lot of stretch. This means a Facile trim foran 
inside curved edge, such as a neckline, must 
be kept narrow and be stretched as much as 
possible, or it will bunch and wrinkle. Facile 
is not stretched at all for trimming outside 
curves. For most garments, an eighth-yard of 
Facile provides plenty of trim. 

Cut Facile strips approximately 2 in. 
wide and, if necessary, piece to get the 
length of the neckline or edge plus two 
seam allowances. You can sew the strips 
with right sides together and finger press 
the seams open. Or you can overlap and 
topstitch along the seamlines, and trim the 
top seam allowance close to the stitches. 

Divide the garment edge and the trim into 
quarters. Position the trim on the garment 
with right sides together, matching the 
quarter marks and pinning only in the seam 
allowances. For inside curves, stretch the 
Facile as you pin and use a narrow ‘/-in. 
seam allowance. Sew outside curves with a 
“s-in. seam allowance. Finger press the trim 
up and around the raw edge and the rayon 
stay tape. From the right side, pin in the well 
of the seam to secure the Facile edge on the 
wrong side and, if necessary, baste. Make 
sure the binding looks even, then topstitch 
the Facile close to the fold or in the well of 
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Jersey edge finish with mitered corner 


Cut binding four times Fold 
the desired width. 5 ae 


~ 5 ! 


the seam. (When both sides need to look the 
same, as in my blue jacket, topstitch so the 
stitching catches the Facile on both the 
front and the back; trim excess Facile close 
to the topstitching on the back. 

You can also use jersey to trim edges, as 
shown in the drawing sequence above. 


Unribbed rib 

When matching ribbing for cuffs, neckline, 
or waistbands is simply not available, strips 
of knits with limited stretch such as jersey, 
doubleknit, cotton interlock, or self-fabric 
can work just as well. The trick is to stretch 
the edge that attaches to the garment so the 
curved trim lies flat against your body (draw- 
ing sequence, right). 

Cut a strip of jersey or doubleknit on the 
crossgrain, twice the desired finished width 
plus two seam allowances and longer than 
the neckline or edge. Fold it in half length- 
wise and machine baste, stretching the fab- 
ric as much as possible. Compare it to the 
curve of the garment edge to see if it follows 
that line and lies flat. Usually it will. Cut the 
stretched band equal to the edge length plus 
two seam allowances. With right sides to- 
gether, sew the ends of the band together to 
form a closed circle. 

Sew the band to the garment with right 
sides together, proceeding as if you were 
working with ribbing, dividing the band 
and neckline into quarters to distribute 
the trim equally. When using this trim for 
close-fitting necklines (crew neck) or ta- 
pered openings like cuffs, make sure the 
edge trim fits over your head or hands as 
well as into the garment opening. ] 


Connie Long, a designer and sewing in- 
structor from Mitchellville, MD, wrote about 
working with lace in Threads, No. 29. 
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Fold binding to wrong side; 
Stitch from edge. form second miter. 





Substitute for ribbing 


This technique is good for trims made 
seam from doubleknit, jersey, or self-fabric at 


the neck, wrist, or armholes. allowance 


4. Stretch and 
machine baste 


2. Measure length against garment edges together. 
edge. Trim to length 
plus fwo seam aliowances. 


3. Open basting on ends. 
4, Stitch ends with RS together. 


| 
5. Clip. Fold seam allowances 6. Rebaste edges near seam. 
in opposite directions, Quarter and stitch to garment 
fold trim with WS together. 3 with RS together. 


tes, 


—s—-_ Stretched band 


edge equals garment 
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soluble stabilizers 
revolutionize 
machine 
embroidery 


by Cindy Hickok 


$ he idea is simple: Embroider di- 
rectly onto a soluble fabric, then 
dip the piece in water and watch 

- the background disappear like 
magic, leaving only the embroi- 
dery. The material that makes this possible, 

a space-age product of polyvinyl alcohol 

(PVA) fibers, was originally made for the gar- 

ment industry. As an artist, I find it a fasci- 

nating new tool for creating both free-stand- 
ing works and embellished garments. 
Water-soluble material can be used as a 
stabilizer with other fabrics, or as a fabric 
in its own right. Placed over a textured or 
pile fabric, the stabilizer prevents embroi- 
dery from disappearing in the pile. It also 
keeps presser feet from catching in pile 
loops, a real aid in monogramming towels. 
Industrial appliquérs use soluble material 
over the appliqué shapes to hold them in 
place for stitching without curling at the 
edges. By itself, water-soluble fabric allows 
you to make free-motion embroidery motits 
and lace edging as shown in the photo at left. 





A choice of fabrics 

é ‘Soluble fabrics fall into two categories: those 
14 that dissolve in cold water, and those that 
| reajpire hot (simmering) water. I prefer the 


\ Make embellishments like obenwork petals (at 
/ left) using free-motion embroidery and water- 
soluble fabric. (Photo by Susan Kahn) 
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hot-water material because of its durability, 
but there are advantages and disadvantages 
to each. Neither product is expensive, but 
the hot-water fabric sells for slightly more 
than the cold. Both fabrics should be stored 
in a cool, dry place; manufacturers discour- 
age long-term storage in plastic bags. 

Cold-water-soluble material, which is 
colorless and resembles a plastic food-stor- 
age bag, is available in many fabric stores, 
sold either by the yard or precut and pack- 
aged, labeled as water-soluble plastic stabi- 
lizers; brand names include Aqua-Film, 
Aquasolve, Hiselon, and Solvy. Nancy’s No- 
tions (800-765-0690) sells it as Wash-Away 
Plastic Stabilizer. Use cold-water-soluble sta- 
bilizer for delicate fabrics or designs that 
need careful handling during the dissolving 
process, such as the lace edging shown in 
the series of photos at right. You can pin a 
delicate piece to a padded surface and then 
gently immerse it, padding and all, in cold 
water. With the cold-water-soluble fabric, 
you can use shiny threads and metallics that 
do not stand up to harsh treatment and hot 
temperatures, but the fabric will stretch 
when subjected to heavy stitching. 

Hot-water-soluble fabric, sold under the 
brand name Solvron, is light blue, and looks 
and feels like organza. It’s easy to draw on 
and won’ttear or stretch easily when heavily 
stitched. Because Solvron must be im- 
mersed in simmering water, it is less suit- 
able for delicate threads or fabrics. Solvron 
shrinks somewhat during dissolving, so it 
may pucker the garment if used to make 
edgings or insets in other fabrics. It is best 
used for embroidery alone, which can be 
carefully stretched back to its original size as 
it dries. For information on purchasing hot- 
water-soluble fabric, send a stamped, self- 
addressed envelope to: Water Soluble Fabric, 
523 Briar Path, Houston, TX 77079. Outside 
the U.S., contact Madeira Threads (UK) Ltd., 
Thirsk Industrial Park, York Road, Thirsk, 
North Yorkshire YO? 3BX, England. 

Atthe time of this writing, Madeira is be- 
ginning to import a third type of water- 
soluble fabric which combines cold-water 
solubility with the stability of Solvron. 
While I’ve not had the chance to test it, it 
may be the best of both worlds. 


Using the materials 

I work intricate miniature embroidery de- 
signs onto soluble fabric, and after dissolv- 
ing the background, mount them for dis- 
play. After carefully planning the pieces, I 
transfer the design to the soluble fabric be- 
fore beginning the machine stitching. 

I use a wooden hoop tightened by a spring 
or screw. Make sure the hoop you choose 
has no rough edges and will fit easily under 
your machine needle; many craft-shop 
hoops are too wide. Choose a diameter you 
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Combining fabrics and 
openwork embroidery: 
To make a decorative 
edge using cold-water- 
soluble stabilizer, trace 
the design on the fabric, 
baste fabric and stabiliz- 
er together, and stitch 
along the design oulline. 
Cut away only fabric in- 
side the open areas of 
the design (above). Place 
fabric and stabilizer in an 
inverted hoop with the 
stabilizer against the ma- 
chine bed; embroider 
the design, covering all 
raw edges with stitches 
(above, right). When em- 
broidery is complete, trim 
away large areas of un- 
used stabilizer; dissolve 
the rest under running wa- 
fer (right). Lay flat fo dry. 


can readily work with; mine is 8 in. If my 
design is large, I break it into several sec- 
tions, each of which will fit my hoop, and 
then join the pieces by stitching between 
them after most of the embroidery is done. 

Your basic materials will also include scis- 
sors and thread. Any scissors will do, but I 
really like tiny, curved manicure Scissors, as 
they reach where bulky scissors can’t. All 
machine sewing threads are appropriate for 
dissolving fabrics, but threads with a sheen 
work especially well. Rayon threads come in 
delicious colors and are available under the 
names of Madeira, Natesh, and Sulky, among 
others. Variegated threads give interesting 
results, as do many metallic threads. Try us- 
ing a contrasting color in the bobbin, or 
threading two different colors through the 
needle together. 

Stretch the soluble fabric tightly in the 
hoop, then pull and adjust to eliminate any 
loose areas. Invert the hoop so the inner 
ring is visible when you are working. Gent- 
ly ease the outer hoop up a bit to allow the 
stretched fabric to lie flush against the bed 





of the sewing machine so that the stitches 
will form correctly. 

The simplest straight-stitch machine will 
make wonderful embroideries, as long as it 
is in good working condition. Complicated, 
computerized machines will also do well but 
certainly aren’t necessary. To prepare your 
machine for free embroidery, lower the feed 
dog or cover the teeth with a metal plate, as 
specified for your machine. Then set the 
stitch length at 0, remove the presser foot, 
and replace it with a darning foot (see Ba- 
sics, pp. 16 and 18). You can sew without a 
foot if you prefer, but remember to lower the 
presser bar to engage the machine’s tension. 

Wind several bobbins before you start 
(stopping later to wind bobbins breaks the 
rhythm of your work), then thread your ma- 
chine and adjust the tension to balance the 
needle and bobbin threads. Always pull the 
bobbin thread through to the right side of 
your material before you begin. After sewing 
a few stitches, you can trim both thread 
ends close to the fabric and stitch back over 
them to lock them in. > 
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Stitching hints 

Test the technique by stitching your name 
on the soluble fabric in your hoop several 
times, just to develop a feeling for the 
rhythm of movement. Look at what you 
have sewn and visualize which letters 
would hold together if the background 
were dissolved. Unless adjacent letters are 
tied together by stitching back and forth 
between them, they will not hold their 
shape once the stabilizer is gone. Practice 
gauging your speed as well as the direction 
in which you manipulate the hoop. Learn 
to control your embroidery rather than let- 
ting it control you. 

After mastering your name, draw the 
outline of a simple shape on the soluble 
fabric. Use a lead pencil, or a marker that 
won't bleed into the embroidery during the 
dissolving process. Stitch completely 
around the outline, then consider the cen- 
tral areas. Do you want them to be solid, or 
open for a mesh effect? If you want the 
area solid you have two choices: You can 
sew a grid, or you can move the hoop ina 
circular or random pattern, making certain 
that you stitch back into the previously 
stitched areas occasionally, as shown in 
the drawings below. For lacy designs, try 
stitching a grid or lattice, then filling some 
areas but not others, or making open, cir- 
cular stitches as shown. Always ask your- 
self if those lines of stitching will stay in 





Following their guide, machine-embroidered tourists wend their way 
through one of the author's free-standing miniatures. All the figures, each 
about 1% in. tall, were stitched on organza-like Solvron stabilizer. A hot wa- 
ter bath dissolved the stabilizer, leaving only the threads. 
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place when the background has disap- 
peared. If youare stitching one area next to 
another, be certain the threads overlap oc- 
casionally to hold the areas together. It’s 
often a good idea to return to the original 
outline and sew over it one more time. Fi- 
nally, hold the piece to the light and exam- 
ine it carefully. Are all the areas connect- 
ed? Are there threads that aren’t connected 
to their neighbors? If there are, add stitch- 
ing to connect them. 


The dissolving process 
Dissolve your first experiment to see how 
you have done. Remove the hoop, then 
trim away large areas of unsewn fabric. If 
you are using hot-water-soluble fabric, 
drop the embroidery into a pan of simmer- 
ing water. This is frightening, as the piece 
will appear to curl and shrink. It may be 
necessary to swish it around a bit to re- 
move all the PVA fibers, but in a few min- 
utes there will be nothing left but the em- 
broidery. The photo below shows an 
embroidery after the stabilizer has been re- 
moved. The embroidery will have shrunk 
somewhat, but it can be carefully stretched 
into its original shape and size. Pin it toa 
padded surface to dry for several hours, or 
use a hair dryer for faster results. 

The cold-water fabric dissolves the same 
way, except that the water temperature is 
unimportant. This allows you more op- 


For solid areas 


Overlapping circles 


tions: pin it to a padded surface and then 
spray the fabric until it has dissolved, hold 
it under running tap water as shown on 
p. 47, steam it, or immerse it in a pan of 
water. Allow at least 45 seconds for the fab- 
ric to dissolve in water, longer with spray- 
ing or steaming. 

The manufacturer of water-soluble fab- 
rics states that both forms are nontoxic. 
However, as with any craft supply, it’s al- 
ways a good idea to clean up thoroughly 
after use, or reserve special pans which are 
not used in food preparation. 

Think of more uses for this material and 
technique: Sandwiching bits of threads, 
fabric scraps, ribbons, and other items be- 
tween layers of dissolving fabric holds 
them in place while you stitch over them. 
For more texture, add beads or sequins 
(make sure that theyare colorfast), or use a 
heavier thread in the bobbin to give the 
piece a couched look. Make some jewelry to 
match your just-constructed dress, collars 
with fabric pieces and lacy areas com- 
bined, embellishments for anything, deco- 
rative boxes and baskets. Create your own 
magic, large or small. eal 


Cindy Hickok’s work has appeared in in- 
ternational exhibitions. She currently 
teaches workshops on using soluble fab- 
rics. For information, write to WSF Work- 
shops, 523 Briar Path, Houston, TX 77079. 


Interlocking embroidery stitching patterns 


For open work 
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Partially filled grid or lattice 
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Rub-print Fabrics 


With brayer, paint, and pasta 


= bypTinda S. Perry 


s I set out for my favorite fab- 
ric haunts, I knew exactly 
what I wanted for the border 
of my quilt: black fabric with 
a faint silver pattern. Any pattern would do. 
But hours and hundreds of bolts later, I re- 
turned home empty-handed. Determined, I 
spent the rest of the day devising a way to 
apply a silver pattern to plain black cotton 
fabric. After some experimentation I came 
up with rub-printing, an easy and inexpen- 
sive technique that yields patterned fabrics 
like the ones shown above. 

Basically, you create an evenly raised pat- 
tern on a block of wood or Masonite by glu- 
ing down objects, such as lentils, rice, spa- 
ghetti, or plastic-coated electrical wire. After 
placing fabric over the block, roll a paint- 
covered brayer over the fabric until your de- 
sign appears. Let the paint dry, iron to heat 
set, and voila! Patterned fabric, ready to use 
for quilts, clothes, or home furnishings. 

The combinations of patterns, paint, and 
fabric are plentiful. Start simply, using one 
rub-print block with one paint color on a 
solid-colored cotton. Then try multiple 
blocks, several colors, or printing on print- 
ed fabrics. 





Dinosaurs and clock gears 
To make a rub-printing block you need a 
piece of board 3 in. by 12 in. or 6 in. by 
12 in.; white glue, like Elmer’s; a 2-in. or 
wider foam paintbrush; and pattern objects. 
Looking for pattern objects has made me 
see houshold items in an entirely new light. 
Recently I got quite carried away with the 
wooden dinosaur bones from a model my 
son had tired of. I tried circular self-stick felt 
protective pads from the hardware store; you 
can rub-print with your block as soon as you 
are finished sticking the pads on the board. 
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Other pattern candidates include paperclips, 
puzzle pieces, clock gears, and chicken 
wire—to mention just a few. 

Coat the board with a thin, even layer of 
white glue, using the foam brush; the 
board should look white. Now arrange ob- 
jects in the glue. Sprinkle small pieces like 
rice or lentils on and push them firmly 
into the glue. Be sure that the empty 
spaces between the pieces are small; large 
spaces allow the brayer to dip down and 
create lines. 

A spaghetti block takes more time: Cook 
the spaghetti al dente (firm) and drain them 
well; mushy noodles are difficult to work 
with. Place the spaghetti on the glue-covered 
block a piece at a time, poking each strand 
into the desired shape, and hold in place for 
a few seconds. Free-form curves work better 
than precise patterns because wet spaghetti 
is inherently unruly. Spaghetti shrinks as it 
dries, so use lots of noodles. 

Wire is the most difficult to manipulate. 
Place two or three 8-in. to 16-in. lengths of 
wire on your working surface. Keeping the 
wire flat against the surface, bend each into 
the desired shape. Wire has a lot of resis- 
tance, so be patient. Arrange the pieces on 
the heavily glued board, immediately cover 
with an identically sized board, and secure 
with rubber bands to keep the wires flat. 


Rolling along 
Now comes the hardest part—waiting until 
the boards are thoroughly dried, up to 24 
hours. Lightly coat dry spaghetti blocks with 
glue to seal the noodles and prevent them 
trom picking up moisture from the paint; let 
dry. (Lentils or rice don’t need sealing.) 
Place the fabric over the patterned block, 
and make it taut by folding it around and 
under the block’s edges the way you would 





A quilter's delight or a garment garnish: 

Serpentine wires, balsa bones, and leniils 

leave lasting impressions in fabric via the 
rub-print technique. (Photo by Susan Kahn) 


put a bottom sheet on a mattress. If you 
want a precise print, you can tape the fab- 
ric down, but I like softer prints, which 
don’t require taping. 

Tape a foot-long piece of wax paper to the 
table, away from the block and fabric, for 
rolling out paint. Roll a 3’2-in.-wide brayer 
(available at art supply stores) in about a tea- 
spoon of acrylic paint— Lumiere works well— 
until the brayer is evenly and thinly coated. 
(Lumiere is available from Cerulean Blue 
Ltd., Dept. TH, PO Box 21168, Seattle, WA 
98111; 206-323-8600). You can also use ar- 
tists’ acrylic paints that come in tubes, like 
Liquitex or Winsor & Newton, but they are 
thicker and dry more quickly, giving you less 
working time. 

Gently but firmly roll the brayer back 
and forth over the taut fabric and your de- 
sign will appear. I use one hand to roll the 
brayer and the other to help hold the fabric 
taut. Be careful to lift the brayer before you 
get to the block’s edge to avoid painting 
harsh lines. I generally roll with more 
pressure over the center of the block than I 
do near the edges, so the fabric printed 
over the center of the block is crisp and 
well defined, while the fabric printed near 
the edges is misty. To get a continuous pat- 
tern over the entire fabric, you must print 
in overlapping, rather than abutting, sec- 
tions. Do not be concerned if the image is 
not perfect or if the paint is heavier in 
some areas than others. When cut up and 
put in a quilt, these “mistakes” may be 
your best pieces. Let the printed fabric dry 
for 24 hours, then heat set by ironing on a 
cotton/linen setting for at least 30 seconds 
on each side. [fe] 


Linda S. Perry is a full-tume quilt artist 
in Leaington, MA. 
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An Introduction 


to Draping 





Getting the most from 


your adress form 


by Carol Stith Zahn 


f all the pleasures associated 
with sewing, draping fabric into 
garments is my favorite. I love 
to pick up a beautiful piece of 
fabric and just play with it, draping it this 
way and that over my dress form until I get 
an effect I like. Sometimes I have a style ’m 
trying to achieve, but often I begin draping 
with no particular end in mind. For some 
people, draping is associated primarily with 








Draping to find the best arrangement, Zahn 
positioned the pleats on this plaid dress to con- 
ceal the magenta bands except when she 
moves. Geiting an exact fit at the hipline and 
waist without pulling the pleats open was easy 
because she could pin the pleats into the form, 
then smooth out the excess at the waist. 
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fluid, bias-cut, “drapey” clothes, like the 
dress !m wearing on the facing page. Drap- 
ing is a great way to explore these styles, but 
its just as useful for arranging stripes, 
plaids, pleats, or laces into garments that 
can look quite structured, as we'll see below. 
There’s nothing mysterious about draping; if 
you've got a dress form, you can start ex- 
panding your pattern collection right now 
with draped designs. 

You don’t have to abandon commercial 
patterns to enjoy draping. I often use parts 
of appropriate patterns in combination 
with draped garment sections, as I did with 
the sleeves on the dress at left. I draped the 
bodice, then selected a sleeve I liked froma 
pattern in my collection. I traced the arm- 
scye from the pattern’s bodice onto my 
draped bodice, then cut the sleeve from 
fashion fabric, knowing that it would fit 
the traced armscye. 


Draping basics 

Traditionally, draping is practiced in mus- 
lin, from which a pattern is prepared be- 
fore cutting the fashion fabric. I occasion- 
ally skip the muslin and pattern parts of 
the process and simply work with the fash- 
ion fabric. But if a design is complicated, or 
the fabric is precious, Ill either look fora 
commercial pattern similar enough to 
adapt, or I'll go through the entire pattern- 
making process. In the photos on p. 52, Pll 
take you step by step through that process, 
which I used to create the dress on the fac- 
ing page, but first consider these basics. 


The dress form—Having a dress form that 
accurately reflects my body shape is the key 
that enables me to turn my play into wear- 
able, well-fitting garments. The dress form I 
use was molded directly from my body (see 


the photo on p. 53), but any form that really 
repeats your shape, or can be padded to do 
so, could work. The best forms for draping 
are those you can pin into, and they should 
be arranged so that they’re the same height 
as the person they mimic, on a stand that’s 
sturdy enough to take the weight of the fab- 
ric and the manipulations of draping. With- 
out a form, you have to work directly on a 
body, which can get tiresome for the body, 
and makes it hard to design for yourself. 


Ease—The most likely error for a beginning 
draper is to drape too tightly: The draped 
garment may fit the form wonderfully, but 
when it’s worn, the wearer can’t move! 
Standard minimum ease requirements are 
22 in. to 3% in. at bust, 1 in. at waist, and 
2’ in. to 3 in. at hips. If your fabric has 
stretch, or it’s on the bias, you can fit 
tighter; otherwise, observe the minimums. 


Fitting—Draping a customized form is a 
great way to camouflage the body’s natural 
asymmetries and irregularities, but the kind 
of garment youre making can have a big im- 
pact on whether you need to fit or conceal. If 
the garment hangs from the shoulders, 
sometimes you'll want to pad a low shoulder 
so the garment (like a jacket) can be made 
symmetrical. But sometimes (as on my 
green dress) pads are inappropriate, so you'll 
have to fit each side separately. If the gar- 
ment hangs from the waist, you'll usually 
want to drape from the actual waistline, no 
matter how un-horizontal it is. An asymmet- 
rical bust can often be ignored if the gar- 
ment is loose, but should be fitted if it’s 
tight; it can be camouflaged by choosing a 
patterned or dark fabric. Draping is a good 
way to see the results of fitting choices be- 
fore youre committed to them. 
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Carol Zahn wears a dress she draped on a du- 
plicate of her figure, a molded dress form. Drap- 
ing is both intuitive and precise, an easy way fo 
create exactly fitted, one-of-a-kind garments. 


Grain—When I start playing with fabric on 
the form, my first question is usually wheth- 
er I prefer the straight or the bias drape. 
Once I choose, I'm careful to keep the grain 
symmetrical on either side of center. If your 
design will allow it, an easy way to make sure 
is to drape one side only and make a pattern, 
then flip it for the other side. 

The position of the straight and bias 
grains has a definite impact on the fall of 
skirts, and draping is a good way to experi- 
ment with different placements. If it’s hard 
to see the grain, I baste a contrasting 
thread along it, so I can keep track. Learn- 
ing to use the grain of your fabric to best 
effect is a skill developed with practice, and 
there are no rules, so have fun! 


Playing with pattern 

I’m particularly fond of plaids and stripes. 
Pleating these fabrics to cover one color 
completely at the waist and hipline so it 
can peek out when the body moves is one 
of my favorite tricks; you can see it on the 
facing page. If I’m pleating a stripe on the 
straight grain, I play with the fabric, pin- 
ning in pleats of different widths until I 
like the color effect. After establishing how 
I want the colors to look, I decide on the 
skirt length, add waist seam and hem 
allowances, and then cut the skirt lengths 
so they are easier to work with. 

I begin pleating the fabric around the 
largest part of the hipline. If you pleat only 
to fit the waist with the arrangement you 
want, some pleats always stand open at the 
hipline, particularly with pressed or un- 
stitched pleats, which I prefer. But by 
pleating at the hip first and positioning the 
excess under the pleats at the waistline, 
you can be sure of the final effect, whether 
the pleats are soft, pressed, or stitched 
down. When it’s perfect, I pin everything in 
place and take it off the form and directly 
to the ironing board or machine. 

Swimsuit fabrics are fun to play with, be- 
cause there are such interesting ones avail- 
able. The direction of maximum stretch can 
be arranged on the diagonal as well as 
around the body without spoiling the fit. I 
pin the fabric into pleats or shirr it to best 
show off its features. Then I lay a commer- 
cial pattern on the fabric with my design 
where I want it and cut it out. From a single 
pattern, I can get many different versions. 


Altering patterns on the form 

In addition to draping on it, I use my dress 
form regularly for altering commercial pat- 
terns. Any dress form that’s been adjusted 
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Draping an evening g oun 3. Zeroing in with muslin (below): With muslin on the bias, Zahn carefully 
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1. What does the fabric want to do? Zahn starts with a 5-yd. length of 
fabric (above left) and plays with one end, deciding on a bias neckline. 


2. The design idea takes form (above right): Using a middle section and 
the other end of the fabric, Zahn devises a skirt. She likes the form-follow- 
ing fall when the true bias is positioned at the side seams. Now she can 


switch to muslin to work out the Cefails. 
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4, Attaching the skirt (above): With the back in 
place, the skirt can be hung from the bodice. Its 
weight changes the hang of the bodice slighily, 
which Zahn corrects. She notes the excess fab- 
ric at the center front and plans fo arrange it 
under the bust in soft gathers. 
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establishes the depth of each pleat. Her shoulders aren't the same height, 
so she has to balance them while keeping the center front on true bias. 
When ifs right, she can trim the excess fabric at the waist. 
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5. Marking the seams (above): Finally, Zahn 
marks all seams and nofches, and draws an arm- 
hole. She'll slip baste the seams (see Basics, pp. 16 
and 18) and remove the muslin fo mark every de- 
fail with the fabric flat. Then the pieces come apart 
and she makes a paper pattern from them. 





6. Checking the pattern by pinning the un- 
derlining (above): This dress will be underlined, 
so Zahn cut the pattern first in the lining fabric 
and pinned it on the form to check if. When she 
cut the fashion fabric, each piece was matched 
fo the underlining and handled as one through- 
out slip basting and subsequent construction. 


7. Slip basting the fashion fabric (left): The cut- 
out pieces in fashion fabric go back on the form 
fo be slip basted into final position. When all is 
well, Zahn can take the basted garment straight 
fo the machine, fold open the basted seams, 
and stitch. 
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My Twin dress form 


My Twin dress form is just that: It’s 
exactly my shape (I’m the pink form in the 
middle in the photo at right). Its made 
by wrapping the body torso in plaster 
bandages (the same kind that are used 
for setting broken arms and legs) to form a 
mold, then removing the cast and filling 
it with liquid polvurethane which expands 
to a foam and hardens. You need 
another person to wrap you, and then to 
help remove the cast; after that, the 
dress-form-making process can be 
completed by one person. (For a review 
of the process, see Threads, No. 24, p. 39.) 

I began refining the basic process of 
molding the figure and made many forms 
when [I taught Home Economics at the 
University of Wyoming, and while 
working for the Cooperative Extension 
Service there. ’ve since developed a kit 
for the do-it-vourselfer which includes 
an instruction book and foam sources, all 
necessary plaster bandages and tapes, 
plus ribbed knit cover material, and 
ribbon for the position lines. The foam 
and the stand are not included. Some 
additional tools are required, but 
theyre commonly found in the home. A 
half-hour video tape showing the entire 
dress-form-making process is also 
available from me at 1288 W. 11th St., 
Suite 200, Tracy, CA 95376; (209) 832- 
4324. Working with a friend to makea 
form for each of vou is a good weekend 
project. You'll wonder how vou managed 
without a form for so long! —C.S.Z. 


to match your form accurately could be 
used in the same way, and these tech- 
niques can also be used to refine your 
draped patterns. Because the contrasting 
lines on the form (at the bust, waist, and 
hiplines, and at center front, center back, 
and shoulders) coincide with pattern ad- 
justment lines and most seamlines, pat- 
tern adjustment is easy and fast. Trying a 
tissue pattern on yourself for adjustment 
without tearing it is nearly impossible, but 
fitting it on your dress form is a snap; be- 
ing able to pin into the foam form is a tre- 
mendous help. 

I begin by pinning any darts or tucks in 
the bodice pattern (to the outside so I can 
easily change or move them). Then I pin 
the pattern together at the shoulder seam- 
line with the seam allowance to the out- 
side. I place the pattern on the form and 
check the bust level and the waist length, 
pinning in or adding any necessary adjust- 
ments. (These should be taped before cut- 
ting fashion fabric.) Next, I check the cir- 
cumference of the bodice by pinning the 
pattern to the form at center front and cen- 
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ter back, and again pin in any necessary 
adjustments. Remember to leave enough 
standard ease so the garment is wearable, 
and enough design ease so the style isn’t 
lost; design ease can be adjusted to best 
suit your body type and height. ’!m only 
5 ft. 2 in., and I often eliminate some of the 
design ease if it seems excessive for my 
short body. 

In the waist and hip areas, I fit the pat- 
tern as I do for the bodice, pinning in 
darts, pleats, or gathering, then pinning 
the side seam with the seam allowances to 
the outside. Because my molded dress 
form duplicates the body’s posture in addi- 
tion to its shape, it’s easy to adjust the pat- 
tern so that the skirt or pants side seam 
hangs perpendicular to the floor. If your 
waistline is higher or lower than the pat- 
tern’s in either the front or back, or if 
there’s tummy fullness or extra fullness in 
the hip or thigh area, adjust the pattern ac- 
cordingly, by taping on or pinning out 
length and width. When their waistlines 
match the body’s shape, skirts or pants will 
hang correctly. 
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Molded polyurethane forms reveal every detail, every asymmefrry, and the exact posture of the 
boay that was cast fo make the mold. 


Pattern alterations are difficult to gauge 
when working with a pattern that has 
blousing at the waist, especially if your 
body is short waisted. But because differ- 
ent fabrics blouse differently, this adjust- 
ment should be made for each bloused gar- 
ment, even ones made from the same 
pattern. I simply drape the uncut fabric 
over the pattern on my form and pin it on 
the shoulder and then at the waist to get 
the amount of blousing desired. I then 
measure the length of the fabric from the 
shoulder seam to waistline and adjust the 
pattern to that measurement. 

If I need to pin something in place be- 
fore sewing it, like neckline facings or 
shoulder pads, the dress form is invalu- 
able. For example, adding a layer ata time 
to a shoulder pad to build up a low shoul- 
der takes forever if you’re using the real 
you, but the form allows you to back off 
and eyeball each additional layer until you 
get it just right. [| 


Carol Stith Zahn has recently completed a 
video on making a pants form. 
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Safari 
for the 
City 
A simply sewn 


jacket from prints 
you quilt yourself 





by Linda Faiola 


veryone is headed for the coun- 
try, judging by the clothes 
walking the streets these days. 
Topping off a pair of athletic 
leggings is often a billowy, gathered-waist 
anorak, the likes of which the wilderness 
has never seen. Even Oscar de la Renta has 
leaped to the rugged look with a jacket in 
brightly colored printed and quilted silk. 

Although the pattern companies have 
heeded the outdoor trend by including an- 
oraks and parkas in their catalogs, com- 
mercially quilted fabrics can’t match the 
gorgeous ones that the fashion designers 
are using. Why not consider quilting a fab- 
ric of your choice? 

Over the last 20 years ’ve made some- 
where between 25 and 30 quilted jackets 
in assorted styles. A few are one color, but 
many more, like the jackets shown at right, 
are made from prints. You can have won- 
derful fun creating unique materials by 
quilting on multicolored, patterned tex- 
tiles by hand or machine. Best of all, prints 
hide all sorts of sin, so your quilting 
doesn’t have to be perfect. 

Let the fabric be your inspiration and 
keep the jacket construction simple. The 
batting and backing that add loft and di- 
mension to the quilting can hide the 
stitches of hemlines that you might worry 
about in a single-layer garment. Seams can 
be neatly bound so the inside of the jacket 
looks as neat as the outside. Ill give you 
some ideas for playing with the quilting de- 
sign, and how to quilt by hand or machine, 
along with ways to hide buttonholes and to 
insert a pocket so you don’t have to weaken 
a seam with clipping. 
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Preplanning 

Quilted jacket styles are not limited to an- 
oraks; any loose jacket or coat pattern is 
worth consideration. Just be aware that 
garments with excessive seams are inap- 
propriate choices since the seam allowanc- 
es add stiffness and bulk. 

Considering how much time you'll spend 
quilting the fabric, it’s wise to make a mus- 
lin test garment to check fit and shape; 
youre going to quilt only the amount of fab- 
ric you really need in blocks that fit each 
pattern piece. Make any length and width 
adjustments to sleeves and body pieces. 

Check the sewing details and decide 
which ones you might simplify. Do you want 
to bind the hem edges or turn them up? 
Bound edges require only a seam allowance. 


Supplies 

The shell fabric, batting, and backing must 
work well together, so it pays to match 
them carefully. 

Before you buy or cut fabric, ask yourself 
a few questions. Will you wear the jacket 
only for special occasions or do you want 
something wonderful for every day? Why 
not make jackets you can wear every day, 
rather than ones that will hang in the clos- 
et most of the time. 

How are you going to care for the jacket? 
Do you want to be able to machine wash it 
or do you prefer to dry-clean it? Are you 
willing to hand wash it? 

If you are going to hand or machine wash 
the jacket, launder the yardage exactly as 
you will launder the finished garment. If 
you are uncertain of washability, cut a fabric 
swatch and test it; an advantage to sewing 
your own clothes is being able to choose and 
prepare fabrics specifically for home wash- 
ing. The batting may need preshrinking, too; 
follow instructions on the package. 


Shell fabric—As you shop for shell fabric, 
try to imagine if you'll still like the fabric 
by the time you finish the jacket. This may 
sound strange, but since you'll be spending 
lots of time quilting, you had better like 
the fabric a lot. 

Quilting is best and most easily worked on 
lightweight, smooth fabrics. I prefer the 
touch and feel of natural fibers, which also 
breathe when worn. For a light jacket, try a 
silk or cotton. Both come ina variety of solid 
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Harmonious quilting patterns for whimsical fabrics: Hey, diddle, diddle fiddles for cows; geomefrics 
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for cartoon cats; and grapes and vines for a kitchen garden theme. 


colors, prints, weights, and textures. 

Silk has wonderful qualities. It is ex- 
tremely luxurious and lightweight, is avail- 
able in brilliant colors, and can be afford- 
able. Thanks to mail order, it is available to 
everyone. Silk’s major disadvantage is that 
not all types can be hand washed and some 
can be difficult to work with. If you’re con- 
sidering silk and aren’t sure how it will 
handle, buy a small amount and try quilt- 
ing it; wash a swatch in cold water with a 
mild soap like Ivory dishwashing liquid. 
Rough fingertips will catch and snag silk, 
so it is helpful to have one’s fingers as 
smooth as possible. If the silk color runs, 
you'll have to dry-clean the jacket. 

Working with hand-painted crepe de 
chine silk was a pleasant experience, even 
though this was the first time I hand quilt- 
ed silk. One unexpected bonus was finding 
that I could roll the jacket up, stuff it in a 
bag, and shake out the wrinkles when | 
took it out of the bag to wear. 

Cotton is a wonderful, all-purpose fabric. 
It’s easy to work with, available every- 
where, and is usually washable by hand or 
machine. Cotton can be as beautiful as 
many types of silk. 

One of the best places in a fabric store to 
look for fun or whimsical cotton fabric is 
the children’s department. I’ve found some 
wonderful cotton prints. 


Backing—I prefer not to use a separate lin- 
ing in a quilted garment since I want the 
stitches in the backing to show. Try a 
smooth, soft, lightweight cotton, such as ba- 
tiste—sometimes called cotton sheath lin- 
ing—or lawn. Although cotton broadcloth, a 
typical quiltmaking fabric, is stiff, heavy, 
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and rough compared to batiste, it is readily 
available in a wide range of colors, and is 
acceptable to use. Printed or monotone Li- 
berty of London cottons also make light, 
smooth backings. Muslin turns into a soft, 
easy-to-work, suitable backing fabric after 
being washed, and it can be dyed. 

Batiste and lawn are becoming hard to 
find, but check mail-order sources for 
French or heirloom sewing supplies, 
which often have pastel colors or white. 


Batting—Batting affects the look and feel of 
the final jacket. Fiber batts come in 100% 
cotton, cotton/polyester blends, 100% poly- 
ester, and 100% wool. You can also consider 
a woven fabric such as cotton flannel or a 
soft wool interlining made to pad overcoats. 

The choice of batting also affects the size, 
ease, and speed of hand or machine quilting. 
Most importantly, it determines the amount 
of quilting necessary to hold the layers to- 
gether through years of wearing and laun- 
dering. Before deciding on the type of bat- 
ting to use, you have to decide on how much 
quilting you are willing to do. 

Cotton batting requires closely spaced 
lines of stitching to hold it securely to the 
shell and backing to prevent shrinking. 
Some say the lines of stitches should be no 
farther apart than 1 in. to avoid clumping 
and severe wrinkles when the jacket is 
washed. I usually quilt cotton with rows of 
stitching ‘4 in. to % in. apart. There are 
new 100% cotton batts on the market that 
are supposed to require less stitching than 
the older cotton batts require. 

Batting that is part cotton and part polyes- 
ter holds together with fewer stitches. Fair- 
field Processing’s 80% cotton/20% polyester 


“Cotton classic” gives good results, particu- 
larly when preshrunk according to the di- 
rections included in the package. 


By hand or machine 

Quilting will be the most time-consuming 
part of making the jacket, so choose wisely 
between hand and machine quilting. Here 
are some observations on both methods: 

Hand quilting is relaxing and portable. 
Quilting curves and angles is easy, and the 
hand stitches produce a softer, more drapa- 
ble fabric than machine stitching. Hand 
stitches are looser than machine stitching, 
so you won't want to stitch outside a pat- 
tern’s cutting lines where you'll only have to 
cut away the fabric. You have to plan your 
quilting carefully, which I describe below. 

Machine quilting is faster than hand 
quilting and is terrific for lots of straight 
lines on grain. Machine quilting can be 
awkward when working on large pieces; 
the smaller the piece, the easier it is to 
quilt. Since it is locked more firmly into 
the fabric, machine stitching can be cut if 
it’s near an edge that will get stitched into a 
seam. However, machine stitches can dra- 
matically change the feel of fabric, making 
it stiffer than hand quilting. Sometimes 
the stiffness is desirable. 

Some people are very critical and picky 
about the size and perfection of hand quilt- 
ing, or the exactness of machine stitching, 
but I say, relax, have fun, and don’t worry 
about perfect stitching. People will notice 
the overall harmony of your jacket design, 
quilting, and print and won't have time to 
examine your stitches minutely. The great- 
est part of your creative time should be 
spent thinking of quilting patterns that 
work with the fabric. My quilting pattern 
ideas for three prints from my stash of fab- 
rics are shown at left. 

How do you decide whether to use hand 
or machine quilting, or select a pattern? 
Try them out. Layer the shell on top of the 
batting and backing and see what works. 
See what looks right. I tested the crepe de 
chine with different batting and stitches 
before I decided on hand stitching and a 
cotton/poly batt. 

A sample will also tell you how much the 
fabric will shrink from the gathering effect 
of the quilting. The more quilting you do, 
the more shrinkage you'll get. Wasting 
some fabric is unavoidable in a project like 
this, so be sure to buy extra fabric. 


Layout for hand quilting 
Using the pattern as a guide, cut a piece of 
the shell fabric several inches longer and 
several inches wider than the pattern 
piece. Also cut identically sized layers of 
batting and backing. 

Remember to cut mirror images for pat- 
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terns such as sleeves and fronts. Quilting is 
easier if the grainlines of the shell and back- 
ing fabric match, so observe the pattern and 
fabric grainlines when cutting the pieces. 

Working on a table, preferably one that 
does not have a slippery surface, sandwich 
the layers. Spread the backing right side 
down, spread the batting over the backing, 
and place the shell layer over the backing, 
right side up (see drawing sequence, right). 

If the fabrics are slippery, pin the layers 
together to keep them from sliding around; 
long pins with highly visible plastic or 
glass heads are helpful. (If working on silk, 
make sure your needles and pins are sharp 
and have no burrs.) 

Baste the sandwich together with stitch- 
es about 1’ in. to 2 in. long. Try not to lift 
the fabric with your hands, which will 
cause the layers to misalign. Use back- 
stitches to lock the thread ends in place. 

For quilting, you can use a hoop just as 
you would when making a quilt (I wouldn't 
recommend this for silk). I tind small pieces 
easier to handle without the hoop. Begin in 
the middle of the piece working out in all 
directions. If the basting stitches get in the 
way, clip them. 

Regularly place the pattern over the 
sandwich to see how close the quilting is 
getting to the cutting lines. When the quilt- 
ing is within 3 in. or 4 in. of the cutting 
lines, pin the pattern piece to the sandwich 
and outline the pattern shape with basting. 
Continue quilting towards the outline, 
which is only a temporary guide since the 
quilting will shrink the fabric. 

When the quilting is within an inch of 
the basting, remove the basting, repin the 
pattern to the sandwich, and rebaste the 
outline with short stitches that go through 
all layers. Finish the quilting, stopping just 
short of the cutting line by about ‘4 in. 

With short running stitches, stitch 
through all the layers about ’4 in. inside the 
cutting line. Pin the pattern to the sandwich 
for one last check, then cut the shape. 


Quiet stitching 
In your hand quilting, try for evenly spaced 
stitches about ‘4 in. long. The thicker the 
batt, the harder it is to make short stitches. 
If you can’t make even, small stitches, don’t 
let it stop you from making a quilted gar- 
ment. Stitches that are 'A in. long work fine. 
For most quilting, I recommend 100% 
cotton quilting thread, available in many 
colors; quilting thread is thicker and strong- 
er than regular sewing thread. If I need 
small amounts of additional colors, I use 
100% cotton sewing thread which I wax 
lightly with beeswax. Try different needles to 
see which one works best for your selection 
of fabric and batting; for instance, I found 
that a No. 9 sharp needle (see Basics, pp. 16 
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Hand quilting jacket pieces 





1. Baste shell fo battig.and  acking. 


and 18) was easier to pull through silk fabric 
than a between, which I usually use with the 
fabric under tension in a hoop. 

To quilt without a hoop, I pinch the fab- 
ric sandwich with my left hand and move it 
up and down with a seesaw motion into the 
tip of the needle, the eye of which is sup- 
ported by a thimble on my right middle 
finger (left photo, next page). The thimble 
on my left hand underneath the sandwich 
tends to blunt the needle, which makes it 
hard to push through the fabric, so I 
change needles frequently, particularly 
when working with silk. 

It helps to work with several threads and 
needles, moving them all gradually away 
from the center of the piece (drawing 
above). If you tind working with several 
needles awkward, pull the needles off and 
rethread them as needed. Start the 
threads, each about 15 in. to 18 in. long, 
with a stitch near or in the middle of the 
fabric. Leaving a tail half the thread length, 
take one or two small backstitches to lock 
the thread. When you've finished quilting 
toward one edge, go back to the tail, thread 
it onto a needle, and quilt in the other di- 
rection. End threads with backstitches; 





pass the needle through the layers, surfac- 
ing the needle about 1 in. away. Pull the 
thread gently and cut the tail slightly away 
from the surface; the thread should pull 
into the fabric and disappear as it springs 
back from the tension. 

If I have enough thread on the needle and 
need to “jump” to another area, I pass the 
needle through the layers. This way I avoid 
ending one thread and beginning another. 


Secure machine quilting 
You might think that machine quilting is a 
breeze, but you need to set aside plenty of 
time. Quilting a square foot of fabric with 
machine-stitched rows spaced ‘A in. to 
Ys in. apart takes about an hour. I don’t 
find machine quilting at all relaxing, but it 
has its advantages, including that the sand- 
wich doesn’t need basting prior to quilting. 
Basting would only get caught on the 
presser foot. This method works well for 
pieces up to 32 in. long and 36 in. wide. 
Close rows of machine stitching will 
shrink the sandwich more than wide rows 
or hand quilting. To gauge shrinkage, care- 
fully measure the first piece you quilt be- 
fore and after quilting. > 
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Cut a rectangle of shell fabric, batting, 
and backing, leaving extra all around as de- 
scribed for hand quilting. Lay the sand- 
wich flat on the table, and mark the loca- 
tion of the first row of stitching with a ruler 
and tailors’ chalk or a sliver of white bath 


soap that has developed a sharp edge. Usea 
long ruler to get perfectly straight lines; 
don’t move a shortruler to mark a distance 
greater than the ruler’s length. Don’t use 
wax for marking; it can stain your fabric. 
Using the first line as a reference, draw 
parallel lines every 2 in. to one side of the 
first line. Pin the layers together on the 
marked side of the line. Roll up the other 
side and baste to keep it in place (right 
photo above). 

Wind a lot of bobbins; due to the nature 
of a sewing machine, you'll go through 
more bobbin thread than top thread. 

Use your hands to keep the layers feed- 
ing evenly into the needle. Machine stitch 
along the first line. Lift the presser foot 
and pivot the fabric, then machine stitch 
back, using the presser foot as a guide. Re- 
move the pins as you come to them; never 
sew over pins. Continue stitching up and 
down, judging by eye how parallel to the 
guidelines the stitching lines are. 

Roll up the machine-stitched side as it 
grows to keep it out of the way. After you’ve 
finished stitching that half of the fabric, 
unroll, smooth out, and lightly press the 
unstitched side. Roll the stitched side and 
repeat the process to finish the other half. 

If you machine stitch with a contrasting 
color thread, then your stitching should be 
very even or deliberately uneven. If your 
stitching isn’t as good as youd like it to be, 
then use a matching color thread. 
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Quilting by hand or 
machine: Hand quilt- 
ing (shown at left) is a 
contemplative lap 
activity. Faiola sup- 
ports the needle’s 
eye with a thimble on 
her right hand. She 
manipulates the fab- 
ric into the needle tip 
with her left hand. 


Machine quilt blocks 
of fabric by carefully 
feeding the fabric 
into the needle with 
both hands (photo at 
right). Loose basting 
stitches keep the quilt 
roll neat and out of 
the way; chalked 
lines are references 
for approximately 
parallel stitching. 


The easy part 

Quilted garment construction is relatively 
easy compared to the quilting. Plan to 
avoid tailoring techniques such as inter- 
facings, bound buttonholes, welt pockets, 
and free-hanging linings to reduce con- 
struction to its simplest form. 


Seam finishes—Since there’s no lining, the 
garment should be finished as nicely on 
the inside as on the outside. Binding the 
seams after machine stitching is my choice 
for the best finish. I find it unnecessary to 
remove batting from the seam allowances, 
which would be difficult since the quilting 
stitches extend into the seam allowances. 

Cut binding strips—on bias for curved 
seams and on the crossgrain for straight 
seams—from either scraps of shell fabric or 
backing fabric. Crossgrain can be quite 
elastic and is easy to handle. I use strips 
1 in. to 14 in. wide for binding. Try a few 
widths to see what works for you. 

There are many ways to bind a seam. The 
finish I frequently use is to press both seam 
allowances to one side, stitch one edge of the 
binding to the raw edges of both seam 
allowances at the same time, fold the bind- 
ing over the allowances to cover them, and 
fell stitch the binding to the backing by 
hand (photo, facing page). 

Before pressing seams, test your tech- 
nique—pressing seams with your fingers 
may work better than pressing with an iron. 
After pressing the first seam in the silk jack- 
et, for example, I decided that I didn’t like 
the resulting textured silk. Instead, I 
pinched the seam allowances open with my 
fingers and pinned them in place while I at- 
tached the binding. 





An unclipped pocket-—The instructions in 
commercial patterns usually call for you to 
stitch the pocket front and back to their 
respective garment seam allowances, and 
then to stitch the garment side seam; the 
stitching breaks on each side of the pocket 
opening. To press the pocket toward the 
front, you are told to clip the seam 
allowance below the pocket opening. I 
have devised a pocket that doesn’t require 
any clipping; the seam allowances are 
pressed open and then bound to the front 
and back of the jacket backing, as shown in 
the left-hand drawings and the photo on 
the facing page. 


Buttonholes—I decided to use buttons and 
buttonholes for the closure on the silk 
jacket, and frankly, the buttonholes gave 
me the most grief of any of the details. The 
more reasonable option would have been 
to use a fly facing that has a hidden button- 
hole placket, like the one shown in the 
right-hand drawings on the facing page. 
The facing would have been unquilted, the 
buttonholes could be put in before the fac- 
ing was applied, and—most importantly—if 
I made a mistake, I could make a new but- 
tonhole placket. 

You can use this same hidden placket in 
sweaters or for any garment on which you 
don’t want the buttons and the button- 
holes to show. The placket can also be 
made out of grosgrain. [J 


Linda Faiola is a professional pattern- 
maker and machine knitter who teaches 
classes in quilting, knitting, and garment 
construction at the Cambridge Center for 
Adult Education in Cambridge, MA. 
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Sewing an unclipped pocket 
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The author made pockets (right pocket, 9. Fell stitch 


above) for her silk jacket (jp. 54) from green binding to 
lawn to match the backing. The tumed-up jacket 


jacket hem, jacket, and pocket seams are back. 


bound with crossgrain strips of shell fabric. 
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Hidden buttonhole placket 


an 


Preparation 


Stitch tube 
of fabric 
closed, 


Press seam 
allowances 
open. 


Turn RS out. 
Press with 
seam off 
center. 






Finish ends. 


Add 
buttonholes. 





Application 


~~ Front centerline 


Slipstitch or 
fell stitch 
placket to 
overlap of 
jacket front. 


Tack front 
edge fo jacket 
between 
buttonholes. 
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Het bons by hoe Chai has 


Leather 
Makes it 
Simple 
How fo sew those 


suople skins and 
SENSUOUS SUeCdeS 


by Cynthia Tyndall 


any homesewers imag- 
ine that sewing with 
leather is difficult, a 
skill reserved for those 
with special training and equipment, but 
nothing could be furtherfrom the truth. In 
fact, substituting leather for fabric will ac- 
tually simplify the making up of most pat- 
terns. All you need are a few inexpensive 
and easy-to-find notions and tools, an ordi- 
nary sewing machine, and the courage to 
invest in those beautiful and luxurious 
skins. By the time you've read how simple 
it is to make each garment in the outfit at 
left, that should be no problem. 





Tools 

So long as you select leather that’s thin 
enough (which [ll discuss below), all you'll 
need to equip your regular sewing ma- 
chine for sewing leather are leather-point 
needles, in sizes 11 through 14, depending 
on your leather. You'll also need some 
leather handsewing needles, called glovers’ 
needles. Both needles are available at many 
notion counters and by mail (see Supplies 
on p. 84). I don’t use any specialized sew- 
ing machine feet (just a straight-stitch foot 
and a zipper foot) or top-feed attachments, 
but if you've got a walking foot or a top-feed 


Cynthia Tyndall's ensemble (the jackef's Burda 
5099, the skirfs Vogue 2527, and the blouse is 
McCalls 3356) was a breeze fo sew, thanks to 
the luxurious materials she used. Leather sim- 
plifies many sewing steps; for defailed photos, 
see p. 63. (Photo by Yvonne Taylor) 
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mechanism, give it a try; it can be a help 
when you're sewing multiple layers. 

Silk and cotton-wrapped poly thread 
both work well; the only thread you should 
avoid is nylon because it can cut through 
the leather. 

To cut leather, I use both a rotary cutter 
and lknife-edged shears; regular scissors 
will dull quickly. Just as with fabric, the 
rotary cutter is best for straight lines and 
gentle curves, and shears are best for snip- 
ping, trimming, and for intricate shapes 
and tight corners. Gingher and Tandy both 
make a leather shear that’s razor sharp, 
but has a blunt tip that won’t snag or 
scratch the finish on the leather. There’s a 
pair in the photo at right. 

Put away your ironing board and iron; 
you won't need them when sewing with 
leather. Instead you'll need a mallet and a 
hard surface to pound on. I use a scrap of 
the garment leather underneath the gar- 
ment when tapping with the mallet. You 
can use wooden, polyurethane, or rawhide 
mallets, but wooden ones are the cheapest, 
and they work fine. The leather-covered 
rolling pin in the photo takes the place of 
my seam roll. 

Needles make permanent holes in leath- 
er, so you can’t baste or pin (or rip seams); 
instead I use double-stick basting tape, 
available by mail from Nancy’s Notions (PO 
Box 683, Beaver Dam, WI 53916, 800-765- 
0690). I use the ’4-in., non-soluble kind; it 
comes in narrow rolls with a yellow back- 
ing paper which peels off after you’ve posi- 
tioned the tape. I use lots of it in every 
leather project: for basting seams, and 
holding interfacing and linings, and in any 
other situation where Id use pins or bast- 
ing if I were working with fabric. Use the 
tape along the entire length of the seam; it 
will keep the leather from stretching, and 
will also ensure accuracy. Don’t sew 
through the tape; it will gum up your nee- 
dle. To hold paper patterns on leather 
when I’m cutting, I use Scotch Brand Mag- 
ic Transparent Tape; it won’t leave residues 
on the skins. 

The most unusual notions you'll need 
are glues, for holding seams open and cre- 
ating hems. I use rubber cement to hold 
seam allowances flat, and stronger contact 
cement for keeping darts and hems flat, as 
you'll see below. Once you’ve folded a hem 
over and glued it in place, that’s it. You 
don’t need to stitch it at all. Both glues are 
available from leather suppliers and from 
stationery stores. 

Selecting interfacing for leather is easy. 
You can’tfuse to it, so I limit myself to a few 
sew-ins that I know work well. Medium- 
weight non-woven polyester, like Pellon, and 
regular tailors’ hair canvas are both good 
choices, and I use them interchangeably. 
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The fools needed for sewing leather are easy 
fo find and inexpensive. In addition to a regular 
sewing machine, clockwise from top left: contact 
and rubber cement, seam rippers and leather 
shears, a leather-covered rolling pin and a 
wooden mallet, and double-stick basting tape. 
The marble square combines with the mallet 
fo replace your iron and ironing board. 


Choosing hides 

The main issue fora home sewer choosing 
leather is whether you can sew it on your 
machine. The thickness or weight of leath- 
er is described in ounces; 1 oz. leather is 
%ea in. thick. The maximum weight for the 
average home machine is 2 0z., and there 
are many leathers that weigh that or less; 
they're generically described as garment 
leathers. Here’s a list of the most common 
types, all available from the suppliers list- 
ed on pp. 82 and 83: 

@ Plongé is a silky and soft cowhide avail- 
able in a wide range of pastel and basic col- 
ors. It’s very easy to gather and sew, and it 
drapes beautifully, but it’s rugged enough 
for pants and jackets. 

® Garment cowhide is less supple and less 
expensive than plongé. It’s ideal for all gar- 
ments except those that have many gathers 
or need a lot of drape. 

® Lamb nappa is another soft leather with a 
great color range. It’s also available em- 
bossed and in metallics; ’d use it for any 
type of garment. 

@ Lamb suede is the underside of nappa, 
sliced off the back of the hide. It’s very thin, 
flowing, and silky—perfect for blouses and 
drapey or gathered skirts. The color range 
has recently been much improved. 

® Pig suede is one of my favorites. It’s soft 
and strong, ideal for skirts, pants, and jack- 
ets, but it can be gathered nicely if you’re 
careful. It comes in lots of colors and in 
metallics and textures. Plain pig suede has 
a characteristic and attractive pattern of 
little pores scattered over the hide. 





Leather is sold by the skin, not the yard 
or meter, so you have to convert your yard- 
age requirements to number of skins. 
Skins are measured in square feet, and of 
course larger animals yield larger skins. 
Typical cowhides are 18 to 26 sq. ft. (these 
are actually “sides,” or half-hides), pigskins 
are 5 to 12 sq. ft., and lambskins are 3 to 6 
sq. ft. You have to buy whole skins, unless 
you can find what you need in your deal- 
er’s scrap box. 

To convert yards to square feet, multiply 
the yards you'd need in 45-in. fabric by 
11.25, then multiply that figure by 1.25 to 
allow for the irregular edges and for the oc- 
casional (and inevitable) thin or flawed 
spot. If youre thinking of making match- 
ing garments or accessories, buy enough 
now, as leather dye lots vary. 

Examine each skin carefully for flaws. 
Hold each one up to the light to look for 
holes, and check embossed and metallic 
leathers for missed sections. No leather is 
free of defects; you just want to keep them 
to a minimum and to see if they'll be easy 
to work around. If possible, take your pat- 
tern with you and lay it out on the leather 
you've chosen. Once you get your leather 
home, unfold itand roll it up; never store it 
in a plastic bag. 


Choosing and preparing patterns 
The ideal pattern for any garment will be 
simple in design, but will have small pattern 
pieces, and few pleats or gathers. A simple 
design won’t compete with the leather. 
Small pieces mean more seams but theyll 
be much easier to fit on your skins and 
youll have more layout options. You can 
also make pattern pieces smaller by adding 
seams, for instance down the center back or 
center sleeve. Just be sure you add seam 
allowances to both pieces after you cut them 
apart. Pleats and gathers are fine, but if 
you've chosen a garment with lots of full- 
ness, your leather must be very soft. 
Before you lay out the pattern, make any 
necessary alterations. Leather jackets, skirts, 
and pants should be lined, so I often make 
the altered lining and try it on before cutting 
the leather, to check the fit; its saved me 
some costly mistakes. Once you buy the 
leather and have located all the defects and 
thin spots, circle them with chalk on the 
right side so you can work around them. 
Leather is always cut out one layer ata 
time for accuracy, so make new paper pat- 
tern pieces for any pieces you'd normally 
cut on folds or in layers. There’s no risk of 
cutting two left sleeves, and it’s very help- 
ful when planning your layout to have a 
pattern piece for absolutely everything. I 
usually trim all the pattern seam allow- 
ances to % in., or even 'A in. at narrow 
hems and edges, like those on the lamb 
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suede blouse shown at left on the facing 
page, so I can pack the pieces as close to- 
gether as possible when laying out. 


Laying out and cutting 

Even though different sections of each hide 
stretch differently, leather has a definite 
grain, parallel to the spine, which is the 
long, straight edge of a cowhide side, and the 
lengthwise center of full skins. This is the 
direction of least stretch. The greatest 
stretch is crosswise, just as with fabric. Lay 
out all the major pattern pieces along the 
lengthwise grain. Small details like tabs and 
pocket flaps can be laid out however they fit 
best, without regard to grain. 

Suede has a distinct nap, so you'll need to 
use a “with nap” layout. Slide your hand 
down the center of the hide lengthwise, then 
back up. The direction in which the suede 
darkens is against the grain, so lay out every 
piece accordingly. 

Once your pattern is taped in place on 
the right side, you can start cutting out. 
Cut right through all the notches, then 
make a ‘4-in. snip in the center of the 
notch or on dart or pleat stitching or fold 
lines. Mark internal darts and construction 
guides with ordinary school chalk (other 
chalks may have traces of wax, which won’t 
come out) on the wrong side of the leather. 


Construction basics 

When your pattern is cut out, gather some 
scraps of leather, and make some practice 
seams and darts, and any other construc- 
tion details your pattern calls for. This is 
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where you learn how your machine takes 
to your leather, and it’s the best way to 
overcome the last traces of any anxiety 
about sewing with it. Using the procedures 
described below, I simply follow the pat- 
tern’s instruction guide, eliminating all 
thread basting and pressing. 


Seams and hems-—Set your stitch length to 
8 to 10 per inch, loosen your bobbin tension 
screw very slightly, about ’4 of a turn, and 
change to a leather needle. First, just sew a 
few plain seams on scraps to see if the top 
tension needs loosening, too. If stitches are 
skipping or the thread is fraying, try a larger 
needle. Then try opening the seam and tap- 
ping it with the mallet. Especially if you’re 
using suede, put a scrap underneath the 
seam before hitting it, to reduce marring. 

To make a regular seam in the garment, 
position basting tape along the entire seam- 
line in the seam allowance of one piece. Re- 
move the backing strip, and, matching 
notches, place the second piece over the tape 
and press it down. Sew the seam without 
backstitching at either end. (Backstitching 
puts more holes in the leather and will 
weaken it.) Tie the threads, remove the tape, 
finger press the allowances open, and tap 
with the mallet. Then spread a thin layer of 
rubber cement under them, press open, and 
tap again. I always hide the tied thread ends 
under the cemented seam allowances before 
I press them down. 

On curved seams, you can staystitch in 
the seam allowance to minimize stretch- 
ing. Snip into the seam allowances wherev- 
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To open a dart beyond the reach of her shears (above), Tyndall slips a 
seam ripper into the fold, coming up with the tip before cutting through, to 
avoid cuiting too far. Tapping open a dart with a mallet (left) flattens it with 
the same authority an iron exercises on cloth. The marble surface offers 
good resistance, but any firm surface would do. The scrap of leather un- 
derneath helps prevent surface damage. 


er necessary, as usual, but keep the snips 
about 4 in. away from the seamline. Trim 
corners and points the same way. At collar 
and similar points, make one stitch across 
the point rather than pivoting. Turned 
seam allowances can be trimmed and grad- 
ed as usual. 

Hems, as described, need only be glued 
down to hold sufficiently; no topstitching 
is necessary. Use basting tape to hold the 
hem while you're adjusting it, and use the 
mallet to create the crease at the bottom. 
When it looks good, trim the hem 
allowance on a skirt to no more than 1'A 
in.; anything more will be too heavy. Apply 
contact cement to the allowance, and tap to 
flatten it. ] usually finish lining hems sepa- 
rately from leather hems, and let them 
hang free. 


Darts and pleats—Match the placement 
snips in the seam allowance and fold the 
leather right sides together, tapping the fold 
line so it lays flat. You can slip a little basting 
tape into the dart to hold it while you stitch, 
or put a little into the seam allowance for 
pleats. Machine baste pleats in the seam 
allowance, and stitch darts from the seam- 
line down. Because of it’s thickness, the 
leather will probably want to slip out from 
under the presser foot near the dart tip, so 
go slowly there, and guide the leather firmly 
so your stitching line remains straight. 
Cut the darts open as far as you can with 
your scissors, then cut them to within ‘A in. 
of the tip with a seam ripper. To keep from 
cutting too far, stick the point of the ripper 
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seam allowances and hems in leather are simp- 
ly glued in place (left). Topstitching at hem is a 
decorative option. {Do not stitch through glue.) 
™~ Cuffs can be bound with a leather strip (center): 
catch the raw edge of the strip by topstitching 
through all layers. For an elastic hem, turn the 
hem allowance over the elastic and the lining; 
topstitch while pulling the leather flat. An overlap 
zipper effect is created by shifting the topstitch- 
ing to one side (right). The lining is not attached 
along the zipper or at the hem because if the 


through the leather, as in the left-hand 
photo on the facing page, and rip in small 
sections. Tie the threads at start and end. 
Finger press the darts open, then tap 
them with your mallet from both sides, us- 
ing a scrap of leather underneath as shown 
in the right-hand photo on the facing page. 
Using the brush in the cap of the contact 
cement jar, spread a thin layer on the un- 
derside of the dart flaps and finger press 
them in place, catching the threads in the 
glue at the top. Tap the darts from top to 
bottom and watch the bulk disappear. 


Interfacing—I interface the same garment 
sections in leather that I would in fabric. I 
cut interfacing the same shape as the piece 
I’m interfacing, but with all edges trimmed 
’”, in. smaller, and then hold it in place 
with strips of basting tape in the seam 
allowances all around. I leave the tape in 
the seam when I’ve stitched and turned 
the collar, facing, or other two-layer con- 
struction. On folded-over waistbands and 
cuffs, I interface up to the fold line and 
hold the edge in place with more tape, 
which also gets left in. 


Bands—I “baste” waistbands to skirts and 
pants with tape, easing the garment and 
stretching the band slightly to fit, because 
I like to cut waistbands about '4 in. shorter 
than the garment seamline. The tape keeps 
puckering and bulging to a minimum. I 
stitch through all layers (including lining) 
from the front, right sides together, to at- 
tach the band. I stitch across the ends, 
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leather stretched, it would pull the lining. 


then trim the corners and turn, tapping all 
the seam allowances toward the band. Then 
I stitch from the front again in the ditch of 
the first seam to catch the raw edge of the 
band on the inside. It’s not necessary to turn 
that edge under; it won't ravel. Cuffs can be 
done the same way, but I prefer simpler so- 
lutions to both waists and cuffs, as you can 
see in the center photo above. 

To make the elastic waistband shown in 
the same photo, I folded the waistline hem 
over elastic strips two-thirds the length of 
the hem (held at each end by machine 
stitching) and the lining (held in place 
with basting tape); all layers were top- 
stitched while the leather was pulled taut. 


Zippers—Once again, basting tape makes 
inserting zippers a breeze on leather gar- 
ments. Mark the zipper length on the seam 
into which you'll insert it with small snips 
in the allowances, and complete the seam 
up to that point. Put tape underneath the 
seam allowances from the snips up to the 
top of the opening, and tap them open. 
Now put more tape on the right side of the 
fabric strips of the zipper, position it over 
the pressed-down seam allowances, and 
stitch around the tape, using a zipper foot. 
If you center the zipper over the opening, 
your stitching will be centered on either 
side of it. You can also position the zippera 
little to either side of the opening, so that 
the teeth are under one side, and then 
stitch around it, to create an overlapped ef- 
fect, as in the skirt shown in the right- 
hand detail photo above. 





Closures—The easiest and fastest closure 
for leather is the snap. Widely available 
snap kits include everything you need to 
set the snaps, except the hole punch you’]] 
need to position the snap. The hole should 
be a snug fit around the post of the snap, so 
it’s best to have an adjustable hole punch. 
Leather punches are available from most 
leather suppliers for less than $10. Snaps 
come in afew colors, and it’s easy to cover 
them in a matching or contrasting light- 
weight leather, as I’ve done on the jacket in 
the photo on p. 60. You simply cut a circle 
of leather about ‘4 in. wider all around 
than your snap, and glue the edges under 
the snap. When you hammer the snap to- 
gether, the edges will be held firmly in 
place. I always put the top snap on first, 
then I arrange the garment the way that I 
want it to be when it’s snapped and press 
down firmly with my fingers. The snap 
leaves a little indent on the underlap 
which shows me exactly where to position 
the bottom snap. 

If youre determined to have buttons, 
make bound buttonholes; machine-made 
buttonholes cut the leather and rip out 
easily unless you've interfaced between the 
layers of leather. Sew buttons on with a 
backing button so the leather doesn’t take 
the strain. Happy sewing! [| 


Cynthia Tyndall designs and makes cus- 
tom leatherware. Supplies and a variety of 
leathers are available from her studio: 
Lady Leo Designs, 12750 54th Ave., Surrey, 
BC V3X38C2, Canada; (604) 596-3587. 
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Without Pins 








You really can do without them; 
It just Takes practice 


by Carol Adney 


baseball player throws, 
catches, and hits a ball hun- 
dreds of times before playing 
a game. In sewing, we read, 
“Sew shoulder seam,” and that’s our begin- 
ning. Practice in sewing to most people 
means ripping out and trying again. 

So [’'m about to ask you to cut perfectly 
good fabric into little practice pieces, many 
of which you will later throw away. I’m 
pitching a beginning sewing class that’s 
not just for beginning sewers. It’s a series 
of exercises that I developed so that my 
students could become skillful, employ- 
able sewing-machine operators. But in 
demonstrating and mastering the exer- 
cises, My Own sewing became faster, more 
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accurate, and freer from the constraints 
that were limiting my style. 

I've gradually thrown away my sewing 
pins. I keep one or two around for holding 
gathering threads, but that’s all. What start- 
ed out as not pinning straight seams has 
evolved into a sewing method I use con- 
stantly. It’s the best of two very different ap- 
proaches to clothing construction: factory 
sewing, with its emphasis on speed and ac- 
curacy in one operation; and home sewing, 
which requires that one understand all the 
steps from cutting to finished piece. 

There are advantages to sewing without 
pins. No one in my house steps or sits on 
pins. I don’t break machine needles sewing 
over them, and my overlock cutter has nev- 


Sewing without pins is quick, safe, and precise. 
I's a skill that comes with practice. Start with 
straight seams; you'll soon be easing in sleeves. 


er been dulled by one. I recently sewed a 
satin gown in which every pinhole would 
have been preserved for centuries. 

The most dramatic improvement has 
been in setting sleeves. After years spent 
avoiding sleeves altogether, I now look for- 
ward to the sleeve with the anticipation of 
seeing magic happen. The key to this trans- 
formation is practice. Rather than wait until 
I had to sew in a sleeve, sweating over 
whether I could do this one well, I practiced 
a simple sleeve until it was no longer diffi- 
cult, then moved to more difficult sleeves 
with more fullness and ease. 


Building skills 

Here are two exercises I devised to help 
you get a feel for sewing fabric without pre- 
pinning. At the risk of sounding school- 
marmish, I urge you to do each of these 
practices correctly at least six times before 
you try the sleeve. 

If you have some expendable top-weight 
cotton (or poly/cotton blends) in your fab- 
ric collection, here’s a good way to use 
them up. Or buy a couple of yards of fabric 
from the remnant table. There is no need 
to prewash before cutting. Cut one yard 
into 3-in. (crossgrain) by 18-in. (length- 
wise grain) pieces. 

I usea ‘A-in. seam allowance in most sew- 
ing because it’s more efficient. I trim ‘4 in. 
from the seam allowance of patterns to keep 
my balance points in correct relation to one 
another and use ‘4 in. consistently, except 
for collars, which is another subject. If you 
are comfortable with % in., and your ma- 
chine has a good mark on the throat plate at 
that distance from the needle, by all means 
substitute % in. where I say '4 in. If you are 
ready to try something new, find a good 'A- 
in. mark for your seam allowance and try it 
my way. A wide presser foot and an infinitely 
adjustable needle make things easy. Simiply 
set the right-hand edge of your foot as your 
’A-in. guide. If your machine doesn’t come so 
equipped, mark the throat plate with tape, 
typing correction fluid, or permanent mark- 
er so that you have a clearly visible guide- 
line. Since you are training your eyes to 
work for you, don’t use a mechanical or mag- 
netic seam guide. 


Straight stuff—Place two fabric pieces right 
sides together with the ends and long cut 
edges matching (ignore the selvages). Posi- 
tion the pieces to be sewn under the press- 
er foot so that the long edges are exactly on 
your ‘A-in. line and the top edges are di- 
rectly under the needle. Lower the presser 
foot and sew forward three to five stitches. 
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Stop your machine and lower your needle 
to its lowest position in the fabric. Now 
move your hands toward you to the ends of 
the pieces, and align the two pieces exactly. 
Holding the fabric between your thumb 
and the tirst finger of your right hand, with 
your thumb on the bottom, tug the fabric 
gently toward you, pulling out the whole 
length of the seam. 

If the edges don’t magically cooperate in 
laying themselves out to be joined, adjust 
them with your left hand until they do, 
without losing your right-hand grip. If the 
upper layer moves too far to the right, use 
the fingers of your left hand on top with 
the thumb on the bottom to pull the top 
edge back. If the under-fabric strays, place 
the tingers of your lett hand between the 
layers, adjust the bottom layer, then hold 
them both down from the top. 

Begin stitching the seam, holding the 
end in your right hand and the two fabric 
layers together against the machine bed 
with the tips of your left-hand fingers. Your 
left hand should start as far from the nee- 
dle as your machine table allows, and fol- 
low along as the fabric flows under the 
presser foot. As it approaches the front of 
the presser foot, move your left hand back 
toward your right and continue sewing for- 
ward. Should the fabric slip out of align- 
ment, correct itas explained above. During 
the whole stitching operation, concentrate 
on two things: keeping the fabric edges ex- 
actly even and keeping those even edges 
exactly on your ‘A-in. guideline. Don’t wor- 
ry about backstitching at this point. Re- 
member, this is only practice. 

Check your work in two ways: First, look at 
your fabric edges. They should be perfectly 
matched. Any error of more than ‘Ae in. 
should be redone. Second, place a straight- 
edge along your stitching line. Once again, 
look for no more than a ‘Ae-in. deviation 
from the straight line. Each error here is 
doubled in the finished seam and multiplied 
by the number of seams in the garment. A 
’-in. difference in each seam can mean a 
l-in. difference in a four-seam garment. 


Following curves—Of course garments 
aren’t made up of straight lines only. To 
build your skill at sewing evenly along 
curved edges, try this exercise. Cut twelve 
3-in. diameter circles of fabric. The goal is 
to sew two circles together, one on top of 
the other, in a continuous seam with the 
edges evenly matched and your seam 
allowance consistently ‘2 in. 


To rotate the fabric, anchor the center of 


the circle by pressing down onto the ma- 
chine table with the index finger of your 
lett hand and “walking” the fabric around 
with the other fingers. Keep your eye on 
the front of the presser-foot toe. 
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Easing on down — Now that you can folowa 
curve and sew a perfectly straight seam 
without pins, let’s add a little more chal- 
lenge. Pattern pieces are often marked 
“ease” from one point to another. The two 
pieces being joined are not the same size, 
but need to come out even anyway. Easing 


is simple if you control the fabric yourself 


and feed it to your machine so that the ma- 
chine can do the work. It’s much simpler 
than pulling up gathering stitches. 

Trim 4 in. from the end of one of your 
practice pieces. Lay an untrimmed piece 
right side up on your machine table and 


the shorter piece right side down on top of 


it. The first rule is: The longer piece must 
always be on the bottom. Begin as in the 
tirst exercise, lining up the top edges and 
those to be seamed together, and sew a few 
stitches to hold them. 

Move your hands toward you and match 
the opposite ends. In the bottom fabric, 
youll find considerable slack, which will 
be eased into the seam. 


The trick here is to let the feed dog of 


your machine do the work while you guide 
the fabric and nudge it into position. Hold 
back very slightly on the top fabric, while 
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letting the feed dog pull the excess bottom 
fabric along. I lengthen my stitch a little to 
increase the throw of the feed dog. This 
will cause it to pull in more fabric with 
each stitch. 

Hold the two pieces of fabric in your right 
hand, guiding from slightly above the level 
of your machine bed so that the lower piece 
won't bind on the machine. Use your lett 
hand between the pieces to keep the edges 
even and to push the lower fabric gently 
toward the feed dog, as shown in the photo 
on the facing page. Stitch the entire seam, 
trying to ease evenly throughout the length. 
At first, you may find that you have an un- 
welcome amount left at the end of the seam, 
but practice will show you how much to pull 
the top layer and push the bottom so the 
pieces ease evenly from beginning to end. 

Check your completed seam to make 
sure that the edges are even and that the 
stitching is ’2 in. from the edge all along 
the seam. Once you can get consistent re- 
sults with a 'A-in. difference in the lengths, 
try cutting off more in 'A-in. increments to 
see how much you can ease in neatly. Eas- 
ing one inch over 18 in. is not too difficult, 
with practice. See how far you can go before 
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Setting a sleeve without pins 






| Align; hold firmly 
av double notch 


Pivof. 


To set a sleeve without pinning or gathering, 
train your hands and eyes to hold and lead the 
fabric layers into the needle. Line up critical 
match points and edges before you start stifch- 
ing; stop to adjust, with the needle down, at 
each nofch and at the shoulder seam. The fin- 
gers of the left hand are spread to control the 
longer piece of fabric, which is on the botfom. 
(Photos by Susan Kahn) 


66 


it becomes impossible. 

For comparison, try the same exercise, 
but cut the pieces on the crossgrain. You'll 
find a marked difference in the handling, 
and the easing will be much less difficult. 
Bias edges are simpler yet. 

Easing gives a contour to what started 
out as two straight lines. This is the most 
important use of easing in garment con- 
struction: it molds and shapes the garment 
to our bodies. 


Setting sleeves 

To set sleeves without pins and pain, prac- 
tice is absolutely crucial. Cut some practice 
pieces and sew a few sleeves: at least three 
left and three right. 

You won’t need to make three whole 
blouses, or even one. Instead, make a set of 
templates from a favorite pattern with a 
set-in sleeve which needs some easing. Or 
use the grid to enlarge the templates in the 
drawing on p. 65. Don’t use a man’s shirt 
pattern ora sleeve with an almost-flat cap. 

Cut the templates from oaktag, tracing 
the relevant portions of your pattern’s 
front, back, and sleeve. Cut six practice 
sets, laying the templates carefully on the 
fabric grainlines and cutting with a rotary 
cutter if possible. Accuracy in cutting will 
make all the difference between loving and 
hating sleeves. Make sure you have both 
left and right bodice and sleeve parts. Make 
‘A-in. clips at the balance points: one clip 
on each garment front; two clips for each 
garment back; and corresponding clips on 
the sleeve to mark the back, front, and 
shoulder seam. 

Sew all the shoulder seams of the gar- 
ment pieces. Don’t press the seams open. 
The seam allowance will be turned toward 
the front when the sleeve is set. 

Now for the fun part: Lay one sleeve on 
your machine bed, right side up. Lay one of 
your prepared garment sections on it, right 
side down. Make sure that the single and 
double notches of sleeve and garment 
match. If they don’t, you'll set a left sleeve 
in a right armscye, or vice versa. 

Line up the sleeve seam from the under- 
arm to the notch. Put it under your presser 
foot and fasten the beginning of the seam 
with a backstitch, then stop with your nee- 
dle lowered. This curve should match ex- 
actly without easing, so use your seaming 
techniques to align the fabric edges and 
stitch without easing from underarm to 
first notch, following the curve carefully 
and keeping the edges on your seam guide. 

At the notch, stop your machine and 
lower the needle into the fabric. Lift the 
presser foot and pivot the garment to the 
left so that the shoulder seam falls a little 
to the right of the needle (drawing a, left). 
Letting the needle and the presser foot 


hold the sewn portion, match the shoulder 
seam to the shoulder notch of the sleeve 
and hold them together firmly with the 
thumb and first finger of your right hand. 
Turn the shoulder-seam allowance toward 
the single-notched front side of the gar- 
ment, and hold it in place with your right 
hand. Don’t change this grip until you’ve 
sewn the first half of the seam. Place your 
left hand between the layers of fabric as 
shown in the photo at left, and, spreading 
your fingers to cover the distance between 
the presser foot and your right hand, gent- 
ly pull the sleeve fabric to the left until the 
garment and sleeve edges are even. Making 
sure that you lead the fabric into the nee- 
dle from slightly to the right of center, sew 
this seam leaving your hands in position. 

Stop as close to the shoulder seam as pos- 
sible, and lower your needle. Lift the presser 
foot and once again pivot the fabric so you 
can control it from slightly to the right of the 
needle (drawing b, left). Move your right 
hand to the remaining notch; match and 
hold sleeve and garment while using your 
left hand to ease the seam (drawing c, left). 
Stitch to the notch, lower your needle, align 
the remaining seam, and stitch even to the 
underarm (drawing d). 

Remove your work from the machine 
and check your sleeve. Are the fabric edges 
even throughout the seam? Did you main- 
tain an even ‘’2-in. seam allowance? Turn 
the piece right side out. Is the sleeve set 
cleanly, without pleats or puckers? Prac- 
tice six times, and you should note a 
marked improvement. 

I use this method for all sleeves now, in- 
cluding the puffy, full ones I put on my 
daughter’s dresses. For those, I run three 
lines of gathering stitches (sleeve right side 
up, loose thread tension) 4 in. apart, in the 
seam allowance. Before starting the sleeve 
set, I draw up the gathering threads until 
the sleeve edge is the appropriate length 
from notch to shoulder seam, and anchor 
the gathering threads with those few pins I 
mentioned earlier. I stitch even to the first 
notch, match shoulder seam and notch, 
then use a seam ripper to adjust the gath- 
ers in the sleeve between the presser foot 
and the notch held in my right hand. 

I stitch the first half of the sleeve seam, 
pivot, and reposition my hands. I can then 
adjust the gathering threads, if necessary, 
and the gathers. Easing with my left hand, 
I sew the second half of the seam, stitching 
even from notch to underarm. 

I have yet to meet a sleeve I can’t set us- 
ing this method. From the flattest to the 
fullest, they go in like magic. [ ] 


Carol Adney taught clothing construction 
and designed activewear before joining 
Threads as assistant editor. 


Threads Magazine 





~ ie Se ty ot fay 
_- ~~ Ses ME aS * 
eS Ie 









wasn't like cooking,” says Joyce 


OF LF penn! ae Scott, America’s preeminent bead 
Fy J aitist. “I tried painting. It was wet, 
ey Be and took too long to get to the good 


part. Beadwork is immediate, odorless, 
nontoxic, quiet. reasonably affordable, 
provocative because of its ethnic connec- 
tion, and intellectually challenging. I love 
the transparency of beads, and looking 
through the forms to see the other layers. I 
like how different colored threads change 
the beads. And I like beads for all the mys- 
tical reasons—the solid cirele, the symbol 
of continuity.” 

Scott’s explorations led her from loom 
beading to a centuries-old, needle-worked 
technique called peyote {or gourd) stitch, 
and her mastery of the technique has re- 
vealed it to be a sculptural process of mar- 
velous flexibility. 


Sculpting with beads 

Traditionally, peyote stitch is worked flat, or 
in simple tubular shapes. It’salso been used 
to cover simple forms, like bottles, with a 
beadworked skin. The drawings on the fol- 
lowing pages show the basics of the stitch.c> 


Joyce Scott's neckpieces fake traditional tech- 
niques to the outer limits. “Spirals,” 1990, is above 
right. At left is “Venus de Milo’s Green with Envy 
‘Cause Bochisativa'’s Got All Them Arms,” 1988. 
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A Peyote Stitch Primer 


To practice, | recommend starting with beads 4mm or larger; they're easy to handle, So 
the drawings are easy fo follow, alternate rows are shown in contrasting colors. 


Flat work 


1. String an even number a ( 1. String an odd number of 
of beads the width i, beads the circumference 
f | you want. 


2. To start row 2, pick ~ 2. Stitch through the 
up a bead and sfifch 2 | first bead to form a 
back through : circle. You can slip a 
second bead from the , form (tube, drinking 
end, pick up a bead, straw, glass} into the 
and stitch through circle to support the 
fourth bead from the work. Scott works 
end, and so on. without a form. 


. Add beads around 
the circle as in flat 
3. When you change | work. Pull thread's 
rows, you can flip the 2 : : taut to forma tube. To 
work so youre always | switch to flat work, 
working in the same reverse Cirection 
direction. before you get 
around the circle. 
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Two-drop variation with 
inserted beads 


Increasing Decreasing 





When you pick up and stitch through 
two beads each time instead of one, it’s 
called two-cdrop peyote stitch; for three- 
drop, pick up three beads each time, etc. 


4. To increase by one bead, pick up two 
beads at point of increase, instead of one. 


1. Io decrease by one bead, don't add 
a bead between two beads at point 
of decrease, and pull the thread to 
close the gap. 


Edge stitch ona 
non-beadwork edge 


Work peyote stitch from the 
horizontal beads. 





2. On next row, pick up one bead for 
each bead in decrease row. 


2. On next row pick up one bead for each 
space in increase row. 


Variation: You can also increase by 
adding beads at the edges of fiat work. 


Variation: you can also decrease by turning 
back before you work all the way across a 


Scott’s work is untettered, wild, and exu- 
berant. She creates figures in beadwork, 
sometimes beginning at the waist and going 
up or down, reducing and increasing to cre- 
ate arms, legs, breasts, and faces. She fabri- 
cates necklaces of beaded forms, of tendrils 
which flash in and out, wrapping snakily 
around her people, collage elements, and 
found objects. She seldom uses armatures 
or internal supports; the work has a body of 
its own, rigid where it needs to be, or supple, 
even drapable, if she chooses. 

When Scott noticed that peyote-stitched 
beads fit together in almost the same way as 
crochet stitches, she took off. “I could make 
swirly edges and ruffles, increase and de- 
crease in the same row, join and connect 
beads to beads anywhere, as long as I could 
still fit a needle through the hole.” 

Anything with a hole in it, or that Scott 
can work a needle through, is fair game 
and can be incorporated into the bead- 
work: fabric, leather, foil, plastics, tubing, 
buttons, and beads of all sizes, although 
tiny glass seed beads are the basis of most 
pieces. To add photos and printed images, 
Scott laminates them between layers of 
clear, adhesive-backed plastic. She stitches 
right through the plastic layers and works 
a row of beads around in an edge stitch (see 
the lower right drawing above) that she can 
pick up in peyote stitch later. 

Scott uses long, thin beading needles in 
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sizes 10 and 12 (see Supplies on p. 84 for 
beads and beadworking supplies), and a 
nylon handsewing thread called Rice’s 
Waxed Silamide, size A, that is available 
from tailors’ suppliers. She threads several 
needles in advance with 2-ft. doubled 
lengths, which she goes through quickly. 
“Constant beadworking is a form of medita- 
tion, but it’s important to change the 
rhythm regularly, to take a look at your 
work and to stop staring at those tiny 
beads. Picking up a new thread is a good 
time to do that.” 

Scott doesn’t like knots. At the end of a 
thread, she prefers to work the ends back 
into the beads, zigzagging diagonally fora 
few rows away from the last bead, then 
back to it, so the thread can’t work loose 
easily. If there’s not enough thread to work 
in, she’ll trim it to % in. and melt it. The 
nylon forms a little black sphere that looks 
like a bead. She'll also finish single-strand 
spikes and fringes of beads with melted 
ends. If she decides to cut into a piece or to 
separate sections entirely, Scott undoes 
one row at the cut edge and melts the 
thread ends to secure the remaining beads. 

Scott controls the stiffness and flexibil- 
ity of her structures primarily by changing 
the tightness of the stitching. She also 
changes the amount of thread in the holes 
of the beads she’s selected by choosing 
larger or smaller beads, and by stitching 





more times through the rows. Thin thread 
through large holes creates a fabric she can 
mold after it’s made; pieces that are packed 
tight with thread yield rigid forms. 


Improvising 

Some of Scott’s work starts with a plan, ora 
theme, or an idea for a shape she wants to 
try, but most is freely improvised; the mes- 
sage emerges from the work as it pro- 
gresses. The feel of her materials in her 
hands, and the feelings evoked by them, is 
her main stimulus. 

“When I sit down to do beadwork, I’m 
looking for a good experience for me. Bead- 
work allows me to be sneaky. I employ sub- 
terfuge through fine craftsmanship while 
the message shimmers: This world’s crazy 
and I’m aware of my voice and how its visual 
manner invites interest, speaking to my 
hurts. For me, its necessary to constantly 
see growth. Okay, it’s childlike, immediate 
gratification—‘Mom, may I have my dessert 
before dinner?’—but life’s too short, love’s 
not long enough. I want my state of grace 
now! When everything comes together, and 
I'm hearing the colors talk, telling me jokes 
and beckoning me to write them down with- 
out editing, beadwork’s the real thing.” [| 


Alice Scherer is the founder and director 
of the Center for the Study of Beadwork, 
PO Box 13719, Portland, OR 97213. 
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Hlustrations ty Jean Cialli 









Frame your face with 
Sale (e(e| Vane iaaliameys 
No) e)aisiieel emo 


by Deborah Newton 


Nestie into your 
private retreat of 
soft, furry chenille. 
Deborah Newton's 
easy and enjoyable 
pattern is given on 
p. 72. [Photo by 
Yvonne Toylor) 


hether vour aim is a cozy 
refuge from wind and 
weather or a dramatic 
statement, a hood can be 
the ideal topper for vour Knitted garment. 
Depending on its shape and construction, 
the hood can frame and define vour face or 
shelter it in a shadowy, mysterious alcove. 

The shape and size of hoods is limitless— 
from loose, boxy cover-ups to curvaceous 
tubes that follow the lines of the head and 
neck. We knitters tend to associate hoods 
with outerwear or sporty garments where 
they provide protection from the elements, 
but a hood is also an ideal accent for a high- 
fashion design. Recently, [ve been admiring 
soft hoods on drapey, sophisticated designer 
blouses, and I've often thought that a gossa- 
mer lace hood, knitted in a very fine silk, 
would make a perfect wedding veil. 

One of the surprising and delightful 
things about hoods is that they need not be 
complex to be attractive. Whether you are a 
beginning designer/knitter or an exper- 
ienced one, there is a hood shape to suit 
vour experience. My most recent hooded de- 
signs, shown on the facing page and on p. 
75, reveal my personal preference for hoods 
that are a bit cavernous and drape well. 

You can find the pattern for the hooded 
topper opposite on p. 72. It was inspired bya 
very heavy chenille varn. A blend of acrvlic, 
wool, alpaca, and nylon, it looks like an 
enormous, '4-in.-wide, furry pipecleaner. Al- 
though the simple fabric that was most ap- 
propriate would have been fine with the 
simplest of hoods, I opted for just a bit of 
shaping to round the back of the head, 
avoiding a pointed peak. The thick fabric 
gives the hood good body, allowing it to 
stand away from the head slightly. 

I tried two hoods before coming up with 
the luxurious, oversized version I wanted as 
a focal point for the garment. The extra fab- 
ric at the hood edge can be folded outward 
for a cufflike effect or inward to add body. 





Style and design considerations 
To design a successful hood, you need to 
ask yourself a range of questions. First, 
what size and shape do you want the hood 
to have? Will it conform to or stand away 
from the head? If attached, how will it re- 
late to the size and shape of the garment? 
You'll find some suggestions starting on 
p. 73. Then think about the knitted fabric. 
What fiber will best suit both the garment 
and the hood? What pattern stitches will 
enhance the design? And, finally, what de- 
tails, edgings, or accents will make the 
hood better looking or more wearable? 
Although [ll discuss each of these con- 
cerns separately, you need to consider 
them together. For example, when deter- 
mining the size of your hood, you'll need to 
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assess your fabric’s thickness. Thick fab- 
rics require more length and width. Also, 
the finishing details you choose may alter 
the size of the hood. For instance, if you’re 
going to have a drawstring, you'll want a 
little extra fullness around the face. 


Fit—Just like a garment, a hood’s fit can be 
close, loose, or oversized (see “Hood mea- 
surements” below). A close-fitting hood 
clings to the head and neck almost like a 
second skin. A loose-fitting hood skims the 
head and neck without clinging and has 
enough ease to allow your hands to enter 
and hold your head. An oversized hood is 
designed to stand away from the body with 
the fabric draping or folding in an interest- 
ing way. You can also design a hood that fits 
the head closely and has a wider, more 
loose-fitting neckline. Conversely, you may 
want a looser fit over the head tapering to a 
close-fitting neck. 


Attachment—You can attach a hood to any 
kind of knitted garment, but it is crucial that 
the garment fit well without the hood, espe- 
cially in the neckline and shoulder area. The 
garment shouldn’t hang from or be support- 
ed by the hood. And if the body fit is good, a 
lowered hood won’t stretch or weigh down 
the garment uncomfortably. 

You can join a hood to a dropped shoulder 
garment, but I think a style with better fit in 
the upper body, such as a raglan or slightly 
shaped cap sleeve, gives better results. Slop- 


Hood measurements 


ing the shoulders slightly also improves the 
fit. Always knit the body sections first so you 
can measure the neck exactly when plan- 
ning the hood neckline. 

I like to make the front neck about ‘A in. 
higher than I would for a regular pullover to 
position the join of the hood and body at the 
base of the neck. I usually plan a front neck 
depth of 2 in. to 2’4 in., and I don’t often 
shape the back neck of the body section, es- 
pecially when I work the hood from live 
stitches at the neckline. 

Neckline width is also important. If a hood 
is close-fitting, plan a rather close neckline 
for it to attach to. For the average woman, a 
back-neck width of six or seven inches is 
about right for lightweight to medium- 
weight fabrics. To make close-fitting hoods 
easier to put on and take off, work a stretchy 
or ribbbed fabric or allow a short placket 
opening in the neckline area. 

A slightly larger hood can be eased, gath- 
ered, pleated, or otherwise fitted into a small 
neckline, but I think loose hoods look best 
when they emerge from a neckline that is 
also a bit larger. Aim for a back-neck width 
of seven to eight inches for light- to medi- 
um-weight fabrics. When attaching a large 
hood, I rarely exceed 84 in. for the body 
back neck, unless the fabric is very thick. 
Generally, the larger the neckline, the 
poorer the upper body fit. 

You can either knit the hood separately 
and sew it on or knit it into the neckline. For 

(Text continues on p. 75.) 


For a close-fitting, lightweight hood, these numbers will be close to what yout! use; 
just add an inch or two for ease. Oversized hoods or those made of thick knitted fabrics 
will need at least 4 in. of ease, perhaps much more, depending on desired shape. 


1. Over the head helps 
determine length required 
for hood to go over 
head and join 
garment. Measure 
from forehead over 
top of head fo nape 
or to neckline. Allow 
the tape to sfand 
away from your 

head a bit to simulate 
the way you'd like 

the hood fo fall. 


2. Face circumference 
is length of hood edge 
surrounding face; hood 
depth is roughly half. 
Measure from base of 
neck, where hood begins, 
loosely around face 
along hairline to same 
point on other side. 







3. Face oufline is 
needed for fubular 
and turtleneck hoods. 
Measure as closely or 
loosely around faceline 
as Cesired. 


4, Cheek fo cheek 
approximates wiath 
needed fo go around 
back of head. Measure 
from cheekbone, over 
ear, around back of 
head, to other 
cheekbone. 


5. Head circumference 
is necessary for 

tubular hoods that 

end in hatlike crown 
shaping. Measure 
around head just 

above eyebrows, 
parallel fo shoulders. 
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Deborah Newton's 
Chenille Toooer 


Knitted in a very thick chenille yarn that produces a soft, 
furry fabric, this topper is fun, easy, and quick to knit, 
requiring very little finishing. The edge of this roomy, 
shaped hood is designed to be folded either in or out for 
support and accent, and a single large button closes the 
topper at the base of the neck. 


Yarn: Hayfield’s “Igloo” (100g = 52 yd.) in color White Owl, 
#001, from Cascade Yarns [204 Third Ave. S, Seattle, WA 98104; 
(800) 548-1048]: 14 (15, 16) skeins; approx 720 (760, 810) yds. 

To substitute yarns, try doubling or tripling other lighter- 
weight fuzzy, slubbed, or chenille yarns to produce a fabric of 
the same gauge and similar weight. 


Needles and notions: One pair knitting needles size 13, or 
size to obtain gauge. One blunt tapestry needle with large eye. 
One large button, 1° in. to 2 in. diam.; one small backer 
button. 


Gauge: To save time, take tume to check gauge. In reverse 
stockinette (rev st st-purl RS, knit WS), 6 sts and 10 rows = 4 
in. with size 18 needles. 


Measurements: Directions are given for three sizes: Small 
(medium, large), to fit 32-34 (35-36, 37-38) in. bust. The very 
thick fabric and oversized fit require you to choose a 

finished size 8 to 12 in. larger than actual bust measurement. 


Working hints: Bind off as loosely as possible to keep edges 

flat; cast on loosely. Keep edge sts firm, and sew with edges 
butted to avoid thick seam. To prevent “stairstep” at bound-off 
edges, slip last st on row before bind-off; slip first 2 sts of bind-off 
row and pass first over second; bind off other sts normally. 





BACK 


4. Cast on 32 (35, 38) sts. Leave long tail for seaming. 

2. Work rev st st to armhole; end WS row. 

3. Armhole shaping: Dec 1 st each end of next 3 RS rows—26 
(29, 32) sts. 

4. Work even to armhole depth; end WS row. 

5. Shoulder and neck shaping: Bind off 3 (4, 5) sts, work 
uty i] there are 7 sts on RHN; turn and bind off 3 sts, work to 
erei; turn and bind off rem 4 sts. 

6. Back neck: Join yarn (RS) and bind off next 6 (7, 8) sts, 
work to end. 

Turn and bind off 3 (4, 5) sts, work to end; turn and bind off 
3 sts, work to end; turn and bind off rem 4 sts. 





RIGHT FRONT 


4. Cast on 19 (21, 23) sts. 

2. Work rev st st to armhole; end WS row. 

3. Armhole shaping: Dec 1 st at end of next 3 RS rows— 
16 (18, 20) sts. 
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4. Work even to armhole depth of 8 (8'A, 9) in. (work left 
front ‘4 in. longer); end WS row. 

§. Buttonhole row: P2, bind off 3 sts, p to end. Next row: K 11 
(13, 15) sts, cast on 3 sts (see Basics, pp. 16 and 18), k 2 sts. 
Armhole depth is 8'4 (9, 97) in. 

6. Neck shaping: From neck edge, bind off 5 (6, 7) sts once; 
then 2 sts once; then dec 1 st twice-7 (8, 9) sts. 

7. Work even to armhole depth; end RS row. 

8. Shoulder shaping: Bind off 3 (4, 5) sts at beg next WS row, 
then rem 4 sts next WS row. 

9. Left front: Work as right front, reversing shaping and 
omitting buttonhole. 


re) DI DAYS D 





4. Cast on 18 (20, 20) sts. 

2. Work rev st st for 4 rows; end WS row. 

3. Next row, ine row (RS): P1, make 1 (see Basics), work to last 
st, make 1, end p1. 

Rep inc row every 6th row for total of 7 (7, 8) incs each side— 
32 (34, 36) sts. 

4. Work even to underarm; end WS row. 

5. Sleeve cap shaping: Bind off 2 sts at beg next 10 rows. Bind 
off rem 12 (14, 16) sts very loosely. 


HOOD | 3 | 


4. Cast on 46 (48, 50) sts. 

2. Work rev st st for 4 rows. 

3. Next row, ine row (RS): Pl, make 1, work to last st, make 1, 
end pl. 

Rep inc row every 8th row for total of 3 ines each side—52 (54, 
56) sts. 

4. Work even to 10 in.; end WS row. 

5. First side: On next row (RS) p 19 sts, slip rem sts to holder. 

Turn. 

Bind off 2 sts beg next 4 WS rows, then bind off rem 11 sts 
next WS row. 

6. Second side: Sl center 14 (16, 18) sts to holder. With RS 
facing, join yarn at hood’s other side. Bind off 2 sts beg next 4 
RS rows, then bind off rem 11 sts next RS row. 

7. Center section: With RS facing, sl center 14 (16, 18) sts to 
needle. Join yarn at beg RS row, then work 6 rows; end WS row. 

8 Center shaping: Next row (RS): p1, p2tog, work to last 3 
sts, p2tog-b (see Basics), end p1. 

Dec 1 st each end every 8th row 3 more times—4 decs each 
side of center section—6 (8, 10) sts. Work even to length; bind off. 





FINISHING 


Steam pieces lightly if needed. 

Front edge trim: With RS facing, pick up 36 (37, 38) sts 
evenly along front edge. Bind off loosely in k on next row to 
keep edge flat. Rep on other front. 

Note: To sew, butt edges together with RS facing. Use 
“baseball stitch” shown in Basics. Sew body shoulder 
seams. Sew sleeve caps in armholes. Then sew side and 
sleeve seams. Sew backed button opposite buttonhole with 
adequate shank. 

Sew center section of hood to inner side sections. Pin 
seamed edge of hood to neck edge, beginning and ending 1 in. 
from front neck edges. Sew firmly. 
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Small Medium Large 
| Actual bust 32:34 | 36-36 | 37-38 | | 
| Finished bust at underarm, closed A2%p Ab, 50% 
Length, shoulder to lower edge 22% 23 23% 
| Length to underarm 12 | 12 
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Sleeve length to underarm 


| Cross shoulder 
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Hood shapes 


Hoods fall into three basic 
categories: Simple boxy hoods. 
shaped and pieced hoods, 

and tubular and turtleneck 
hoods. When voure planning 
one of these styles, vou'll need 
to refer to the measurements 
discussed on p. 71, but be 
aware that each style will 
require that vou adjust them 
differently. These sketched 
and schematic versions of each 
type of hood should give vou 

a general idea of size and shape 


Boxy hoods 


These are the easiest to 

make; they're formed of two 
squares or a large rectangle 
folded in half, as shown below. 
They form a peaked point at 
the center back. You can pick 
up and knit this hood from 
the neck edge, or vou can work 
it separately and sew it on. If 
the neck edge of the hood is 
larger than the neck edge of 
the garment, which is usually 
the case with a boxy hood, it 
will billow out slightly above 
the join. Picking up stitches 

at the neck and ribbing fora 
few inches will make the 


Simple boxy and peaked hoods 


and a jumping-off place for 
vour own designs. The 
dimensions I’ve suggested 

are based on an average-sized, 
loose-fitting hood in 
medium-weight varn. Although 
many of my charts indicate 
seams, vou can also work the 
hoods in one piece by using 
interior decreases at the 
“seamlines.” Seaming is 

often desirable, though, to lend 
structure and support to a 
larger hood. 


neck cling rather than billow 
where it jons the body. If 
voure planning a sewn-on 
hood that will be larger than 
the garment at the neck edge, 
ease it in evenly or pleat it at 
the shoulders. 

To make a sharper peaked 
variation, start by making the 
neck edge of the hood the 
same as the neck edge of the 
body. Work increases on 
either side of the center-back 
stitch or stitches until the 
hood is as wide and as deep as 
vou like; then join the top 
edges by seaming or grafting. 





Shaped and pieced hoods 


A shaped or pieced hood is 
essentially a refinement on the 
boxy hood. Shaping makes it 
conform to the head more 
closely, eliminating the peak 
and rounding the crown, as 
shown on the next page. 

It takes only three pieces 
to produce an excellent fit. A 
narrow panel, four to six 
inches wide, runs down the 


center back and top of the 
hood, and curved pieces join it 
along either side. If the panel 
is narrow at the back neck and 
widens toward the face, then 
the hood will flare at its outer 
edge. Conversely, narrowing 
the panel as you approach the 
face will draw in the hood. 
When I make this type of 
hood in one piece to eliminate 
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Pieced, shaped hood 






some of the seaming (see the 
drawing just above and the 
pattern on p. 73), I usually 
begin it at the outer, face- 
framing edge of the hood, 
working even to the point 
where the side sections 
would begin to curve. I then 
work decreases (k2tog and 
ssk—see Basics, pp. 16 and 18; 
p2tog and p2tog-b are their 


| Seam 


———— 98-32 in. 










18-20 in.| 
Ne 


» Center back 
can be 
narrowed fo 
fif body 
neckline. 


counterparts) to shape each 
side section. Working ssk’s 
before the panel and k2tog’s 
after it will make the 
decreases lean toward the 
panel. Since | am working 
toward the neck edge, I 
also decrease both sides 

of the panel to mateh 

the hood neck to the 

body neckline. 


Tubular and turtleneck hoods 


Tubular and turtleneck 

hoods range from extremely 
simple tubes to shapely, 
almost hatlike hoods that 
conform to the lines of the 
neck and the shape of the 
head, as shown at right. For 

a pullover, its best to work the 
hood on a circular needle to 
avoid seams. However, if vou’d 
like to join a tubular hood to 
a cardigan or placket-front 
garment—or when youre 
working a face opening—voull 
need to work back and forth, 
at least for the opening. 

The simplest tubular hood 
is just an extra-long tube or 
turtleneck that can be pulled 
up over the back of vour head. 
Since the hood is so long, it 
gathers under vour chin fora 
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) cowl-like effect. For a close- 
fitting tube, use a ribbed fabric; 
for a softer, drapier tube, 
knit a smooth fabric like 
stockinette and allow the 
edge to roll inside. You can also 
knit a cone-shaped tube, 
wider where it joins the body 
than at the face opening, by 
decreasing as you work up. 

To design this simple tube, 
decide how large you want the 
face opening to be. Fora 
stretchy fabric that fits closely, 
make the opening about two 
inches smaller than the face 
outline (measurement 3, 

p. 71). Fora looser fit, allow 
a few inches more. 

The more complex tubular 
hood has three sections to 
consider: A turtleneck 





attached to the neckline of the 
garment; a cutout for the 

face; and, finally, shaping that 
rounds the hood to fit the 

top of the head like a hat. 
There are many possible 
variations. The turtleneck can 
be close-fitting and ribbed, 
which is especially good- 
looking on a raglan garment; 
or it can be loose and drapey. 


~The face section can bea 


simple square, or it can be 

curved to follow the lines of 

the face. Or you might make it 

a mere eye slit. Finally, the 

top, which should fit like a hat, 

can be rounded or peaked. 
When youre knitting this 


_ kind of hood, draw a chart so 


vou can plot the different 
sections and their 
measurements. In addition, 
vou should try on the hood in 


| progress to check fit. Make 


the turtleneck section on the 
number of stitches used fora 


Loose, 
square- 
opening 
tubular 
hood 


Fitted, 
curved- 
opening 
tubular 
hood 


Approx. 7 In. 


| 


Ribbed neck ~~ 


The sky’s the limit 

After Pd analyzed and 
explained the three basic kinds 
of hoods, I envisioned a 
different type that I had never 
tried. The result was a jacket 
with a shawl-like collar that 
can also serve as a hood, 


| shown in the photo on the 


facing page. Unlike 
conventional hoods, this 











turtleneck collar of the same 
type, Whether it be fitted or 
loose. Or pick up more stitches, 
especially if you'll be wearing 
other garments underneath. 
When vou reach the base of 
the chin, increase to the 
number of stitches for the 


| head circumference, plus ease 


(measurement 4, p. 71). Work 
even until the point where you'd 
like to begin the face opening. 


— Bind off this section all at once 


fora square opening or in 
steps to shape a curve. Work 
back and forth until the 
opening is complete. Then cast 
on all at once or in steps to 


| form the reciprocal curve. Join 


and work around even until 

vou near the top of the forehead. 
Decrease evenly everv other 
round at several points (usually 
six or eight) to shape the 

crown. For a pointed top, 
decrease less rapidly, every 
third or more rounds. 


Approx. 


Face 
| opening 


| Approx. 


drapey one is actually part. of 
the body of the garment, being 
a Shaped extension of the 
front band/collar assembly. I 
decided that seed stitch, 

which doesn’t curl, would be a 
good choice, and I narrowed 
the garment front edges to 
allow room for the collar/hood 
section to be attached. —D.N. 
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LJ 

When is a collar not a collar? When it's a 
hood. Reshape and enlarge a shaw! collar 
to double as a soft hood, as Deborah New- 
fon did here, or choose among the wealth 
of conventional approaches she describes 
on pp. 73 and 74. (Photo by Yvonne Taylor) 
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the greatest comfort and stretch with pull- 
overs, pick up or knit the hood directly from 
live stitches on the garment. With cardigans 
or open-front garments, I find that sewing 
the hood on gives a firmer join, which helps 
to support the hood’s weight, especially 
when it’s worn down. 

You can also make a hood that attaches 
with buttons or another closure. The best 
way to do this is to work a band at the neck- 
line of both body and hood where they will 
join. Place buttons on the body band, and 
buttonholes on the hood band. Although 
zippers are often used to attach hoods to 
sewn garments, they’re not as successful for 
knitted ones, unless the fabric is very thick 
or dense. If you'd like to zip your hood on, 
choose a very flexible, lightweight zipper to 
avoid stiffening the neckline. 


Fibers and yarns—Since a hood often 
skims or clings to the skin, it is essential 
that you choose a comfortable fiber. Ruba 
skein of the yarn you’re considering 
against your face to see whether it’s soft 
enough. Obviously, fiber choice should 
also be linked to the purpose of the hood. 
For a warm hood, choose wool, mohair, or 
other animal fibers. For a fairly waterproof 
hood, choose an unscoured wool with 
greasy lanolin left in the fiber. If the hood 
is primarily decorative, your choice is vir- 
tually limitless, although I would steer 
away from heavy cottons. Kid mohair is 
light and airy, and lightweight silk is slick 
and dressy. If you’d like soft drape as well 
as warmth, try wool blended with another 
fiber like rayon, silk, or mohair. 

I prefer to work close-fitting hoods in 
lightweight yarns—sport or, at the heaviest, 
worsted weight. Larger hoods often have 
more body if they are worked in heavier 
yarns. This is not to say that lighter weight 
yarns can’t be used for larger hoods, but 
they'll tend to drape and slouch. It can be 
beautiful, if that’s what you’ve planned. 


Pattern stitches and trims—The choice of 
pattern stitches for hoods is as limitless as 
it is for garments. For design unity, your 
hood can match your garment; for dramat- 
ic or visual interest, it can contrast. If both 
sides of your hood will show, swatch to find 
a fabric that looks good on both sides. 
Many simple knit/purl patterns like rib- 
bing, seed, and block patterns are com- 
pletely reversible. Another option is to line 
the hood, but remember to make the outer 
hood an inch or two larger to accommodate 
this extra material. 

Pattern can also be used to emphasize 
the shape of the hood. For instance, you 
might use cables or other panel-type pat- 
terns to follow the outer edge or the shaped 
areas within the hood. You might outline 


the seams of a raglan garment with a pat- 
tern and continue it up into the hood. Or 
you could use a different pattern in each 
section of a pieced hood. 

You can knit trim at the outer edge of 
any hood to add body to the area that 
frames the face. Larger hoods and those 
knit of lightweight materials might col- 
lapse and look insignificant if they aren’t 
framed in a slightly firmer or thicker fab- 
ric. To edge the hood, you might choose a 
ribbing used in another part of the gar- 
ment or another contrasting flat pattern. 
Or you may want to knit in or pick up an 
unobtrusive hem in plain stockinette 
stitch. You could also knit extra fabric 
length for a cuff rather than adding an edg- 
ing later, as I did on my chenille topper. Or 
you might work a casing edging through 
which you can thread a cord to gather the 
area around the face. A ribbed casing is es- 
pecially good-looking, as it will close up 
when the cord is drawn. For sewn-on or 
picked-up edgings, I tend to use a smaller 
needle than for the hood itself. 


Other hood ideas 

For inspiration, consider sewn garments 
with interesting hoods. You could even buy 
a sewing pattern with a hood you like to 
help you plan your knit design. 

I often use a few simple sewing tech- 
niques to help me check my measurements 
or to envision and plan a new hood design. 
To double-check my measurements and ex- 
periment with shaping and ease, I drape fab- 
ric around my head. Since I have already 
knit the body, I often use the finished back 
piece for this purpose. 'To test a new hood 
shape, I buy knit vardage of approximately 
the same weightas my handknit and makea 
fabric mock-up of the hood so I can check fit 
and adjust shape before beginning to knit. 
To plan the hood forthe jacket shown at left, 
I draped, cut, and shaped purchased knit 
fabric until I had a hood shape I liked. Then 
I captured it on graph paper to plan my 
stitch counts. 

Don’t overlook the fact that hoods can be 
made and worn separately, unattached to a 
garment. When you make a separate hood, 
you'll need to extend, and perhaps widen, 
the lower edge a bit to cover the shoulders. 
For a close-fitting hood, a ribbed neckline is 
a good choice because it will anchor the 
hood under your chin. For looser hoods, you 
can plan ascarf ora small capelet to hold the 
hood in place. Or, the hood can have exten- 
sions on the front and back that split at the 
shoulder like a sandwich board. [| 


Deborah Newton is a contributing editor 
of Threads. Taunton Press will publish 
her book about designing knitwear early 
next year. 
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Caring for Quilts 


An intimate visit with two of America’s 
most passionate collectors 


by Virginia Avery 


76 Threads Magazine 


very private home at the end 

of a long, secluded lane 

seems an unlikely place to 

find several hundred an- 
tique and contemporary quilts housed ina 
specially built, climate-controlled gallery. 
Yet these are the surroundings of the Ardis 
and Robert James Collection, a treasury of 
fine needlework. 

In the more than 10 years they have 
been acquiring quilts, the Jameses have 
set a precedent by building a unique and 
fascinating collection of both antique and 
contemporary quilts. They feel that the 
present is intertwined with the past, and 
that the needle and thread are as valid in 
reporting and recording history as the pen. 

About 10 years ago, Ardis went toa quilt 
festival in Troy, Michigan, and saw a Marin- 
er’s Compass quilt. It was love at first sight, 
and she bought it. 

Ardis returned to the quilt festival in Troy 
the following year, and bought two quilts; 
the year after, she bought four, and Bob’s 
encouragement and enthusiasm led him to 
join her in the next shopping expedition. 
They returned with 32 quilts. They were no 
longer now-and-then purchasers; they had 
become dyed-in-the-wool collectors. 

It wasn't long, of course, before the house 
was filled. Quilts were hung on every avail- 
able wall, the stairwell, and the stair railing. 
They were folded on the couch, displayed on 
specially built racks, and spilling out of clos- 
ets. They were stacked 25 and 30 deep on 
the guest beds, and suddenly the Jameses 
were faced with the decision to either stop 
collecting or find more space. “In a way, it 
really wasn't a decision; we never considered 
stopping the collection,” Ardis said. 

They decided to add on above their 
three-car garage. It was two years and four 
sets of architectural plans before the addi- 
tion, built to museum specifications, be- 
came a reality. 

The gallery, 22 ft. by 33 ft., is completely 
sealed. No plants, pets, or foods are permit- 
ted inside. An air conditioner and an air 
cleaner, both state of the art, control the 
climate. The light is also controlled, dark 
enough to protect the quilts and light 
enough to satisfy the viewer. Anyone han- 
dling the quilts must wear white gloves. 

Although quilts hang on all the walls, 
the majority of them are stacked flat on 


Inside the James Gallery (at left), traditional 
and contemporary quilts hang side by side. To 
preserve their unique collection, the Jameses 
have devised a clever method of flat storage: 
On four large platforms and the trundles under 
them, several hundred quilts resi, awaiting their 
turn to be admired. The quilted screen in the 
background is “The Precipice,” by Gayle Fraas 
and Duncan Slade, (Phofos by Susan Kahn) 
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four enormous hardwood platforms. 
Smaller quilts are stacked flat on wheeled 
carts that slide under the platforms, trun- 
dle-bed fashion. Many antique quilts show 
damage along crease lines caused by being 
stored folded in quarters. Flat storage pre- 
vents any further harm of this kind. If the 
quilts must be folded for any reason, Ardis 
folds them in thirds, lengthwise and cross- 
wise, to avoid putting any stress on the 
original crease lines. 

Serious responsibility goes hand in hand 
with any substantial collection. Ardis and 
Bob have a highly organized and sophisti- 
cated system of record keeping. Each quilt 
is numbered as it comes into the house, 
then photographed. The provenance, con- 
dition, and any other pertinent details are 
carefully entered into a loose-leaf logbook. 
This hand-recorded appraisal is also en- 
tered into a computer system. 

The advice of Michael Kile, founder and 


publisher of Quilt Digest Press (955 14th 
St., San Francisco, CA 94114), has had a 
significant influence on the Jameses’ clas- 
sic quilt acquisitions. For contemporary 
quilts, Bob and Ardis have consulted art 
historian and author Penny McMorris. Quilt 
dealers Joe Sarah and Sandra Mitchell 
have each represented the Jameses’ inter- 
ests in quilt purchases. 

They do not buy quilts that are in need 
of extensive repairs, but a trained conser- 
vator does make small repairs. She does 
not replace any missing fabric or worn 
bindings, but will stabilize such damaged 
areas by covering them with netting so the 
quilt can be displayed. 

Because the Jameses buy only what ap- 
peals to them, their collection has a 
unique personality. Ardis listens to her 
heart; quilts have a strong emotional ap- 
peal for her and she is able to make up her 
mind almost instantly. Bob is only slightly 


Broderie perse means “Persian embroidery,” but not all broderie perse quilfs were embroidered. 
The term describes the technique of cutting designs from printed chiniz and appliquéing them on 
a background. This broderie perse was signed by Eliza Thompson of Virginia or South Carolina in 
1809. Affer applying the designs to muslin, Eliza used trapunto to emphasize the grapes and leaves 





of the quilting, and to echo the appliquéd brown vines. (100 in. by 102 in.) 
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The expressive figures in this detail from "My Crazy Dream” (above) are 
embroidered in satin stitch, tied satin stitch, and backstifch on a shaded 
satin patch about 5 in. square. The Erl King and the abducted child are 
characters from a poem popular in Victorian times. MM. Hernanared Ri- 
card made her amazing crazy quilt (left) from satins, velvefs, brocades, 
and ribbons, between 1877 and 1912. She included her picture (probably 
transferred fo fabric by lithography) in the lower right, along with details 
like the spider trapping a fly in the upper left. The decorative stitching 
around each crazy piece shows off her wonderful repertoire of embroi- 





“suit 
Vue 





more cautious; he respects Ardis’ intuition, 
but he looks for tine workmanship and at- 
tention to detail as well. 

The scope of the collection is enormous. 
The oldest quilt they have dates from the 
late 1700s. 'They own three Baltimore al- 
bum quilts, one avery rare broderie perse- 
Baltimore album combination. Another 
James broderie perse, a more usual exam- 
ple of the technique, is shown on the pre- 
ceeding page. They have one of five classic 
quilts a Mrs. Carpenter made for her grand- 
children. All five are based on the Milky 
Way and the path of the moon through the 
sky. The one the Jameses own was packed 
away by the Carpenter family when the 
child for whom it was made died, and it is 
in mint condition. 

One recent acquisition is a fun- and sur- 
prise-filled calendar quilt made by Susan 
Shie. The days, months, and holidays all 
button on a grid on the quilt, so they can 
be changed at will. 

Some time ago they were approached by 
a representative of the Kokusai Art Co. and 
Mitsukoshi department stores of Japan 
about lending quilts for an exhibit to travel 
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Exquisite quilting distinguishes this “Princess 
Feather,” made in about 1870 by an unknown 
artisan. The red and green feather borders, 
medallions, and eagles are appliquéd to the 
white ground, but accented by reverse appli- 
qué in the central ribs of the feathers and wing 
details of the eagles. The pattern name 
evolved from “Prince's feather," a reference fo 
the heraldic emblem of the Prince of Wales. 
(96 in. by 96 in, 





dery techniques. (65 in. by 60 in.) 


to seven cities in Japan for almost a year. 
The 40 antique and 10 contemporary 
quilts have returned from their goodwill 
tour. “I missed them,” Ardis says. “I miss 
all the quilts when theyre away; they’re 
like children. ’m glad to have them home 
again, but [’m glad so many people have 
had a chance to see them, too. It’s a cultur- 
al exchange between countries, and any- 
thing like this helps us all understand 
each other a little better.” 

At present, there are no exhibits planned 
for the US. or abroad, but negotiations are 
open. Individuals can arrange to visit the 
collection by appointment, but the gallery is 
small and doesn’t accommodate groups. For 
more information, write to Mr. and Mrs. 
James in care of Threads, 63 S. Main St., PO 
Box 5506, Newtown, CT 06470-5506. — [| 


Virginia Avery is a designer of quilts and 
art clothing. She is the author of The Big 
Book of Appliqué (out of print), Quilts to 
Wear (recently reprinted by Dover Publi- 
cations), and Wonderful Wearables: A 
Celebration of Creative Clothing (to be re- 
leased in September). 
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Thousands of tiny wool diamonds and squares were meficulously pieced 
together by the maker of this surprisingly modern looking “Star Mosaic.” 
The angles of the diamond's within the blocks form a subile three-dimen- 


sional illusion. Four rows of full diamonds were stitched into the borders, 
overlapping the maroon backing, which shows as a row of half-diamonds 


at the edges. (62 in. by 77 in.) 


August/September 1991 


' 
—— Cale idar 


listings are free but must have international, na- 
tional, or multistate appeal. We regretfully cannot 
publish announcements that lack beginning and 
ending dates, a complete address, and a phone 
number or contact person, or that do not deal. pri- 
marily with fiber. The deadline for the Dec. 9U/Jan. 
M2 issue (available Nov. 15) is Sept. 10. 


EXHIBITIONS AND LECTURES 
ARIZONA: Joanne Rapp Gallery/The Hand ana 
the Spirit. Gallery artists, till Aug. 31. 4222 N. Mar- 
shall Way, Scottsdale. 

Galeria Mesa. Containers, Sept. 6-Oct. 5. 155 N. 
Center St., Mesa. 


CALIFORNIA: Banaker Gallery. Art quilts, till 
Aug. 31. 1373 Locust St, Walnut Creek. 

Am. Mus. of Quilts and Textiles. Contemporary 
Quilts, Aug. 6-Sept. 21. 766 S. 2nd St. San Jose. 
New Pieces Fabric & Chamber Music. Wearable 
art, Aug. 3-Sept. 4. 1597 Solano Ave., Berkeley. 

San Diego Quilt Show. Aug. 16-18, San Diego Con- 
vention Center, 111 W. Harbor Dr, San Diego. 


COLORADO: Fiber Celebrated ’91. Display of jur- 
ied fiber exhibition, Aug. 3-Sept. 8. Colorado Springs 
Fine Arts Center, 30 W. Dale St. Colorado Springs. 


GEORGIA: Connell Gallery. Contemporary 
Quilts: Seven Innovative Quilt Artists, till Aug. 
17. 333 Buckhead Ave., Atlanta. 


INDIANA: Minnetrista Cultural Center. Great 
American Quilt Festival HF, till Aug. 25. 1200 N. 
Minnetrista Pkwy., Muncie. 

Indiana polis Museum of Art. Marie Webster 
Quilts, till Sept. 30. 1200 W. 38th St., 
Indianapolis. 


KENTUCKY: 1991 Kentucky Fall Festival of 
Quilts. Sept. 12-14. Commonwealth Convention 
Center, 221 S. Fourth St., Louisville. 


KANSAS: Quilt National ’89. till Aug. 11. Spencer 
Museum, 1301 Mississippi St, Lawrence. 


MASSACHUSETTS: New England Quilt Muse- 
um. Gail Binney-Stiles’ quilts, till Sept. 1. 256 Market 
St., Lowell. 

Essex Institute. Three Centuries of American 
Footwear, through Dec. 132 Essex St, Salem. 
Museum of American Textile History. Quilts, till 
Sept. 8. 800 Mass. Ave., N. Andover. 


MICHIGAN: Memories of Childhood Traveling 
Exhibition, till Sept. 8 Midland County Historical 
Society, 1801 W. St. Andrews, Midland. 

Detroit: Historical Museum. Sleepwear, through 
Dec. 5401 Woodward Ave., Detroit. 


MINNESOTA: The Minneapolis Institute of Arts. 
The Pile Thread. See Notes, p. 26. 


NEW HAMPSHIRE: The Museum at Lower 
Shaker Village. Shaker Clothing, till Oct. 15. Rt. 4A, 
Enfield. 


NEW YORE: Hudson River Museum. Quilts, till 
Sept. 10. 511 Warburton Ave., Yonkers. 

Fiber National 91. 11th annual exhibition, till 
Aug. 25. Adams Art Gallery, 600 Central Ave., 
Dunkirk. 

Water Mill Museum. Quilt show, Aug. 29-Sept. 16. 
Old Mill Rd., Water Mill. 


OKLAHOMA: Lincoln Plaza Conference Center. 
A Celebration of Quilts, Aug, 1-4. Oklahoma City. 


PENNSYLVANIA: Fiberart International 91. 


Twelfth Brenna, Sept. 7-Oct. 6. Pittsburgh Center 
for the Arts, 6300 Fifth Ave., Pittsburgh. 


80 


| 


RHODE ISLAND: Haffenreffer Museum of An- 
thropology. Chancay Textiles from Peru; African 
Expressions; Arts and Material Culture of the 
Canadian and Alaskan North, till Dec. 22. Brown 
University, Bristol. 


TENNESSEE: Arrowmont School of Arts and 
Crafts. Asian Textiles and Costumes, Aug. 14-Oct. 
12. 556 Parkway, Gatlinburg. 


VIRGINIA: Potomac Craftsmen Fiber Gallery. 
Baskets, till Aug. 4. Studio 18, 105 N. Union St, 
Alexandria. 


WASHINGTON, D.C.: Textile Museum. Fabric of 
the Inca Empire, till Jan. 5, 1992; Mamluk and 
Ottoman Carpets, till Feb. 16, 1992; An Old Turkish 
House, Sept. 13-Feb. 16, 1992. 2320 S St. NW. 

DAR Museum. The Quilts of Catherine Garnhart, 
till Aug. 31. 1776 D St. NW. 


WYOMING: Minnesota Science Museum Travel- 
ing Exhibit. Bears: lmagination and Reality, 
through Sept., Yellowstone Natl. Park, Grant Village 
Visitor Center, Yellowstone. 


CANADA: Dugald Costume Museum. And Wed- 
ding Bells Ring, till Nov. 17. Dugald, Manitoba. 
Royal Ontario Museum. Introduction to Onental 
Rugs, till Jan. 5, 1992. 100 Queen’s Park, Toronto, 
Ontario. 

Museum for Textiles. Surfacing 91: Voyage on the 
Surface, through Aug. 55 Centre Ave., Toronto, Ont. 


OVERSEAS: Musée D’Art et D’Histoire. 3rd 
Suiss National Exhibition of Contemporary 
Patchwork, Aug. 28-Nov. 14. 2, Rue des Beaux- 
Arts, Neuchatel, Switzerland. 


TOURS 

Wool and Wonders of Scotland and Ireland; 

Glorious Colors of Yorkshire. 5, 7, 9, & 12 day 

tours trom Aug. to Oct. Rowan Travel Inc., 5 North- 

erm Blvd., Amherst, NH 03031; (800) 447-6926. 

The Textile Museum Scottish Stud, y Tour. Aug. 

al 31. Academic Travel Abroad, 3210 Grace St. NW, 
fashington, DC 20007; (800) 556-7896. 

ere Art & Textile Shudy Tour of India. Nov. 21- 

Dec. 13; Arts and Crafts Tour of Japan. Oct. 7- 

20. Deadline 2 mos. ahead. Ishimoto Tours, 150 

Powell St., Suite 305, San Francisco, CA 94102; 

(415) 781-4350. 


CONFERENCES AND SYMPOSIA 

Fiber Forum V. Sept. 16-22, Whidbey Island, WA. 
Contact Coupeville Arts Center, PO Box 171A, Coupe- 
ville, WA 98239; (206) 678-3396. 

Piberfest 91. Aug. 14-17, Barry Expo Center, Has- 
tings, MI. Fiberfest 1991, Box 112, Hastings, MI 
49058; (616) 765-3047. 

Fiber Foeus I. Sept. 6-9, Touchstone Center for 
Crafts, PO Box 2141, Uniontown, PA 15401; (412) 
438-2811. 

Bernina University Consumer Sewing Seminar. 
Aug, 22-25, Hyatt Regency O'Hare, Chicago, IL. Con- 
tact Bernina of America, 534 W. Chestnut, Hinsdale, 
IL 60521, (708) 654-8576. 

1991 School of Needle Arts Conf. Sept 26-29, At- 
lanta Hilton and Towers, Atlanta, GA. Contact 
C. Wigginton, PO Box 1606, Knoxville, TN 
37901; (615) 524-5066. 

In Stitches. Sept. 12-14, Robson Square Conference 
Centre, Vancouver, BC; Sept. 19-21, Coast Terrace 
Inn, Edmonton, Alta; and Sept. 21-23, The Glenmore 
Inn, Calgary, Alta. Contact In Stitches Consulting, 
Inc., 13718 28 Ave., White Rock, BC, Canada V4A 
OR2: (604) 538-7444. 

Creative Sewing & Needleart Exposition. Sept. 
13-15, St. Paul Civie Center, St. Paul, MN. Contact 
AHSCA, 1375 Broadway, 4th Fl, New York, NY 
10018; (212) 302-2150. 














10th Anniv. Quilter’s Seminar. Sept. 18-20, Green 
Lake Bible Camp, Spicer, MN. Contact C. Pierson, RR 
#2, Box 75, Truman, MN 56088; (507) 776-4646. 
American Needlepoint Guild. See Notes, p. 24. 
Quilters’ Gathering. See Notes, p. 26. 

Rome Bsktry. Sympos. Aug. 11-17, Rome, NY. 
LSASE to F. Hoppe, Rome Art & Cmmmnty. Cntr., 308 
W. Bloomfield St., Rome, NY 13440, (315) 339-0198. 
4th Fall Knitting Machine Fest. Sept. 14, Augusta 
Civic Cntr., Augusta, ME. SASE to Econo-Craft, RFD 
#1, Box 1440, Palermo, ME 04354; (207) 993-2774. 


CLASSES & WORKSHOPS 

Ann Hyde Institute of Design. Advanced Haute 
Couture, Aug. 18-23; Aug. 25-30. PO Box 61271, 
Denver, CO 80206; (303) 355-1655. 

Canada West Rug Camp. Sept. 22-27, Bantf Cen- 
tre, Banff, Alta. Contact A. Taylor, 3812 Varsity Dr. 
NW, Calgary, Alta., Canada T2P OZ2; (403) 288-2962. 
Colorado IXnitting Camp 1991. Camp LaForet, 
Aug. 15-18. Contact Sidna Farley, 2314 Kearney, 
Denver, CO 80207; (303) 377-9661. 

Folk Art Center and Southern Highland Handi- 
craft Guild. Aug. 17-18; Sept. 21-22. PO Box 9545, 
Asheville, NC 28815; (704) 298-7928. 

Fiber Studio. Rug hooking by Gloria Crouse, Aug. 
17-18. The Fiber Studio, 9 Foster Hill Rd., Henniker, 
NH 03242; (603) 428-7830. 

Gloria Crouse Worksho p. Hooked on Texture, Aug. 
20-22, Bath, ME. Contact Halcyon Yarn, 12 School 
St, Bath, ME 04530; (207) 442-7909. 

Horizons Craft Program. Japanese and African dye 
techniques, Aug. 15-18. Williamsburg, MA. Contact 
Horizons, 374 Old Montague Rd., N. Amherst, MA 
01002; (413) 549-4841. 

Institute of Needle Arts. Aug. 15-18 (Sampler), 
Sept. 6-9 (Japanese embroidery). SASE INA, 16741 E. 
Berry Ln., Aurora, CO 80015; (303) 680-9260. 
Machine Knitters Exch. Cut & Sew, Sept. 21-22. 8 
Marcy PL, W. Orange, NJ 07052; (201) 836-9364. 
Penland School of Crafts. Aug. 19-30; Sept. 2-6. 
Dept. H5, Penland, NC 28765; (704) 765-2359. 
Quilters Workshop. With Virginia Avery and Sue H. 
Rodgers, Sept. 29-Oct. 4, Chalfonte Hotel, 301 How- 
ard St., Cape May, NJ 08204; (609) 884-8409. 

W. Va. Crafts Center. Quilt-In, Aug. 25-29. CC, Ce- 
dar Lakes, Ripley, WV 25271; (804) 372-7005. 
Workshops in Greece. Aug. 16-30; Sept. 16-30; Oct. 
1-16. G. Jacobson, Aquapeace, 37013, Milina, Greece. 
Your Heritage. Quilting classes, Sept. 9-14, 16-21, 
23-28; Holiday Island, AR. 2255 N.E. Porter Rd., Blue 
Springs, MO 64104; (816) 228-0551. 


COMPETITIONS 

Galeria Mesa. Hidden Personas, national juried ex- 
hibition of masks. Slides due Aug. 9. PO Box 1466, 
Mesa, AZ 85211-1466; (602) 644-2242. 

Firelands Assocation. for the Visual Arts. The 
Artast as Quiltmaker V, May 17-July 17, 1992. Slides 
due Sept. 25. FAVA, 80 S. Main St. Oberlin, OH 
44074, (216) 774-7158. 

Kansas Fiber Directions 02. Entries for exhibit 
Jan. 9-Feb. 23, Wichita Center for the Arts. Slide 
deadline Sept. 26. Contact Kathy Losee, 2424 Gover- 
neour, Wichita, KS 67226; (316) 683-8514. 

drd Annual Natl. Juried Quilt Competition. Dec. 
8-Jan. 19. Slide deadline Sept. 26. HCAF, PO Box 
176, Ingram, TX 78025; (512) 367-5121. 

Northeast Quilts Unlimited. Oct. 11-30. Entries 
due Oct. 3. Arts Center/Old Forge, PO Box 1144, Old 
Forge, NY 13420; (815) 369-6411. 

Textile Arts Centre. Call for entries, juried fashion 
show, Oct. 26. Deadline Oct. 5; and Inside the Other, 
masks, deadline Sept. 9. TAC, 916 W. Diversey Pkwy., 
Chicago, IL 60614; (312) 929-5655. 


CONNECTIONS 

Apply your fabric painting/dveing skills to freelance 
designing for textiles. Contact Galia Silverberg at 
Printfolio Ltd., 110 West 40th St., Suite 2501, New 
fork, NY 10018; (212) 391-7466. 
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63 S. Main St. P.O. Box 5506 Newtown, CT 06470-5506 PT71 | 
: Name 
~ BACK ISSUES hates | 
[| YES! City__ Ciiti‘“‘“‘“‘(‘(‘(‘(‘(‘ (‘CC CState=lLCCSCiP 
Please send me the following back issues of , 
Threads. Circle the issue(s): Total amount ordered § : 
6 1415 16 417 «212 92 23 _) Payment enclosed. (U.S. funds only.) 
4 #2 2% 27 «28 #29~«230 31 LI] I prefer to use my credit card. “1 Am. Ex. (| Visa C] M.C. 
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Clip or copy this form 


August/September 1991 $1 


NEW FROM THREADS BOOKS 





Celebrate the best in embroidery! 


sir «aL? 








Artists across North America 


—= 

— 
jes 
” 





gnbroidery Of are creating wonderful work in 
-—— Contempara”? embroidery. Nowhere is this oF es 
more apparent than in Barbara > i 
Lee Smith’s new book, Ea) 
Celebrating the Stitch. ay: 


With the help of inspiring color photos and in-depth profiles, you'll learn the 
design strategies and techniques of more than 50 accomplished hand and 
machine embroiderers. Each chapter also offers a stimulating series of the 
artists’ own design exercises, which will provide you with lots of new ideas and 
techniques for your own work. A colorful gallery of the varied work of other 
U.S. and Canadian embroiderers ends each chapter. 


By the time you finish reading this book, you'll feel that you’ve come home 
from a workshop. Your head will be filled with new ideas and techniques, and 
your hands will be itching to get started. 

| | e Join the celebration! 

HARDCOVER, COLOR, 240 PAGES, 

240 PHOTOS, 35 DRAWINGS, #070097, $34.95 e Add something special to your work! 


e Order today! 





“Contemporary embroidery has wit and bite. It is heavily symbolic and allusive. 
It is folksy and simple or densely figured and purposely obscure. 
It is cool and serene or passionately political... 
Embroidery has matured and now resists categorization. Celebrating the Stitch 
is a product of and a testament to these changes.” 
— from the author’s introduction 





$2 


Threads Magazine 


ALL BRAND NEW SEWING, SERGER, KNITTING MACHINES, VACUUMS 
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SINGER SEWING MACHINES 


9900 Ultra or XL1 Quantum, Inchwide stitches $1199 
2210 Computer 1 00 stitches Block + Script Alpho 549 
SMA 3 Year Extended WorrontyNew/Renewal 69/99 
9124 Top-OHine Mechanical2 4 Stitch 399 
9117 LStep Buttonhole 17 Stitch 349 
9113/4613 Self Wind Bobbin 13 Stitch 299/249 
9110/9416 Stretch stitches, Button Hole = 269/229 
9008/10 Dual voltage 110/220V, Murti St., 249/299 
834 Nelco 8 Stitch, 8 Hole, Free Arm School Mach.$199 
9005 6 Stitch Free Arm, B Hole Droptn Bobhin 199 
6012 Flat bed School Machine 6 Stitch Button Hole 199 
1803 Reconditioned Free Arm, But. Hole B'Hem 169 
221 8iack FeatherWeight Origional Replica 299/199 
324 New FeatherW eight Freeann, Multistitch 7.5 Lb 159 
3102 Heavy Duty Flatbed, Zig Zag (Add Cose$29) 149 
1S CBlock Straight Sttch/Treadle Cabinet Std. 79/129 


ULTRALOCK/QUANTUM SERGERS 













ORDER 1-800-289-5648 / INFO-HELP 504-923-1285 


¥X940/970 30 Stich, Electronic Read Out $229/249 
White 8910 Computer 166 Stitch, 6 Button Holes 799 


COMMERCIAL SEWING MACHINES 


Singer 191 Straight Stitch, w Toble - 4000 SPM $799 
Juki DOL 55505 troight Stitch w/Toble-6000 SPM 799 
Singer 591 Straight Stitch, w Table-6000 SPM $849 
Singer 20U Tailoring 72, w /Table -2500 SPM 899 
Bemino 217N-zz BmarAdd Coms 3000 SPM 1499 
Singer 2110 Upholstery, w/Table 4000 SPM =—-1999 
Consew 206 RB2 Upholstery, w/Table -3300SPM 1499 
Singer 8 P Portable Blind Stitch -1500 SPM 899 
Baby Blindstitch (M 636 AW Metal 1500 SPM = 799 
Thompson 201 Mini Brute Upholstery 900 SPM = 499 
Melco Computer Monograming Embroidery 4999/6999 
Kenquilt 12° Quilting Frame & Machine 3500 SPM 2199 
Singer801U,802U, 812U Serger 1299/1399 /1499 
High Shank Wolk Foot/Button Holer/Ruffler 19/79/89 
Johnson Rulfling Machine up t06X Gather Ratio -249 
Deco King/0S 1000 Yom Moch. (Add 149 Kit) $499 


IRONS & LAMPS 









DA 15/82 Excelence Steam iron 
New Rowenta Cordless (5-01 Steam ron 79 


$59 /66 






fengher &° Somori/Applgue of Finding Shean 519,/75 
Gongher or Sew 10,12" Tolionng Shear 9/49 
Bact Eotory Cloth Cutter Comvew Come 00 in 
Senger Reherence Library 70 Mord Bound Boots I? 
Copied Sspece Cort Tinto cr Saw A Ge Conbanets, 199,249 
Poruses, “Sanger, Hom, South Seco IM( (obit " VAR 
Portabke Conyang Cote fer all yc hare ra] 





HEIRLOOM SEWING SUPPLIES 


Read or Pullen 16 Row Smocking Pleaters 79 
Stanley or Amanda Jane24 Row Smocking Pleater 119 
Smoc‘n Genie Thread Box to put under Pleater 39 
Square or Rod Cork Boards For Sinacking 29 
Vin-Max Puff Iron with Hi-Low-Off Settings 37 
"Perfect Pleater” for 1/4,1/3 1/2. inch Pleates $25 
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SINGER STUDIO KNITTING MACHINES 


SK 890 Electronic Bulky 9mm Add EC-1 Mylar PE-1 $749 
SK 860/840 6.5/4.5mm -KM Add EC-1 PE-] 799 
$K580 Computer Knitter 4.5mm w/Mylor Add PE-] 999 










COMPUTER 


BROTHER BEATS KNITKING PRICES 


KH 270 Bectronic Bulky w/300 Designs/Video $1,299 
KH940+ Memory Knitter w/555 Designs Video 1,299 
KH 9501 Computer /Mylor Add PPD/555 Designs1399 

PPOII0/120 for 940/930/950/270/(K35 499 
FB100 Floppy Disk Drive w/Coble & Blank Disc 349 

Hlectronic Gorter Corrioge KG93/891/88I1 399 
KH 892w/Loceor KH 836 Economy PC KM 699/399 
KH 864 Punch Cord KM w/o Intorsia/loce $499 

KR900/850 Ribber Bed Fits all 4.5 mm 349 
KH/KR 260 PC Bulky KM/Ribber Fits KH 270 699/399 


TOYOTA-ELNA KNITCRAFT 


9S) Ht 400Punh Cord Leiter e/loe = 


OP 506/TR 2450 Biber Bed 4 Sim SP if 
5650/ER 7300 Pench Cord Gulcky Pm KM 499 
150,/ER 7350 Risber Bed Poe im” 
5 610,08 310 CM, Ribber rm Buy oo 5799 
(33 Ge lence CBS Senge Bed 4-Loler Ch 4 Semen eo 89 
(45 Bibber leant: Comege 4.5 mm 49 
(3? insarun Comnge or E85 Mle Amochereert 






KNITTING MACHINE ACCESSORIES 


Basic 4 oz Ball Winder or Skein holder $19 
SHW-10 Cone yam winder w/ 3 cones - 6 oz. 29 
DARUMA YomTwister 2105 yoms -8 02. 36 
Royal Jumbo Winder-14 oz. Con Motorize 39 
Electric Yorn /Cone Windes /Motor Base Jumbo 99/199 /99 
Cord Punch Hond Punch for Bionk Cords 15 
PM:10 AutoPunch Machine 4.5mm /9mm 99 
Gorter Bar Requior 4.5/6.5,8/9mm Bulky 39/49 
ST3 Regular Metal KM Stond-Singer Studio 69 
A24 Metal Knitting Machine Tit Stond-ToyotaHna = 79 
Bulky Metal KM Stand-BrotherKnit Knig 89 


KT 48" Wood ablew / shelf 33° /27°H 49/99 
Keyto Cabinet (Duct Table /linker Stond 399/279 /239 
Boby Knit/Bond Simplicity Bim Knitter 99 
Bond Modular Knitsmart 8mm Sweater Maker 199 



















14U32-3 Threod, Freearm Serger , No Lite,No Attoch 299 Rowennto Garment Steam Brush DASS /Crease 29/39 LC580 Computertoce Corrioge for SKSB0 299 KA 2600 Bulky Intarsia Corriage for KH 260/270 49 Bond Tm Ete KM: (odd 3Oneede Extensions 54936239 
14U34-4 Thread, Rol Hem Serger/14U234 DF399/479 Singer Magic Press MP4 /MSP 7 Steam Press 199/299 EC] Mylar Reader /PE1 Design Computer = 499/319 KH/KR 230 Bulky KM/Ribber Add KLII6 349/299 om Zz ne Tice ip 
140286 QUANTUM 4,3,2 Thread Differential Feed 499 Swiss Toilors Iron Press Elsa EP 2 349 $K700/740 Punch Card Knitter/Pattern Drive499 /599 KH 400/395 /350 Dual Guage KM 4.5/9mm KM 299 Hogue, Singer, Toyota Hectic i 
14U285/QUANTUM 5,4,3,2 -Thrend, 10 Swich DF 549 Sussmon Steam Iron Pro Lite/PM 100 $179/229 SK 210/280 Economy Punch Cord Knitter 399/449 KH/KR 120 Fine 3.5mm KM/Ribber Lace Combo 449 HOOVER VACCUM CLEANERS 
DIFFERENTIAL FEED SERGERS Sussmon AQUA Gold Hect Water Pump Iron 349 SRP6ON Ribber- Fits All4.5 MM Kniters 329 Bectronic Knit Cokulator - Hond Operated 99 = 
Hi Steam HYS 5/ MII SP Elect Pump kon = 299/349 SK/SR 155 PC Butky 9num KM/Rib Fits B90 499/329 KL11 6 Knit Leader for Pottem Charting 139 U3109 Self-Propelled Concept ONE 6.30mp $199 

Simplicity SLBO40 Diff. Feed 4-Thread odd Video © $399 Sussmoti Won Tables MP40,/PRS 40A Vocuun 99/549 SK/SR 151/150 9mm KM/Ribber 379/329 KRC900 Double Bed 4color changer 4.5/9mm 119 U 4569 Legacy 800 7.1 omp w/ Built-inTook 199 
Brother ¥234 Thread Dif feed, Roll Hem $449 Jiffy Steamer J2/)3 Bross Heating Element 149/229 FK/FR 270 Fine 3,6nun KM Ribber 549 /399 KHCB20E Single Bed 4-color changer 4.5mm 109 U 4467 Elite 200 Bask Upright (Tools $29} 5.0 emp 69 
JUKIMO- 634DE 4 Th. Built-In Rolled Hem, DF 499 OAZOR 34 in. Arm Magnifier Roll Lamp & Bulb 149 SR120 Ribber ForSK120 8mm KM 329 KA8210 Intorsia Cariage 4.5 mm w/Weights 39 $ 3535 Futura Canister 3.1 HP. w/ Power Noz& Tooll99 
BL8800, 432 Thread, Bust In Roll Hem, Diff Feed 559 Mogritier Lomp w/ Weighted Rownd Table Base 29 LK150 4-5TAR 6.5mm 13mm Dual Knitter 249 KA8300 Ribber Tronsfer Corioge 4.5 mm 9 Gir 
JUKI 5-Thread, Bult in Roll Hem, Otferentiol Feed 699 Seldencrott Needle Ease Enlorger-ite | 54 LK100 Bulky 9mm Bulky Knitter add Video 199 KAB3I0 linker Cariage 4.5 mm Binds OF 99 ircle items you want us to 

SEWING MACHINES SIMPLICITY /BROTHER SEWING ACCESSORIES ae Laer ell eres KE100 Motor Divew /Stond (Foot Pedal S49) 849 BSUS brochures on. SASE 
Black Stroight Stitch w/Motor Add Case or Cabinet S59 Barina, Elan, Singer, White, Viking, Baby Lock Accessories -—-YC6, YC7, YC9 Double & Single Bed Aol «199 _SWISS-PASSAP/PFAFF KNITTERS Nome:__ 
tbed 601 Z7 Add Coseor Cobinet w/ Control 99 Box of 100 Schmetz neadies 8:10:12-14-16 0 18 $24 $C3- Linker 4.5mm Comioge (SCI for SK500) 79 Swiss Knitter Smm w/'Tension Mast w/Tape 149 b heiress | 
12 Ub., Muli Stitch, Button Hole “Quitter's Friend” 149 Ruffier /Button Holer/Woking Foot 91059 RT1-Rib Tronsfer/R11 Ribber Jacquard Conioge 89/119 Topimatic Rug Maker {9 yds. 54° Convas $99) $499 $< 
Nelco Dress Maker #834 Drop-in Bobbin, 8H 199 MICRO Serger attachment - low /High /Slant 29 Weaving LWHK/AW1-4.5mm/HWI-SK150. 29/89/39 FRENCH WHITE-SUPERBA KNITTERS i City i 
White#1599 14.Stitch Blue Jeans Machine 199 Monogram Attochments Low/Slant/High 24/99/19 Intorsia AGIO1K/AG20-4.5m/AG 30 6-9m 49/39/49 Hage ina Yor Samm ba tans 





$ 199/99 
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Monfri 9-5 _ QUICK PHONE QUOTES -WE MATCH PRICES 
CENTRAL TIME FACTORY SEALED CARTONS & WARRANTIES 


tare] $5 Min Freight PRICES SUBJECT TO CHANGE WITHOUT NOTICE 
Videos 929-49 10% LAY-AWAY, XCHANGE, 25% RESTOCK FEE 


Sanplicty 9140-15 Stitch, 1 Step8utton Hole = 199 


WE SERVICE WHAT WE SELL 
cs 1-504-923-1285 For 
xpert Brand Comparisons 
; # 504-923-1261 
DUNS# 06-083-1195 


New AG 50 Hectr Intorsia Carriage SK 840/580 $399 


Dritz Dress Form MY Double 3240 SM, 39-47 MD 119 


LAY-A-WAY 


= 4@ & = 


(me (11500) or Sem (169M) 


EB SEW-KNIT DISTRIBUTORS 


itPaysTo 54 Weship same doy - UPS/COD/No Tax/NO LA. 


IDUC@VER UPS) 5759 Fardobe -5648/INFO 504-923-1285 
9789 FloridaBlvd., Boton Rouge, LA 70815 












Export Serwc? FEDERAL EXPRESS /OVERNIGHT /UPS 


STUDY TEXTILES 


ON THE BEAUTIFUL MENDOCINO COAST 


ap 


ai} 













Vintage Patterns 


Recreate period elegance with our 72- 
page catalog of delights. We offer: 
Over 200) historic and ethnic garment 

















July 29 - August 2 
Jackie Guille 
Doreen Trudel 


August 5-9 
Lolli Jacobsen 
Linda MacDonald 


August 12 - 16 
Marjorie Noll 
Lilian Whipple 


patterns, fine sewing accessories, 
Flildiemeaticiniivaiilt Mol culi Milian 


hard-to-find items, August 26 - 30 


Sandi Wright 
Margaret Miller 


September 9 - 13 


August 19 - 23 
| Patricia Dreher 


Ellen Athens 
Patricia Spark 


Catch: of “Aintore Patterns and Other Treas 
res S450 or PREE with Order of tin pallern 
featured on this ad 

Afghani Nomad Dress 
by Folkwear 
No. F107 
$14.00 ppd 
sizes 6-16 included 
Pa. Res. add 6% Sales Tax, 


ALSO WORKSHOPS IN CERAMICS & FINE ARTS 
WEAVING RESIDENCES AVAILABLE 
} CALL OR WRITE FOR FREE BROCHURE hic song I 


MENDOCINO ART CENTER 4 
P.O. Box 765 - Mendocino CA 95460 - (707) 937-5818 vib hud 


Campbell s 
P.O. Box 400, Dept, THAS-1 
(sratv. PA 17040-04100) 








Knitting inthe 90's ......... 


, n THE HOME COMPUTER-KNITTING LINK 
IS HERE AT LAST! 





Patlects and LEE for i! 1471, 1473 and the new 1475. 


Dive right in and stitch a pattern 
of your choice. There are 




















comments, programming tips e ane 

and precise settings to guide =—* wr me? introducing the Bit Knitter™ 

you. Written by Glynda Black BOOKS! + —iy scone Seen nec ace 
; tedesignson -Nomoremylar... + Experience 

this 68 page color cover book Hand OR Machine ou {ue mputer inch (ds... OF per au Soa 

has 20 color photos detailing | Knitters: ee fo your. . and watch prompts 

the end results of almost all the Here Gromer unrtaon «om sora seconds! you knit. 






Home Computer’ 
* machine and hand knitters versions 
(design manual and art disk) 
$28.60 plus $4.00 shipping/handling 
Currently tor IBM®, Amiga® and AppleliIGS® F 
using Detuxe Paint II™ by Electronic Arts 
Style and Chart 
A Sweater Charting program with 
excellent design flexibility 
for hand & machine knitters 
IBM® and (corwremdions Gai 28 





(Inquire for computer / knitting machine combinations) 


Cochenille Computer Knit Products, Inc. 
P.O. Box 4276, DrawerT, Encinitas, CA 92023 
Tel. (619) 942-1957 Fax (619) 942-3454 


Be SK Te 3x <2E 
To SMES SE ze 
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featured stitches. Edited by 
Janet Stocker, Editor of 
TREADLEART, this book makes 
you want to sit down and SEW! 


$16.95 s/h $3.00, CA residents add 
Sales tax. TREADLEART, 25834 
Narbonne Ave., Lomita CA 90717 
(213) 534-5122 or (800) 327-4222. 























—— Supplies 


Mail-order beads and leather 
by David Page Coffin 


Good sources for beads and leather are 
hard to find, even in many cities. The 
following suppliers are experienced with 
mail-order and can help make shopping 
from a distance a success. The leather 
sources listed here either specialize in 
garment leathers, or have a wide selection. 


Leather Suppliers 

Berman Leathercraft 

20T Melcher St. 

Boston, MA 02210 

(617) 426-0870 

Leather, supplies. Catalog $3, refundable; 
leather swatch set, $3.49 (stock #31). 


Cinema Leathers 

1663 Blake Ave. 

Los Angeles, CA 90031 

(213) 222-0073 

Garment leathers, especially pig 
suede; $20 for samples, refundable. 


DAnton 

Rte. 2, Box 159 

West Branch, IA 52358 

(319) 643-2568 

Garment leathers, especially pigskins, 
suedes, and prints. Brochure $1; swatch 
sets available. 


Hermes Leather 

45 W. 34th St., Room 1108 

New York, NY 10001 

(212) 947-1153 

Garment cowhide, pig suede, cabretta, 
swatches on request. COD only. 


The Hide and Leather House 

595 Monroe St. 

Napa, CA 94559 

(800) 453-2847 

All types of leather, elk and deerskin; 
free catalog, $5 for each sample set. 


Libra Leathers 

259 W. 30th St. 

New York, NY 10001 

(212) 695-3114 

Leather, especially lamb nappa and suedes, 
prints, metallics; for swatches send LSASE, 
plus a reference for color matching. 


M. Seigel Company, Ine. 

120 Pond St. 

Ashland, MA 01721 

(508) 881-5200 

All types of garment leather, particularly 
deer suede. Catalog $3. COD only. 
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Seigel of California 

324 C State St. 

Santa Barbara, CA 93101 

(800) 862-8956 

All types of garment leather, especially 
deer and pig suedes, and plongé. Free 
catalog, swatches on request. 

COD only. 


Leo G. Stern Company 

4314-4322 N. California Ave. 
Chicago, IL 60618 

(800) 831-9509 

All types of leather, especially pig 
suede and plongée. $3 and LSASE for 
color cards. 


Tandy Leather Co. 

Advertising Dept. 

PO Box 2934 

Fort Worth, TX 76113 

Outside TX: (800) 483-5546 

Within TX: (817) 551-9770 

All types of leather and supplies; call 
for free catalog and nearest store. 


Bead Suppliers 

These sources have been chosen for 
their emphasis on seed beads, rather than 
on bead-stringing beads, which are 
generally larger and more decorative. For 
a good overview of both ends of the 

bead spectrum, take a look at Ornament, 
(PO Box 2349, San Marcos, CA 92079- 
2349, 619-599-0222), a quarterly of 
personal adornment which covers fiber 
and jewelry artists; their advertisers seem 
to include every bead supplier in the 
known universe! Single copies are $6.25 
plus S&H; annual subscriptions are 

$25. I cribbed most of my list from Alice 
Scherer’s more extensive Bead 
Suppliers and Organizations List, 
available for $1 and a SASE from 

the Center for the Study of Beadwork 
(PO Box 13719, Portland, OR 972138, 
503-249-1848), which Scherer founded. 
Her quarterly networking newsletter is 
$15 a year. 


Beadworks 

Cat/T’ 

139 Washington St. 

South Norwalk, CT 06854 

(203) 852-9194 

All types of beads and findings. Color 
catalog $10, refundable; $50 minimum. 


Eaglecrafts 

168 W. 12th St. 
Ogden, UT 84404-5501 
(801) 393-3991 








Good selection of books plus lots of 
Native American craft supplies. Bead 
catalog $3, book catalog $1. 


Elliot, Greene & Co., Ine. 

37 W. 37th St. 

New York, NY 10018 

(212) 391-9075 

Seed beads in sizes 14 to 17. Catalog 
$5, refundable. $50 minimum order. 


Garden of Beadin’ 

PO Box 1535 

Redway, CA 95560 

Outside CA: (800) 232-3588 
Within CA: (707) 923-9120 
Catalog $2; sample cards $2.75 to 
$4.50, $12 for complete set, not 
returnable; no minimum order. 


Harlequin 

1091 Olive St. 

Eugene, OR 97401 

Outside OR: (800) 234-2359 

Within OR: (503) 683-5903 
Antique seed beads size 15-19. Free 
catalog, no minimum order. 


Mangum’s Western Wear 

PO Box 362 

Blackfoot, ID 83221 

(208) 785-9967 

Seed beads down to size 24. Will match 
color swatches. Open first 7 days of each 
month, catalog $1, no minimum. 


Ornamental Resources 

PO Box 3010-THR 

Idaho Springs, CO 80452 

(303) 567-4987 

300-page catalog and supplements for 1 
year, $15; worth having for the serious 
beadworker and embellisher. Seed beads 
from size 18 up, findings. $50 minimum. 


Promenade Enterprises, Ine. 

PO Box 2092 

Boulder, CO 80306 

(303) 440-4807 

Beads and findings; instruction booklets 
on beaded clothing, earrings, loom 
beadwork, and jewelry making and 
repair. Catalog $2.50; $20 minimum. 


Shipwreck Beads 

9021 Mud Bay Rd. 

Olympia, WA 98502 

(206) 866-4061 

Color catalog $3, minimum order $25. 


David Page Coffin is an associate editor 
of Threads. 


Threads Magazine 


EMBROIDERY WITH 


BEADS 
by Angelina Thompson 


THE ART OF 


SHETLAND LACE 
Ts Sarah Don | 


For complete catalog of 100 S of needlework. Be tipit & costume books & tools send $4.00 


LACIS 


2982 Adeline Street, Dept TDS 
Berkeley, CA 94703 
tel: (415) 843-7178 


HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $15.00 and resale number 
for complete sample set. (It’s well worth it) 


_ Stores & production weavers and knitters only please. 


Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yams. We appreciate your 
business. 


“Veu've gob be be Keddsn?” 





Classes 

eWeaving *Quilting ¢Spinning Dyeing 
ePapermaking ®Surface Design 

Basket making (Willow, Reed, Splint) 
eGarment Making @Batik and much more | F 





50 Classes—30 Professional Teachers 


Looms 

©36” FoldingFloor types #15” Table Loom 
#10” Sampler Loom e@All accessories 
eAlso plans so you can build your own. 


Keep your name on our mailing list. 





Send today for free School Brochure _ | 
and Catalog. 


nae" [Sievers [Sievers Tan lof MherArts 





PUBLIC NOTICE 


EXCESS 
SINGER SEWING MACHINES AND SERGERS 


The V.B.R. Education Department placed orders in anticipation of large 
school sales. Due to budget cuts these sales were unclaimed. These 


machines must be sold. These new Singer Open Arm machines sew all 
fabrics. Levi's, canvas, upholstery, nylon, stretch, vinyl, silk. EVEN ON 
LEATHER. Machines are designed to zig zag, overcast, buttonhole, and 
much more. With 10 year nationwide warranty. Now$148, regular $329. 
Also limited quantity of various name brand sergers. 

Credit Cards - C.0.D. We ship U.P.S. 


Call 1-800-658-4376 Ext. 100 





August/September 1991 














F@LKWEAR 


Never out of TAY (e 
nid ‘AN X 


HUNGARIAN SZUR 
Send 82.00 for our winter 1991 catalogs 
featuring more original Folkwear patterns 
WithmalecemencGlelilmiG\m eniacauins 
FOLK WEAR 


The Toaonton Press 
Order Dept, 63 South Main St. ox 53506 Newtown, CT 06470-53506 
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Emphasizing Natural Bm iahy 28 
Dozens of Yarns in Dozens of Colors | 
We sell directly only to production ws 3 4 
weavers and knitters or to shops. = 

So please either write to us on your 
letterhead or ask for our dealers ist. 


Crystal Palace Yarns 
(A division of Straw Into Gold, Inc,) 
Dept. T91 


3006 San Pablo Ave. 
Berkeley, CA 94702 
(415) 548-9988 


We are the USA distributor 
for Ashford Spinning Wheels, 
for more than 50 years the 
world’s most popular and 
affordable spinning wheel. 


Write for our free color brochure of 
wheels and looms plus a dealer’s list. 


_ Ashford 
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Marketp lace 


» SOLVY * NATESH « BEADS 
EMBROIDERY SUPPLIES 


e NEEDLES 


BOOKS 
HAND AND MACHINE 


TO ORDER YOUR CATALOG 
SEND $2.00 TO: 


AARDVARK ADVENTURES 
P.O. BOX 2449, DEPT. T 
LIVERMORE, CA 94551 


< 
= 
u) 6 
— 
> 
uo 


(REFUNDABLE W/ 1ST ORDER) 


C LUXURIOUS PIGSKIN LEATHER ) 


Send 1$4.00 for regular suede colors and full grain 
sample swatches... Bright California suede colors 
for $4.00... European designer colors and texture 
sample swatches for $4.00. Will refund $3.00 per 
swatch set on next pigskin order. 

| “Creating With Pigskin” 

$0" sewing book $5.00 

xs All orders COD unless approved credit 

9185-210 St. Walcott, [A 52773 
319-391-0107 





_ 


ne 





Tha eads Nit Noulow MCimelc asco 


We occasionally make our subscriber list available to companies 
whose products we think may be of interest to you. If you prefer not 
to receive this mail, just send your mailing label (or an exact copy) to 
the address below. We'll take care of the rest. 


Subscriber Service Dept. 

The Taunton Press 

P.O. Box 5506, 

63 S. Main St. Newtown, CT 06470-5506 


THE HIDE & LEATHER HOUSE 


Color 
Print Swatches 
Textures & Available 
Metallics Upon 
Request 
OVER 500 TYPES OF 
LEATHERIN STOCK 


Cow * Lamb « Buffalo + Pigskin « Cabretta 
Deerskin * Doeskin * Goat » Lambsuede * 
Splits * Shearlings « Fashion Leather, etc. 


Call Toll Free Outside Calif. at 
1-800-4-LEATHR 


595 MONROE ST. 
NAPA, CA 94559 
Tel.: (707) 255-6160 
Toll Free fax: 800-255-6160 





WARM FUZZY FARM 
AARONSBURG, PA 16820 
(814) 349-WOOL 
Experience Mollet—a true next-to- 
the-skin yarn from our fine-wool 


sheep. Samples $2. 


frat Seok Seok ook Test 
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FREE* for Machire Knitters 
a STOP STRUGGLING-START KNITTING 
g. (s , * Correspondence Courses 
r * Videos, books, tools & more 
* For FREE Catalog send SASE: 


LENE'S INTERNATIONAL CATALOG Iv 
P.O. ex 308, Englewood, NJ 07631 201-569-8772 


SETTLE FOR THE BEST 


Fabrics for the selective shopper. 


° Australian Merino Wool Jersey 
e Roberta Horton Fabrics 
¢ Cotton Knits 
¢ Broadcloth Solids 
¢ Novelties— many specialty fabrics 


We offer a wide range of wonderful fabrics that 
will inspire the creativity in you. We are partners in 
your projects. 

e All orders shipped within 48 hours 

e After first purchase you receive additional 
mailings— no membership fees 

e All purchases— satisfaction guaranteed 

Send $5.00 for a generous sampling of fabric 
and details. 


% FINBAR FABRICS 


P.O. Box 80327, Seattle, WA 98108 





Rowan ene 
Kits, Books, 
by mail 


e designer knitting with natural fibres 


« kits, books and patterns by Ka fe Fassett and 
other leading designers 


ROWAN LIBERTY 


¢ books and kits Hing ade yarmsand 
coordinating Liberty fa 


set of sample shade cards - $48.00 
price list- $2.00 (refundable) 


Studio jimestone 


253 College Sireet, Box ve 
Toronto, Ontarie, Canada T IRS 
(416) 864-0984; fax (416) 079-3709 


KUMA Beads! 


Make Beautiful Jewelry! For hobby or $$. 
Quality Jade, Turquoise, silver, gemstones, 
more. Get Started with Beadstringing Book $5, 
Catalog $2. Quality beads, Jewelers supplies, 
tools, instructions. Order today! KUMAco, 
ee H40P, Box 2719, Glenville, NY 12325 





| Your unbiased sated fil pilde . 


The SourceLetters 


ozens of wholesale and retail : 
or sewing, needlework, and 
three quarterly newsletters give you: 


NI aoe mail order source reviews 


You won't find the SourceLetters at any store | 
|| or news stand. Don’t miss another issue - 
subscribe today! | 
| $18 per year, sample issue $5 
. Spey Seving Ci dias Craft, or ‘aes TS edition® 

















% Fast Delivery On All Types Of Dye. 
A % Quality Products At A Reasonable Price. 
% Dependable, Consistent Color Is Always 
Available for Immediate Shipment, 





Acid 
Jo Baste 
O puree D YES 
81 Vat 


























MFG SOLD IN QUANTITIES: % OZ, 4 OZ, 
Directions F or Use & Application. 
212- 
workbook of beautiful WEAVING PROJECTS 
step by step, at your own pace, 


FRANELIN ST. 
NEW YORK, NY 10013 
8 OZ, 1 LB. & UP 
@ All Dyes Sold In Dry Powder Form Only. 

CoO. Free Catalog & Dyers Manual. 

TEL.:212-226-2878 
A comprehensive HOME STUDY manual and 
with YARN SAMPLES, needs and cost plus 
related assignments to advance you 
start to finish. For details, 
SASE (4 1/8 x 9 1/2) to Dept. T-Kit. 
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CENTER SANDWICH,N.H. 





Rep Inquiries Invited! 


PRISCILLA'S 
HANDCRAFTED FUSED-GLASS 


BUTTONS 


for the DISCRIMINATING RETAILER 
and YOUR CUSTOMERS! 


Distributed Exclusively by 
MARILYN'S SALES & ASSOC. 
330 Southwest 43rd, #143 
Renton, Washington 98055 
Phone: (206) 859-1964 


SEND FOR FREE INFORMATION 





MILL ENDS BY 
MAIL ORDER? 


We sure do. 
FREE SAMPLES? Just ask. GOOD 
PRICES? Terrific. AND DIS- WEBS 
COUNTS? Nobody does it better! 
For current samples, write to WEBS, P.O. Box 
349, 18 Kellogg Ave., Amherst, MA 01004. Or 
call: (413) 253-2580. 


a> (Claas 
. ff ( VAST Gali elaemcm lalelelarssirs 


India * Turkey 


* Egypt 
ern & Central Europe 





CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 


6776TH Wart Rd Byron NY 14422 


716-548-2667 





Threads Magazine 


Marketplace 


417 E Central 
Santa Maria. CA 93454 
(805) 922-1295 


Hand Yarns ——— 


Subtle & Outrageous Colors 
Space Dyed & Natural 
es Mohair, Wool, Cotton & Novelties 


oa lh: a i ee, 


The DROP SPINDLE 


=, 





Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton 


Rt. 2 Box 159 
West Branch, 
lowa 52358 


Phone: 
(319) 643-2568 
_ Wholesale accounts welcomed 





Knitting Teacher Directories 


Low-cost listings of U.S. and Canadian 
teachers, their lectures and workshops. 
Send for a Directory Order Form. 


Teachers interested in being listed, send 
for a Teacher Registration Form. 


SASE TO: The Textile Detective 
P.O. Box 422, Andover, MA 01810 





Smocking...¢ 
“PLEATERS FOR SALE at 
| Stanley 24-row $125 ppd. 


Puller 16-row $ 95 ppd. 
Smocking Dots, Blue or Yellow § 2.50ea. 




































We carry over 160 fabrics including. Nelona Batiste in 6 colors; 
Pima Gingham in 5 colors; Left-over fabrics from Designers including 
Ralph Lauren & Laura Ashley; pattems from over 80 Smocking & 
Heirloom sewing designers: Battenberg, Bobbin & Princess Lace 
Supplies, & books. Give us a try. We are user friendly and very 
heipful. if it's new you can always find it here. We accept American 
Express, Checks & Money Orders. 


Catalog with updates $4.00; Swatches $7.00 (for three mailings). 
Designer Discount available with resale number. 


GARDEN FAIRIES TRADING CO. 
P.o. Box5770, Santa Rosa, 95402 707-573-1612 
California residents add 64% sales tax 





*" FROM THE NECK UP °% 
An Illlustrated Guide To 


HAT MAKING 


Learn how to make felt, straw and fabric covered hats 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 


hs Send $20.00 + $2.00 postage. 
: + MN residents add $1.20 tax. 
. AY = 
2 jf he = rin 3 \ ¥ 
‘+ < = ! *, 







Allow 4-6 weeks for delivery. 
ma | _ Foreignordersadd $1 postage 
y FR) and pay in U.S. funds. 
Sa Sorry, no phone orders, 

; credit cards or C.O. D. 

SASE for more information. 
Satisfaction absolutely guaranteed. | 
MADHATTER PRESS 
P.O. Box 7480-T 
eapolis, MN 55407 
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Edinburgh Court Designs 





“Ellemir’’, a Romantic 


dyed Yarns also available. 


if ad pit EES far y ite. blend of yarns in 
Vag fgets ites 28 Teal & Rose or 
5 2 Races 1 -e Lilac & Gray 
20 tiie Kit $65.00 « Pattern $3.00 
eae ue Brochure and Samples $3.50 
Ps : tidy (Refundable) 
: ‘ ae Kits from Colinette Hand- 
11 


1321 Edinburgh Court, Dept. T 
Concord, CA 94518 e (415) 689-9227 


Printed Table Linen 
Fine cotton, botiste, linen, viscose With ond 
without lace. Crosstitch,/ Embroidery 
Traditional, ethnic, holiday motifs 
SKACEL COLLECTION 
224 SW 42th, Renton, WA 98055 (206) 255-3444 


THE PROFESSIONAL QUILTER magazine 
focuses on profitable careers. Make more money 
and expand your professional horizons in fiber arts! 


Send $5 today for sample copy and catalog 
of career resources from Oliver Press, 
Box 75277-TH2, St. Paul, MN 55175. 








The Addi Needle Collection 
--fine needles for the discriminating knitter 
TURBO charged Addi circular needles are 
make of nickel plated brass for great feel and 
appeal. The connection between the needle 
and the soft, snag free cord is imperceptable. 


Addi Needle Sets $66/set _ 


10% discount, regularly $73.45 
sizes 2.00-6.00 mm/US 0-US 10 


Circle length: 
16" 20" 24" 32" 40" 


Create your own Addi combinations as well. 
Write/Call for details about DP & SP needles. 
8 Church St. — —. 
Lamberiville, NJ08530 [agi "Kap, 
Wed-Sun 609/397-3475 Vv : x 
MC/VISA/CHECK/MO 
Add $2.50 for UPS Delivery 
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Basket Making Supplies 


Si himality Haake t Saipplics af Raarieer ieot Lagdictules 
Heasnalbe F ric cs Pleo “iegep liars 
© Whiter Chek Plaske-t | Lareiles 
| ile Splints Silerke ini Chie Shaw af 
| ® Oe WARANTE! 
| © Swapeplinay thw Natinw = 
Peeast Phasdeaet Slik ees 
| a ® We Ship ll 1° Sv. Uily 
ome Catalesg 2). OO Hefiuralalile t 
CH Pa WA AS ee) et Wal Street TH @ Seadtaville, CW Ge bed 














GREAT BOOKS TO LEARN PATTERN 









MAKING AND DRESSMAKING 
by Grace Auditore 


Also available 
COMPLETE TRAINING 
PACKETS to teach SEWING or 
PATTERNMAKING! 
Catalog $2, refundable. 
Describes these books and more. 


AUDITORE PATTERN DESIGN 
12629 N. Tatum Blvd. Dept. T, Phoenix, AZ 85032 


Curoflax, Inc. 


Specializes in Flax and Linen 


For HANDSPINNING: 

FLAX ROVING in hanks: 30 colors 
LINE FLAX in stricks and batts; 
natural and dyed 

Flax samples and order form $2.00 























For KNITTING and WEAVING: 
100% LINEN YARN, 16 colors. 
Designer Quality, Sport weight. 
Available in 4 oz. skeins, 

mini-skeins (75 yards) and 

1 Ib. cones (approx. 1300 yds.) 
MACHINE WASHABLE & DRYABLE! 
Samplecard and order form $2.00 


Y 7 _ 4 o or order our first instruction 
fe ated book “MONOGRAMMED LINENS FOR 
Ie £ es ar HAND AND MACHINE KNITTING” 
fe “Ts ose {with dealer list) for $12.00 
3 Pt with FREE COLOR CARD and orderform. 
7 8/8 > FREE PATTERN with every yarn order! 
‘ f th ye " 4 -a~® Su il [ 
fi ll fos ¢ . a ; i af ro ax, nc. 
eine, COM YM, 
Md 0s eG he | P.O. Box 241 
| 4 f {% yy roa 4 In East Canada Rye, NY 10580 
WA AA pte (013) 962-9430 (914) 967-9342 













‘. oo Santa Fe Fiesta Skirt $12. 

se yi. , Taos Blouse & Navajo Shirt $12. 

a - Cee Hollyhock Dress 
| inot shown) $12. 

All three patterns $33. 


> All sizes included 


SOS SAINT + in each pattern. 
apa laa Price includes 
Pe aie a J shipping. 


—— a 
For outside US.A., please add $2. 
MC, VISA or money orders please. 
Wholesale information available. 


Sew Natural inc. 
500 Montezuma, Santa Fe, NM 87501 
(505) 982-8389. 


the (Machine Hnitters Source 


| Acomplete magazine for machine knitters 


a | 
| a 3 





Pod er 
.— e | 
4. 





Includes: 
¢ Technical 
Articles 
¢ Patterns 
« New Products 
« Seminars & 
Clubs/Guilds 
¢ Six Issues 


Se 


U.S. - $20.95 
Canada - $26 (u.S. Funds) 
P.O. Box 1527 T 


Vashon, WA 98070 
























1-800-628-8047 
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Linen Lady 


Specializing in: 
Nottingham lace curtains and 
hand-made linens. 











Featuring: 
Cotton lace trims, fringe, 
tassels, trims and 
English lamp shades. 











Current Catalog: $3. 
linen Lady 
5360 H Street, Dept. TH 
Sacramento, CA 95919 


Trade inquires welcome. 

















OVER 175 BASKETRY RELATED BOOKS 
PLUS SUPPLIES AND CLASSES 
32 page illus. catalog - $1 (refundable) 


The @ning Shop 


926 Gilman, Dept. TM, Berkeley, CA 94710 





CHENILLE YARN 
72 fashion colors and 
12 beautiful variegated 
colors. 100% viscose. 
Put-up on 1 lb. cones. 
1,300 yds/lb. 





Psi ea © 8) 
For 7 color cards, plus information about the 
entire SCF 1991 Yarn Collection, please send 


$10.00 to: alk City Fibers 
5 OXFORD ST. Dept. THCH 
PATERSON, N.J.07522 1-800-942-SILK 
Visit Our WAREHOUSE OUTLET, open M-F 9AM. - 12P.M. & 1PM. -3 PM. 


x 


ath Sustairr 


* 


Liregue 4 Chanmuing Kits. to Kini 
x Fine Natural Fibers 
Tote Bag included 
Patterns aisc Availabe + 
For brochure send SOC 4 LSASE to 
Deot TH 


“GheARTond CRAFT” 
RIBBON WORK 


Body Blueprints 
1734 Scott Street 
St. Helena, CA 94574 
Volume #1 $19.95 + $1.50 Shipping + CA tax 
Volume #2 $9.95 + $1.50 Shipping + CA tax 
* A treasured reprint from 1921. Over 200 photos with 
i instructions for bows, cockades, ruching, trims, cor- A 
sages, garments, decorative items, and flowers. “The 
most complete ribbonwork book of our ceniur 
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NG "Cindy s Stitches ny 
-)) Books, Threads and other things for |} 
«<<people with creative ideas. Lace Making | Wo 
Embroidery and more... Catalog $2 { 
..  588-A Roger Williams Ave. 
7 Highland Park IL 60035 
708-433-5183 





FE 
® 
og ee 
ne ae 






S STC 


QU ILTING FRAME 


A truly professional frame crafted from 
hard-rock maple. Features include a flip- 
| over top for rear stitch inspection and 3 
hardwood rollers for no-baste quilting. 
Unbelievably sturdy! 


aa’) | 







CALL ais 1-800-443-5800 JAM . 
VISA & MASTERCARD ACCEPTED = 


FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


rPIDKRIC GALLERY 


146 W. Grand River « Williamston, Mich. 48895 
(517) 655-4573 






\ Banana Peel 
Sweatsuit 


Transform an adult 
size sweatshirt into a 
wonderful childrens 
jumpsuit with easy 
diaper access. 

Pattern includes 

5 sizes. 


0-3 yrs. 


mt 
Send $5.95 ppd. to: 


| TBP - BIRCH STREET CLOTHING 


P.O.BOX6901 
SAN MATEO, CA 94402 





JAPANESE EMBROIDERY ppsaire 
®@ FLAT SILK AND TOOLS , 
@ SHAY’S FLOOR FRAME 
@ JAPANESE FRAMES 
@ CLASSES 
SUPPLIES FOR SILK NEEDLEPOINT ALSO , ae 


SHAY PENDRAY’S NEEDLE ARTS ING 
2211 MONROE, DEARBORN, MI 48124 
313-278-6266 CATALOG $2.00 


























BONNIE TRIOLA © 


- Cone & Skein Yarn - 
e WHOLESALE « RETAIL 
Stock Yarns: Cottons, Angoras, 


Mohairs, Wools, Ribbons, Blends, 
also New York Designer Closeouts 


Great Service & Expert Advice 
comes with every order 


Bonnie Triola 

5694 Garwood St. 
Fairview, PA 16415 
(814) 474-3554 


Catalog $8.00 





&# COTTON is fun andeasy to SPIN 
with our complete “Cotton Starter Box” 
Fiber-Spindle/Bow]-Instructions 
Send $17.50 to: Spin ‘n Weave Ye 

3054 N. Ist Ave., Tucson, AZ 85719 
(602) 623-9787 


4200 W. Ann Arbor Rd. 
Plymouth, MI 48170 
313-455-2150 
Basket Making is 
nun and Easy! 
ry it — SPECIAL 
BEGINNERS? BASKET KIT 
Reg $14.95 $10.00 EA 
Plus $200 shipping and handling 
VISA, MC, DISCOVER, CHECK, COD 
Our brochure/price list $4.00 


A Grace Kabel! Basket 


THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 


domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $7.00 check or money order, name and address to: 


446 ciwal f 


S700 Monroe Street Sylvania, Ohio 43560 419-8H5.5416 


SE 


Materials for 18th century Needlework 


All Sorts of the very best GOODS for traditional 18th century 
Needlework, viz., vegetable dyed worsted yarn and silk floss, silk and 
cotton tapes, fabrics for reproduction textiles, and the finest kits for 
period canvaswork and samplers — pocketbooks, pinballs, walipockets, 
chairseats, pincushions,etc., containing only one hundred percent 
natural fiber and vegetable dyed materials of exceptional quality. 


New Catalog $3. or $12. w/samples 
KATHLEEN B. SMITH 


Handweaver and Wool Dyer 


Box 48 West Chesterfield, Mass. 01084 





Threads Magazine 


Marketplace — 


“Ya, + Beads Promenade s 
@ »° Beadwork Supplies LE BEAD 
4 °Bead Embroidery Kits SHOP 
* Instruction Books 
; Instruction Booklets 
"Beaded Earrings" 
"Beaded Clothing Techniques" 
x "Contemporary Loomed Beadwork" 
$2.50 for Catalog (refundable with first order from catalog) 


BRITISH WOOL YARN 


Our superb quality designer 
merino lambswool from 
England is now available 

in both 2/7's and 2/16's 
weights in 43 exquisite 
fashion colors. 


10° WIDE FABRICS 
100% COTTON [er 
@ SEAMLESS DRAPERIES 
@ WALL - COVERINGS 
@® UPHOLSTERY 
@ SPREADS. TABLECLOTHS 
@ CLOTHING, CRAFTS, etc. = - 
: SAVE UP TO 50% with our 10° WIDE For sample materials, wholesale order 
fabrics. Our exclusive heavy textured, non- information and retail sources, please 
allergenic fabrics are washable, non-iron, dyeable, send $5.00 to: Silk City Fibers 
& guaranteed 7 years against sun-rot! Great for 155 OXFORD ST. Dept. THDM 





Promenade Dept. B 
P.O. Box 2092 « Boulder, CO 80306 * (303)440-4807 





ANY project! Use our workroom or yours to create PATERSON, N.J. 07522 
slegant, yet durable custom-made draperies in any 
style, including our tiny-stack FAN PLEAT system! 
CimasIC Sw emea cessive ser line P Send $2 trefundabie) for catalog & swatches to 
cleanse OMESPUN, Dept. T91 =. 
ee North Branch, Mi tiny Nes ty wT 
43461 O Box 3225, Ventura, CA 95006 Scie SAMPLER 
132/688-2121 
: — BUSINESS EDITION 


Call or write for sarmpies 


100% American woo! in lucious tweeds & heather colors. 
Sport weight $16 / Ib. ppd. - Worsted weight $4 / 4 oz. ppd. 


The Newsletter for Small Manufacturers'/Designers 
















Bargello Jacket 





aise Dee Ean aos eects Dutcds Quick and | Bi-monthly newsletter includes designer profiles, | 

ae = - —— ——7 wholesale sources, cost analysis, pricing, and 

,. «$< eo <— —< -— —- ae =z — =< Easy information on marketing and promoting your | 
ni a TAY product. PLUS crucial non-sewing information:legal 
oa ~ BROTHER ris Make it in one requirements, tax information, financing and more! 

} ‘ A 

\Y Knitting Machines & Accessories) weekend or less. | NEUE EEN By Wemen NEN experience: 1) Cheingys ty: | 
YY] DISCOUNTED i h Order pattern sa (6 ee aa $15.00 

a We service the knitter who does not rh’ from: E&P | ample issue - 
VW need lessons. ry 

¥' | A Or send $1.00 for catalog of newsletters, books, 
\4 Call or write for prices on equipment and yarn. | Sewing, Dept. T | patterns, sewing supplies and fabric. 
\¥ | Box 1449 
Y Yarn-lt-All rN Gunnison, CO | SEWING SAMPLER PRODUCTIONS 
\y 2223 Rebecca Dr. Yi 31230 PO Box 39, Dept. THBE 

\ | BMT ea aoe \ \ . | VISA/MASTERCARD Ganeee See SO7- 723-5011 | 
\/ | (215) 822-2989 J 12BQJ-Bargello Quilted Jacket...$6.95 

SSS SSS 


12BQV-Bargello Quilted Vest...$5.75 


Add $1.50 for shippin 
and handling. ore 


Samplers 


In Colorado add 3% 
Counted thread 
sampler kits. 


Authentic P 4 . = J 


reproductions | OW aa\e (NCA TRAIL 


from private PO pox PFO, Fons wom, TEXAS FEIT 


and museum —A L PA ¢ ra 


collections. All 
kits are worked Amin S0uRCE ~ ons 
comet | BALLS € Sl 


on natural or 
CA Tou! FREE 1-foo- 733-6 “a 


dyed linens. 

Ee ee see 19th CENTURY HEIRLOOM | 
CLOTH DOLL KITS 

By Gail Wilson 


$2.00 to 
SANTA - SNOWMAN | 


The Essampiaire 
4126 - 44 Street 

ANGEL « PINOCCHIO 
each $21.50 ppd. 


Red Deer, Alta. 
Canada T4N 1H2 

HUMPTY DUMPTY 
$17.50 ppd. 


(403) 347-3574 
Specializing in Natural Fiber 


Fabric for Quilting & Dressmaking 
Unusual Artwear : Rubber Stamps 
Gorgeous Kilm Pillows 


SASE for catalog 


JOSEPHS COAT 


26 Main St., Peterborough, NH 03458 | 
Mon-Sat 10-5:30 (603)924-6683 


® QUALITY YARNS 


WOOL COTTON LINEN 


® Professional Quality. 
Sturdy all hard maple 
construction. Holds even 
heaviest of quilts! 


* Adjustable height and 
tilt. Hoop rotates 360°. 


Available in 29” and 
22” sizes. 


2100 Northwestern Avenue, West Bend, WI 53095, 1-800-443-5800 
MasterCard and Visa accepted 













NEW WOODED 
Restore Vintage Garments Of All Types! 


Professional Seamstress Mary Kinsley 
Shows How With Sewing And 
Reparation Techniques. Features Include : 
Selecting Vintage Clothes: Bargain Or Burden? 
Cieaning And Stain Removal Techniques 
Alteration And Resizing Techniques 
Trim And Button Replacement 
Caring And Handling Of Special Fabrics 
60 Minutes - $29.95 + S/H 
CA Residents Add 7% Sales Tax 
Send Check Or Money Order To: 
Vintage Video Productions, Dept. TM 
2407 Wilshire Boulevard, Suite 548 
Santa Monica, CA 90403 
Please Allow Up To 6-8 Weeks for delivery 


The Best Of Britain ” 


An extensive selection of the 
latest machine knitting book 
& magazines from the U.K. 


Send for free pricing 
information today! 
Dealers inquires welcome. 





Knitting Machine Centre 
5442 Cannas Drive 
Cincinnati, OH 45238 
Fax (513) 922-9390 
Order Phone Line 

(800) 882-8035 


200 COLORS 23 SAMPLES $5.00/SET 











1-303-945-8778 * 1-800-845-YARN 
570 Westbank Rd. Dept. TH 
Glenwood Springs, Co 81601 
MASTERCARD * VISA ACCEPTED 
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Marketplace ; 


Do horses make your heart go “pitty-pat?” 


The “Just Horses” pattern will guide you in making | 
a unique quilted wall hanging with 12 beauties. 


There is no measuring to the block construction for 
these machine appliqués. 
Send $7 + $2 S&H (PA residents: add 54¢ tax) to: 


The Critter Pattern Works 


Dept.T * P.O. Box 323 © Collegeville, PA 19426-2233 


(215) 489-4680 





Dreams DO Come TRUE! 


School of Needle Arts’ 1991 National 
Conference * September 26-29, 1991 


PNavbelecie etl ceveurs'am Kelsie as 





m+ 25 Different Classes, taught by the & 


H best known teachers in the world a 
re 5 
a ° 8 Sewing & Fine Needlework Market sg 
g Workshops 


= 
a * Join in on Teacher Workshop199 1 
yw oF the Professional Designer Day 


=. Enter the Design Competition 
and win wonderful prizes 


lel slele) evan (anol (ostae 
P.O. Box 1606 « Dept. T 
Knoxville, 1N 37901 © (615) 524-5066 

















NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$3.50 
Spinning fibers-$3.50 
atalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 
9 Foster Hill Rd. /Box 637 
Henniker, NH 03242 
603-428-7830 

(Open Tues-Sat. 10-4) 
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For an uncluttered ironing board 







| Holds spray cans or bottles 
lor Conwenent use 


— GOO. 


$10.95 + $1.70S8H =o 


—, 


—— a 
=H i oy i Ensely attached 
! W 





Esyy to remove 


Order from: Mid-Kansas Enterprises, Inc. 
P.O. Box 75, Newton, KS 67114 


__ Personalized _ 
Quality Woven Labels 
1 ay ep ey 
Cf Donding s \ Guten > 


78PB 7/8" | White w/Biue & Gold 
1020 1 1/4° White w/ Gold 


24PB 5/8” (Any wording} 
P 7 61¢ i6/ — —— 
»f Candy Cun - —<= Ha Hh FO 7 
Ss ‘ * ol ; i... Ty 
5 , eee 


800K 1 1/4" White w/Grey 23¢ 5/8” White w/Slue & Gold 
84K 7/8" Whitew/Grey 600D 4 4/4" White w/Blue & Gold 


Beautifully woven with your name in matching printed scrip}, these 
lovely labels are the ultimate “Finishing Touch” for your handiwork. 
Other styles plus size andcare labels available. No C.0.D.'s please. 
U.S. Funds. Add 50¢ postage & handling. 

42 for $3.25 © 20 for $5.00 © 40 for $7.00 

400 for $44.00 © 250 for $24.00 © 500 for $37.00 
(Prices based on one name — one she. Do not split order) 
Charm Woven Labels® 
Box 30027 « Dept. T+ Portland, OR 97230 












Beads + Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books * Findings 

aX Stone Beads 
Reliable Mail Order Service 

Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 


707-923-9120 ¥ FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 





E|FAIRWINDS._H] | 
|__| PATTERN: COMPAN,*¥a__|__1_ | 5 83 
CLASSIC 
| CLOTHING | 
OF A 

BYGONE 
t ERA 
1900 ~1945 
BROCHURE $1.00 
FAIR WINDS PAITERNCO. 


519 N.JUNE ST. 
HOLLYWOOD, 


















{ 1 . 
. ae 
Nae? 


CALLFORNIA 
90038 a”) ) 7 
> vs ii? MABEL. 7 


Hite hh Lee 
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INDULGE YOURSELF WITH FIVE DAYS of 
individualized weaving instruction while being 
pampered in our charming antique-filled country 
home. Gourmet country meals served daily. Our 
well-equipped studio provides private instruction 
Monday through Friday. Tour to AVL Looms on 


Tuesdays. Write or call for confirmation of dates 
and cost of tuition which includes room and all 
meals. Airport shuttle provided from Chico, Cali- 
fornia to Orland. 
Heritage Handweaving 
Rt 3, Box 3086, Orland CA 95963 
(916) 865-5745. 














Your Definitive Source of Fabrics 
& Textile Products to Dye, Paint, 
Decorate or Sew 
TESTFABRICS, INC. 

Woven & Knit Piece Goods of: 


Cotton, Linen, Silk, Rayon, Wool, 
Synthetics & Blends 


Silk Scarves & Items To Decorate 
Services In Sourcing And Mfg. 


Small Orders, Special & Export 
Orders, COD’s, MC/VISA Accepted 
| Free Catalog: 
| P.O. Box 420, Dept. T 
| Middiesex, NJ 08846 
: USA 201-469-6446 

Fax: 201-469-1147 





Prairie Clothing Co. a 
3732 Tanager Dr.N.E. A \al % AN 
Cedar Rapids, 1A 52402 /) )* \\ 
(319) 378-0125 ae 





Pattern Catalogue $1 











QUILTING : 
OKS UNLIMITED 44 


oval ya, Featuring Every Quilting Book 4 
Currently in Print ; 
SHIPPED POSTPAID 
IN CONTINENTAL U.S. 
fast, friendly service 
%* SEND $1.00 FOR BOOK LIST * 
QUILTING BOOKS UNLIMITED 
1911 W. Wilson, Batavia, IL 60510 
708-896-7331 


r- i» J 


| ' f 





Threads Magazine 


Marketplace 
Beadworks 


Treat yourself to a bead 
Shopping experience. 


More than 3000 types of 
beads and findings gathered worldwide. 






Visit our shop or send for 
48-page color catalog. 


Send $10.00 (deductible 
from first mail order — minimum $50.00) to: 













BEADWORKS, CAT/T 
139 WASHINGTON STREET 
SOUTH NORWALK, CT 06854 
phone (203) 852-9194 

FAX (203) 855-8015 









“s,7, Snowllake Designs Needlework Shop 
-". The Needlework Store that comes to your Door 
Catalog Subscription $3.50 


Handpainted Needlepoint, Fibers, Fibers, Fibers, 

canvas, evenweave fabrics, linens, counted cross 

Stitch supplies, hardanger books, charts, Natural 

Fiber Knitting yarns, North Island + Rowan kits. 
And much much more 


Suite 208 (Dept.-T) 
114 N. San Francisco St. 602-779-2676 


Flagstaff, AZ 86001 Visa + Master Card 


PAT ot 
ails 


i Renate: Silk Wool 4 : 
Have A Yarn Adventure 


Elegant Yarns created by hand of 
extraordinary natural fibers 
Custom Yarn Design & Color Services 
Create the Yarns of Your Dreams 


Catalog & Samples #4 
Skein & Swatch Portfolio $20 


Let us delight you with our 
personal service. 


The Fiber of Eden 
Rover Rt. Box A3 
West Plains, MO 65775 


NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


¢ Refurbished & used Brother 
machines at good prices 


Mary Lues KNITTING WORLD 


101 W. Broadway, St-Peter, MN. 56082 
507-931-3702 





August/September 1991 








We are the Rug Weaving specialists Our large 
volume means lower, discount prices. We carry 
a large selection of beautiful cotton rags on 
coils, 8/4 cotton warp, rug filler. loopers. braid- 
ing equipment and more. We pay shipping! 
For catalog and samples send $1.00 handling 
to: GREAT NORTHERN WEAVING, PO. 
Box 3611 Augusta, MI 49012. 


MAIL ORDER YARNS 


NATURAL : 
FIBERS 
OUR 

SPECIALTY 


® alpaca ® wools ® cottons ® mohairs ® rayons 
Send $3.50 for over 500 colors & textures 
of name brands & first-quality mill ends 
for knitters, weavers, & machines 
Periodic Updates © Quantity Discounts 
Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angora, ribbon, cashmere, etc: $2.75 
Bare Hill Studios (Retail: Fiber Loft) 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 





Rowan Designer 
Knitting Ktts 
Kaffe Fassett, Annabel Fox, 
Sasha Kagan, The Seatons, & others. 


Send $3.00 for photos and price list. 


Most Rowan Yarns, Kits, and 
Books are in-stock. 


Fine Yarns and Art Wear 


700T Welch Rd. 
Palo Alto, CA 94304 
(415) 327-5683 


A classic in Suede 


¢ Original Design @ 


Butter soft, supple taupe suede 
peasant skirt in kit form with 
optional punchwork on ruffle. 

Top quality skins, easy to make. 
| $145.00 pp. Visa/ Mastercharge. 


For information & ordering write: 


PAIX FARM WOOLIES 


Left Fork 
Newton, WV 25266 


304-565-7003 














=dilh-- RIO GRANDE" 


“ay HAND-DYED YARNS 


FOR KNITTING & WEAVING 
142 different types & colorsewools & mohairs- 
Send $20 for complete samples & catalog or $1 for catalog. 


RIO GRANDE WEAVERS SUPPLY 


Dept T, 216B Pueblo Norte, Taos, NM 87571 505-758-0433 


PEPLUM 
VEST 


Knit this incredibly flatter- 
ing sweater—defining your 
shoulders and narrowing 
your waist by its ingenious 
design. AvailableS-M-L 
in S beautiful yarns: 

«Teal Tweeds«Periwinkle Blue Tweed=PurpleTweed« 

«Red & Black TweedsSolid Blacks 

$60 + local sales tax—2-3 week delivery 
(foryarn samples & catalog of other styles send $3) 


fist” yg_/ 300 Glasco Turnpike 


Woodstock NY 12498 





KNI ! 
The Puffin Hat 


gy) ud wool hats with 6 band designs - 
b) puffins, sheep, & others. $6.00 for 

booklet, postage included. Write: 

Dorothy S. Grubbs, 17 DanaSt., W. Lebanon, NH03784 


NA? 


6 
8 
J Well written instructions for brimmed & 










OAK ¢ WALNUT ¢ CHERRY 
23"W x 11"Hx11"D 


$115.00 ppd. USA MC/VISA accepted. 


Carter's Workshop, R. R. 2, Box 251 
Rogers, AR 72756 1-800-776-1699 


BERNINA ACCESSORIES 
SEWING NOTIONS 
BOOKS AND LEAFLETS 








for a free complete catalog write or call: 
= HEMMING'S SEWING CENTER 
2645 White Bear Avenue 
Map!tewood, MN 55109 
(612) 770-4130 
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Its the Quilter's Wishbook!™ mam my 


FREE aultrg, 


112 Chock full of all the quilting 


The National Quilting 
Association 
Has a Place For You 





goodies you could wish for! I 
”'100’s of quilting books, patterns, | Certification Programs 
J notions, fabric medleys, quilting aids, scrap 
| bags, 600 pure cotton fabrics, batting and i For 
more! Send for your catalog today! Judges & Teachers 
I U0 Free. Send name & address. We'll send your I 
catalog in our next 3rd class mailing. 


QO Almost Free. Include $1.00 — we'll rush 
i your catalog to you by First Class mail! i 


i Send to: Keepsake Quilting. 
| Re Dept. TMC22, Dover Street 
PO Box 1459, Meredith, NH 03253 


es - iF fF fF 6 Ff. h6hmGeTLlLUmD.LLUDG.LLUDGLLLUG 


Ellicott City, MD 21043-0393 





Ae HELENE RUSH DESIGNS 

| ae NEWSLETTER, published bi- 

(4 } Heseloand 3 patterns & more per issues. 

6 issues/$14 ($19 outside US). NEW! 

i) Yi der OF 6 ADULT SWEATER 

PATTERNS includes Maine Sampler Sweaters, Ameri- 

cana Sweater, Floral Sampler Pullover & more. Send 

$6.99 + $3.00 S&H to: 

3 RIDGE DRIVE, DEPT. T, WINDHAM, MAINE 04062 

dhe ngs INQUIRIES WEL CON. 


” Eusbroiders 
A needlework learning program 
delivered to your home each month. 
Each kit includes clear, illustrated 


instructions with exquisite fabrics 
and threads for practice. 


Free information: 
Kety-Smith, Inc. 
4731 Magazine Street 
ES New Orleans, LA 70115 
SHED 504-895-4127 
OUTDOOR perpeee _fAnaie 


WEAR 
FABRICS AND PATTERNS Ree THE KNITTER'S APRON 
FOR o. nt "es “With Knitting Sheep design 
—LeSVcoes "up front". Three pockets 
RAINWEAR =. for yarn, needles, etc. Light 
AND | SAY 


Blue with dark blue design. 
One size fits all. $20.00 p.p. 
SOFT LUGGAGE /\ 


Catalog $100 oo . 


OUTDOOR FABRICS AND PATTERNS 
Waterproof/Breathables, Polarfleece, 
Polarplus, Cordura, Packcloth, 
Supplex, Nylons, Hardware, 

YKK zippers, Webbing etc. 


The Lace Collector 


Quarterly Newsletter for Study of Lace 
SASE/info, $5/copy, $20/Subscription 


|| | Fine Expert 
The Lace Merchant, Finishing CREAT IVE Instruction 
P.O. Box 222, Plainwell, MI_ 49080 Services TPVARNS ose 


Fave 7 


Knitters & Neediepointers 


Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 
Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


| Handpainted needlepoint canvases, silks, Paternayan, 
Medicis, metallics, ribbons in solid & overdyed colors. 








9 Swan Street $3.50 
Asheville, NC 28803 
(704) 274-7769 





FABRICS FOR LESS 
CLASSIC, FASHION, and CHILDREN’S fabrics at substantial 
savings. Send $3.00 for current swatch offering good for a 
$4.00 credit on your first $25.00 order. After your first 
order is received you will continue to receive swatches FREE 
of charge. You will also receive a 30 page STAPLE FABRIC, 
SEWING NOTION, AND CRAFT CATALOG or send just 
$1.00 if you would like only the catalog. OPPENHEIM’S 
Department 524, No. Manchester, In 46962-0052 


CALL 
1-800-99BEADS 
FREE 24 PAGE COLOR CATALOG 
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For information: NQA, P.O. Box 393-TM, 











The Knitting Guild 
of America Offers You: 
¢ 5 issues of CAST ON 
e Master Knitter Programs for 
Hand & Machine Knitters 
« Correspondence Courses 
« Regional Seminar: 
Philadelphia, PA 
August 8-11, 1991 
VISA and MasterCard Accepted 
Membership Dues: $20 per year 
$26 Outside US. mail dues to 


The Knitting Guild of America 
P.O. Box 1606 « Dept. T 
Knoxville, TN * 37901 (615) 524-2401 


SHOP BY MAIL eee NO MINIMUM 


’ BRAZILIAN EMBROIDERY 
: BATTENBERG Lacey 


SUPPLIES « KITS » BOOKS 





. Mini Brazilian or Battenberg Kit 
with Catalog...$2.00 each 


CRAFTS BY DONNA 
Box 1456T, Costa Mesa, CA 92628 
(714) 545-8567 


ADVANCED 
BEADWORK 
By Ruth Poris 


This superb new text 
covers everything! 

All the needle arts, 
metalwork & soldering 
8.5"x11" 152 PP 
Over 300 Illustrations 
Color Photography. 
$12.95 + $3.00 POST 


FREE KNITTING PATTERN 


Get on our mailing list for free patterns. 


New patterns are being published regularly. 
| We have knitting books using leftover yarns, 
for cute, novel items for holidays, gifts, 
bazzars, plus sweaters and accessories, from 
babies to adults. 
FOR YOUR FREE KNITTING PATTERN 
and information on our knitting books, along 
with our yarns and knitting accessories, send 
LSASE to: 
Frugal Knitting Haus 
Dept. T, PO Box 30036 
Stockton, CA 95213-0036 ™ 


Threads Magazine 


ATTENTION SEWING 
MACHINE DEALERS 


If you sell sewing machines but cannot offer 
machine repair for all of your customers, 
|then we have the answer for you! We are an 

authorized service center for many major 

brands. Call or write for information. 

GSC, Inc., 385 South Main Street, 

Gloversville, New York 12078. 518-725-4919 


Vee World's Largest Selection of Geade 


FULL COLOR CATALOG 


FOR YOUR 48 PAGE CATALOG 
SEND $3.00 TO: 


Shipwreck Beads 
Open 7 Days 
7et. (206) 366-4067 
5021 Mud Cay Road 










SOFT AMERICAN WOOL YARN 


Mule spun, from our fine wool Rambouillet 
sheep. Skeins and cones. LSASE for into. 


MARR HAVEN 


Dept. T, 772-39th St., 
Allegan, MI., 49010 





HARRY M. FRASER COMPANY 


R. & R. MACHINE CO. INC. 
Route 3, Box 254-Al 
Stoneville, NC 27048 
Tel. (919) 573-9830 


Complete Supplies 
for 
Rug Hooking & Braiding 
BLISS 
MODEL A 


Manufacturers of Cloth 
Slitting Machine 


FRASER 
MODEL 500-1 


Supplies Catalog $2.50 

















‘Guatemala! 


Our handloomed |kats from Mayan weavers are 
some ofthe world’s most exciting fabrics! Vibrant & 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, 
widest variety, lowest prices and full money FF 
back guarantee. 

For generous swatch pack & info., send $3.50, 
applicable to first order. (Foreign; $5. US funds) 


GLOBAL 1101 sw washington #140-TH 
VILLAGE Portiana, or 97205-2313 


] MPC ae r S WHOLESALE INQUIRIES WELCOME 


August/September L991 








The New England School 
~— of NeedleArt —- 


Year Round 
Residential and Day Students 
Visiting Faculty « Four day and Two day classes 


Accommodations also available at the Red Lion [nn 
Send $1.00 for F mens 1991 Class Schedules 


me The Olde Lamplighter 
¢ Church Street 
a) Stockbridge, MA 01262 


Merchants to the Machine Knitter 
ver 7.000 items 
Ban d $4.0 001 :  KROM KNITS. 


=O). 8) alte’. rt -Avon, CT: 0600! 
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HANDWOVEN NATURAL FIBER TEXTILES 


- Antique silk from Afghanistan ..........sssssscesue $70./yd. 
* Hand-spun, hand-embroidered lambs- 

WOO] Pillows and wallhangingS .......sssssessessseseesese $29. 
- Imported original cotton/linen fabric ............. $30. 
- Guatamalan hand-woven sashes 

(pure COLON, MULET-COLOT) vessessssssssssssssssesesesacesseen $12. 
- Coordinated cotton-gauze skirts (one size) 

(pink, turquoise, DIACR, PUNDIC) vceesesessssssssssseen $20. 

| sree PENELOPES 


LEAH) P.O. Box 1404 
¥} Brookline, MA 02146 
a (617) 738-1667 








4614 Wisconsin Ave., N.W. 
Washington, D.C. 20008 

Send $3 for the Shade Card - 
Refundable with first purchase 














D Magic Cabin Dolls 
THE lete source 
jor ached! fou? dollmaking. 
* Kits & Patterns 
¢ Skin-tone Cotton Knits 
* Mohair, Alpaca & Bouclez Yarns 


* Hand-made custom dolls 
¢ Workshops 


FREE CATALOG - $3 SWATCHES 
Box 64 * DeptT * Viroqua, WI 54665 * 608-637-2735 


800-654-4341 


Fast friendly service for natural fibers. 
Rowan Yarns & Kits + Tahki Imports 
Manos del Uruguay « Plymouth Yarns 

Classic Elite Yarns « Harrisville Designs 

Crystal Palace Yarns 
New from Rowan ..... 
Rowan Book #9 $13.00 
Christian de Falbe Book #10 $12.00 
Add $2.50 per book for S/H. NJ res. add 7% sales 
tax. VISA/MC. 
Free Color Brochure of latest Rowan Knit Kits with 
every order, or send LSASE 75¢ postage to: 


VIDA EVELYN 


fine yarns 
Dept T82, 26 Diamond Spring Rd. 
Denville, NJ 07834 


Tues. - Sat. 10-5 201-625-9351 


ICELANDIC WOOL SWEATER KITS 


Alpaca, Aran, 
Icelandic, Merino, 

_ Norwegian, Shetland, 
~ Silk. & Cotton 











information write: 
AURA 
Box 602-TH 
Derby Line, VT 05830 


Sew & Save 
Catalog 


| 

| 

| 

| 

{| Sew luxury comforters, down 

| robes, warm coats, jackets and 

| baby wear... and save 30-50%. 
NEW FROSTLINE®© Catalog of 

| pre-cut kits for your whole 

| family . . even beginners get 

professional results! $1.00 

| 

| 

| 

| 

| 

| 


fhostina hits 


Dept. 28, 2525 River Road 
Grand Junction, CO 81505 





—_— cee «eG ee 


YARN - YARN - YARN 
Grab-bag Odd Lots 


Exquisite Hand-dyed Luxury Yarns 


SASE for samples: 


YARN 
65 Stanley Ste Buffalo, NY 14206 
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PURE SILK FABRICS 


Airmailed directto YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 

and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 


Or airmail regular check/International Money Order etc to: 


)_Anguslnternational (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:01 1-852-718-4565 


Try us for fast, friendly, efficient service! We honour 
all U.S. consumer laws. Personal callers welcome! 


KNITTING PATTERN BOOK 


_ 12 Miniature Sweaters 2-1/2 Inches Tall for 
ORNAMENTS, Mini gifts or Leprechauns. 


Books $5 each, including shipping & handling. 
Betty Lampen, Dept. T 


2930 Jackson St. 
San Francisco, CA 94115 








Peggy Sus 


P.O. Box 756 
Northport, MI 49670 = 


7 

SANTAS = “SS 
BUNNIES-DOLLS | /,\ 
FURNITURE ( ( | 


Specializing in original kits | 7 

to knit, hook, sew. also 

patterns sold separately. Z| 
° COLORED BROCHURE $2.00 


LACEMAKING 
BEGINNER BOBBIN LACEKIT 


SAVE when you purchase BOTH 
BEGINNER TATTING KIT wo. eecceteseennnaneees 7.50 
TATTING II VIDEO 

“BEYOND BASICS” 


Shipping: Please add 10% — excess will be refunded 
SNOWGOOSE ae 
P.O. BOX 927-T8 

CONIFER, CO 80433 

(303) 838-2276 












































The Sewing Edge 


Fine quality fabrics, and sewing tips. 
Everything you need to build an exciting 
Fall wardrobe in the looks you want for 
career, leisure and holiday dressing. 


At Savings of 20-30% Off! 


Catalog $5/season * $8 outside the U.S. 
(Applied to your fabric order) 


3000 Old Alabama Road ¢ Suite 119D 
Alpharetta, Georgia 30202 





MEDIAEVAL MISCELLANEA 


6530-T Spring Valley Drive (703) 
Alexandria, VA 22312 354-7711 


Patterns for historical clothing, chain- 
mail t-shirts, almost 200 reproductions 
of authenticjewelry fromthe Middle Ages 
& Renaissance, and more. Catalog $2.00, 
dealer inquiries welcome. 


MAKE BIG MONEY—ALL PROFIT—AT HOME 
VISIBLE PICLICY: 
| Pays up to $10 an Hour! Lida Tak 
Make moth holes, cigarette burns, 
tears, rips, DISAPPEAR from all fabrics. 
Little-known craft pays big spare time prof- 
its. Exciting details FREE!’ CALL TOLL FREE 


1-800-621-5809, (In Illinois 1-800-972-5858) 
or write FABRICON COMPANY 






















e Instructions for 10 styles of 
beaded earrings in each booklet. 


: ® All earrings pictured jin full color. 


BEADED EARRINGS. . $4.95 


BEADED EARRINGS - 2 
Advanced Techniques .. $4.95 
Shipping 65¢ per booklet 


SHERWOOD DESIGNS 
P.O. Box 2106 
Lakeside, CA 92040 


CA Residents add 6% tax 
Wholesale inquires welcome 






lm | Sewer iC Sohchbook 
and Mainienance Record 
— * Average Garment! Yardages 
¢ Care Codes Chart 
PocketSwatcher™ | $16.50 + $2.50 sx 


Sewi ng Projects Organizer 
| Souce || sveryihate at Your Fingertips !! 
. arise * Sewing Mac hine & Serger Data 
| | \ 4 * Personal & Household Measurements 
| a * Patterns, Suppties & Book/Video Lists 
Convenient 6"by 7° Conversion Charts - Fabric Widths, 
Size Goes Everywhere || —English/Mekic & Needle Sizes 
Plus: 24 - 3" by 5" SwatchCards 
Ries Rociichie: Acthesive strip Secures fabric fo Swatchcard 
Takejust a few cards along. Refills or PocketSwaicher 
Includes 108 SwoichCards. 


$3.75 + $.50 S+H 
CA resiients — add local scies tax | 





Information Pages Refill 


SwalchCard Refi 
QuilterSwatchbook, 


Softworks 


Dept THM 


(800) 736-9321 GEE lO emieet 
























The Yarns That Go A Long Way | 
Denys Brunton Designer | GIns USA 


SUITABLE FOR ALL TYPES OF 
KNITTING MACHINES 


Jean Oxley & Denys Brunton Pattern Books 


Write or Call 1-800-772-9276 
For Pricing and Yarn Samplers $5.00 
(Dealer Inquires Welcome) 


DISTRIBUTED BY 


EILEEN’S Knitting Machines & Yarn Sales 
Passap e Studio e Knitking 
2473 Medina Road, Plaza 71 


Medina, Ohio 44258 


COLLECTORS CABINET 


OAK 
WALNUT 
CHERRY 


23"W x 21"H x 11"D 


$198.00 ppd. USA 
MC/VISA accepted 


Carter's Workshop, R.R.2, Box 251 


Rogers, AR 72756 1-800-776-1699 


presents 
* EEZ Machine Knits " 


fashion knits for the 90's, just 
a phone call away . 
1-800-356-1434 

Sor includes 

® pattern instructions 

® yam (washable wool) 

"Filatura di Crosa” in 5 colors 
scarlett red, ink, bone, aes Mis green 
$ 14 


FULL LINE MELROSE CONED YARNS 
Color Card $25.00 
Current Catalog $ 5.00 
633 University Ave. Suite A, Los Gatos, CA 95030 





RYA RUG KITS ¢ CUSTOM DESIGNING 


BE Yarn sample card—100% virgin wool, 
Si 2-ply, New Zealand fleece, spun and 
dyed domestically, mothproofed. Now 
available in 91 colors—good for weavers 
oo and knitters. 
= $4.50 (refundable with first order). 


Lundgren Rya, Inc. 


88 Old Right Road * Ipswich, MA 01938 ® (508) 356-1314 






RYA RUG YARN e 


Threads Magazine 


Marketplace 


| Ver sa god... | 


Your Source for Nordic Fiber Products 
primitive wools * Norsk Kuntsvevgarn yarns * traditional tools 


50 pewter buttons and clasps © sweater kits & books. 
C3 CATALOGUE $1. SAMPLES: FLEECE & ROVINGS$5, 
at 1 TAPESTRY YARNS$3, KNITTEN G& RUG YARNS $5 


. NORSK FJORD FIBER 
P.O. BOX 271-T, LEXINGTON, GA 30648 


























tapimatic® 


© Hond Crank Lotch Hook 

© Pattern Like Typewriter 

© Chonge Up to 10 Colors 

100 Potterns Itustroted 

© 9 yd. x 54” Convos for °99 

wm @ VISA, MC, Discover, AM Exp., 

3 © 10% Loy-Away, 90 Doys 

e Some Day UPS, C.0.0., 

© NO Lo. TAX, Exp art 

© Send SASE for praia 


= Seu: Knit Distributors == 











DOS TEJEDORAS FIBER ARTS 


9789 Florido Blvd., Boton Rouge, LA 70815 | 
ORDER 1-800-289-5648 \L 





Peace Fleece 
Soviet & American wool 
spun into a supersoft yarn. 


sold by theskein or in 

wonderful knitting kits. 

20 colors - Samples $2 
% SASE for brochure 


Hat & Mitten Kit - 2 skeins Peace Fleece yarn 
(red&blue), 5 knitting patterns (baby-adult sizes), 
brochure & 3 Peace Fleece Labels. send $19.50 to |} 
Peace Weavers, Rt 3 Bx 57251, Berryville VA 22611 


(ee. Baw i ee 
| MAGNIFYING GLASS 
PENDANT 


Gold, filigree double-sided 
pendant, with a 1 1/2" lens, 
and a 32" open link chain. 
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FREE CATALOG! 
Mail Check or Money 4 
Order to: na 
PS UNIQUES Me, 


3330 S. Columbine Circle > 
Dept. THDS (i 
Englewood, CO 80110 ei 


i ‘, 
~~ <=" SATISFACTION ounaares 13 


, ®: Jumpsuit patterns 
waa. J101Giris, sizes 45,6 
-*) J102Boys,sizes4,5,6 


7”) J103 Misses, sizes6, 8, 10, 12 | 


* Retails for $8.00each ppd. 


















Australian Wool and Mohair 


Top quality, skirted, clean fleeces in black, white, brown, all 
greys, moorit, beige, fawn and silver. From 2500 Merino, 
Corriedale, Border Leicester, Bond and Tukidale sheep. 

Choose your own fleece by feel and sight 

from samples for $3.00. 
Price; From US. $4.00 tb, includes postage. Personal checks 
accepied. Also white and colored mobair and tanned sheepskins. 
Prompt, friendly, personalized service from: 
Cyril Lieschke 


P.O. Box 9, Henty, N.S.W. 2658, Australia 


BOOKS FOR KNITTERS, WEAVERS, 
ETHNIC TEXTILE LOVERS 


Tapestry Crochet by Carol Norton 
Multicolor crochet technique for bags, baskets, 
accessories and wall hangings. 

¢ Illustrated instructions Dept.T 


. . Tre Maqic Needle 
e : P.O. Box 144 
ian sed | mS 
$18.95 plus $3.50 shipping 
Catalog of 23 titles $1.50 





Victorian Crazy Quilting ... Discover the romance! 
Easy to learn with exclusive kits, patterns. Also: exotic 
embroidery materials, silk ribbons, unusual buttons and 


more. Send $1.00 for complete catalog (refundable). 
4 i 
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Natural Yarns 
For 
Weaving & Knitting 
Sample cards and price lists — $5.00 


Refundable on first order. 


2723 COLTSGATE RD. - DEPT. T 
CHARLOTTE, NC 28211 
(704) 847-1519 


IT’S SEW 
MOG 


Learn to sew like a professional 
at home...in your spare time! 


Complete Home Study Course teaches you short-cuts and 
speed-up methods usedby leading clothing manufacturers. 
All clearly explained in easy, fully-illustrated steps! 


If you have sewing experience, youll improve and up-date 
your skills...if a beginner, you'll leam the correct way to 
get started and develop! Practical how-to assignments and 
study aids bring professional, expert results. We show you 
how to make and save money on every sewing operation. 
Certificate awarded. Send for FREE descriptive booklet. No 
salesman will call. 


LIFETIME CAREER SCHOOLS, Dept. C-269 
101 Harrison Street, Archbald, PA 18403 


Your little ones will say cozy & warm in this deli ghiful 
little sweater made from 

beautifulSuper Wash, anti- 

itch 100% virgin wool from 

England.Kit includes complete 

hand knitting and bulky machine 

instructions. 


DOS TEJEDORAS FIBER ARTS 
P. O. BOX K-14238 
Saint Paul, MN 55114 800/545-8413 VISAMC 


The natural colours of cotton are now available 
in yarn, thread, and sliver form. Coloured by 
nature within the cotton boll itself, these fibres 
have a presence all their own. 

For samples send $3 to: 


Natura Cotton Cotours, 
P.O. Box 791, Wasco, CA 93280 


-Kits- 

Small - Szs. 1,2,3 rere aE 
Medium - Szs. 4,5,6,7 .. .$32. 
Large-Szs.8,10,12 ...$45. — 
also available hand-crafted for | 
you at an additional charge of 
$40./ sweater (add $2. S&H for 

each kit or completed sweater.) 

Please specify size and indude 

street and mailing addresses(if 
different) & daytime phone #. 


Send $1.50 (refundable) for 
complete catalogue with yarn |) 
samples. 
Your Satisfaction Guaranteed! 
Dealer Inquiries Welcome! | 


| Rainbow Mountain 





Ruidoso, NM 88345 
(505) 257-6357 
| Check, M.O., Visa or Mastercard 
| (please include expiration date on 
char ge cards) U.S. Funds Only. 
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Patterns 
Worthy of Your 
Time and Talent. 


SILK SCARF BLANKS 
& SILK GARMENT BLANKS 


* Natural White Silk « 
* Top Quality « 
Introductory 4 Scarf Assortment...$14.95 


LSASE for Free Catalog 


P.O. Box 31145-T 
San Francisco, CA 94131 
Phone/Fax (415) 647-/329 


1830-1939 
Catalog $3.00 


\ = 604 Write or Call 
Edwardian Mi Ce C4) a 2) BT 
Blouse for 
Sizes 10-20 
FREE 
aml INFORMATION | 


QUALIN 


INTERNATIONAL 


P.O. Box 7587T - Grand Rapids, MI 49510 
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UNIQUE & HARD-TO-FIND FABRICS 
Free Sampling Available 
Theatrical & Costume Fabrics « Lycra ° Velcro 
Trim ¢ Antique Buttons * Fashion Fabrics 


A special $1.00 Room. Over 10,000 yards in 
stock for that special bud get job. 


Call Ellen at Thur Fabrics 212-243-4913 or 4 


NOTIONS! 


Sa Order the 1991 
Second Edition 
Nancy’s Notions 
Sewing Catalog 
Today-—FREE! 


Order Toll Free 
1-800-765-0690 


Or, send your name 
*} and address to: 
1") Nancy’s Notions 
«| Dept. 9806 
| 333 Beichl Avenue 
Beaver Dam, WI 


5,39 16-0683 


| Out-of-print books related to Fiber Arts || 
$3.00 for next three catalogs. | 


WOODEN PORCH BOOKS 


dlebourne, WV 26149 
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HANDWOVEN THALIKAT | 
FABRICS 
Indigo-dved cotton 
SEND SASE + $2 FOR SAMPLES 
MEROSG RIVER TEATILES 
S424 OL EES ANNES DR, 
SILVER SPRISG. VID 20910 


HARRIET’S 
PATTERNS AND COSTUMES 
DESIGNS TO TICKLE 

YOUR FANTASY 
1690-1910 


(concentrating on victorian era) 
P.O. Box 1363 Dept. T 
Winchester, VA. 22601 

(703) 667-2541 
Adult Catalogs $7.00 
Children’s $3.00 


Fieldwood Jacob & The Clearing Corriedale fleece 
Curry Great wheel - Lendnim - Louet - Schacht - Ashford 
Reeves - "SWEATERMAKER" from BOND - exotic fibers 
THE WOOL ROOM (T) 

Laureiton Road 
Mt. Kisco, NY 10549 
(914) 241-1910 


$1+LSASE 
catalogue 
MCNISA 


ie 
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410 Nevada Avenue eP.O. Box 686 
Moss Beach. CA 94038 e 415-728-9216 


Buy fashion 
novelty yarns 
direct from 
e importer 


Send $8 

to receive 

a one year 
color card 
subscription. 
(fully refundable 
with first order) 


Visa/MasterCard 


KNITTERS SWEATSHIRT 


Now available - 4 
sweatshirts with our i HL 
Don't Just Sit, Knit! “m 
logo! In pink or light 
blue, sizes arc medium, 
large and extra large. 
Great gift for knitters! 
Be sure to state color & 
size desired when 
ordering. 

Send $16.50 plus $2.75 
for ship. & handling for 
each shirt. Free catalog 
($3.00 value) included 
with every order! 


CUI 


HAZELCRAFTS * BOX 175-T * Wobum, MA 01801 
Wholesale Inapuiiries Invited 





EARTH GUILD 


[Tools * Materials * Books- for handcrafts 


33 Haywood Street ¢ Dept T 


MON-SAT 10AM -6 PM 
Eastern Time 


Catalog Available 
1-800-327-8448 


I <2 BEADS & FINDINGS 
* a 

ms ened POTTERY TOOLS 

Baa WOODCARVING 


Threads 





Small ads yield big returns for 
advertisers featured in the 
Marketplace and Classified 
sections of THREADS. Call Judy 
Doty for information. 800-283- 
7252, Ext. 547. 








Classified ee 


The. CLASSIFIED rate is $3.50 per word, minimum ad 15 
words, Payment must accompany order. Send to Threads, 
Advertising Dept, Bow 5506, Newtown, CT 06470-5506. 
Deadline for the October/November issue is July 10. 


PROTECT YOUR VALUABLE FABRICS with acid free 
paper in acid free boxes, available from: TALAS, 213 
West 35 Street, New York, NY 10001-1996. (212) 
736-7744 FAX: (212) 465-8722. 


NEW! UNIVERSAL BEAD-WEAVING! 72 pages! Instruc- 
tions for beaded spirals, stars, more! $13.95 Orna-Fu- 
tura, 9005 Crowningshield, Bakersfield, CA 93311. 


YARNS for crocheting and knitting. Discount prices for 
fashion yarns and kits. Catalog $3 with $2 refundable. 
Sheridan Yarns, P.O. Box 468, Coldspring, TX 77331. 


FREE PATTERNS from favorite garments. New book 
shows EZ copying methods - no disassembly. $22. 
ppb. Christine Cassidy, 10 Libertyship Way #152, 
Sausalito, CA 94965. (415) 454-1683. 


BRAZILIAN EMBROIDERY SUPPLIES. Imported lin- 
ens, canvas, aida. Balger and overdyed threads. 
THREADBENDER’S, 224-7th St N.W., Barberton, OH 
44203. (216) 753-6288. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, 
knitting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd Street, Mineola, NY 11501. 


VINTAGE KIMONO FOR TEXTILE ARTISTS. Recycla- 
ble, high-quality, vintage silk kimono, mostly 50-80 
years old, are once again available in quantity from 
Kagedo. These are one-of-a-kind, nonwearable kimono 
with small stains or tears, made from exquisite silks 
in a variety of weaves, colors, and patterns. Large areas 
of cloth are undamaged and usable. We also have a 
limited number of nonwearable silk brocade obi from 
the turn of the century. Minimum order: 5 kimono for 
$150, plus packing and shipping. Please send $3. for 
complete information, price list, and swatches. Ka- 
gedo, Dept. A., P.O. Box 4593, Seattle, WA 98104. 


ATTENTION MANUFACTURERS, DESIGNERS, COS- 
TUMERS, COUTURIERS: Professional NYC resident 
buyer, specializing in better domestic and imported 
fabrics, trims and notions, will put her experience 
and expertise to work for you at reasonable rates. 
Wholesale only. For more information, phone Wen- 
die Owen at (212) 751-3906 or write (enclose 
LSASE), Owen Buying Services, Inc., 160 East 48 
Street, New York, NY 10017 


BELTS— BUTTONS custom covered professionally. 
Your fabrics. Free catalog. Fashion Touches, Box 
1541, Bridgeport, CT 06601. 


USED ELECTRONIC KNITTING MACHINE: $865 
ppd. Spinning, weaving, knitting supplies. Catalog 
$2. Woolery, RD1, Genoa, NY 13071. (315) 497-1542. 


ULTRASUEDE APPLIQUE KIT for sweatshirts, send 
SASE free information, Barb Wilson, Box 5536, 
Dearborn, MI 48128-5536. 


NAVAJO YARN-Send $3. and legal SASE for color- 
card and brochure: Navajo Designworks #T, 526 
Evelyn Road, Rock Springs, WY 82901. 


VIDEO how-to workshops on: Fabric painting, felt- 
making, bobbin-lace, tatting, spinning, stenciling, 
applique, knitting, rug making, tapestry, basketry, 
weaving, quilted painting, needlelace, etc. Our 
award-winning videos make learning fun, easy and 
successtul. FREE CATALOG over 50 titles. VICTORI- 
AN VIDEO PRODUCTIONS, P.O. Box 1540, Colfax, 
CA 95713. 800 848-0284, M-F 8:30-4:30 PST). 


TEXTILE IDENTIFICATION: learn the history of fab- 
rics, dyes, antique clothing. Four day workshops. 
Cooperstown Textile School, P.O. Box 455, Cooper- 
stown, NY 13326. (607) 264-8400. Rabbit Goody. 


WEAVERS: refresh your skills or learn complex weav- 
ing and design, Cooperstown Textile School offers 
weekend and four day workshops. P.O. Box 455, Coo- 
perstown, NY 13326. (607) 264-8400 Rabbit Goody. 


Threads Magazine 


Classi ‘fied | Index to Advertisers 


LET THE GOVERNMENT finance your small busi- 
ness. Grants/loans to $500,000. Free recorded mes- 
sage: (707) 449-8600. (LB9). 


FIRST EVER NEEDLEWORK SALE! 25%-75% off 
kits, supplies, accessories. Send LSASE (52¢). STU- 
DIO 35, Box 02117, Brooklyn, NY 11201-0026. 


GREAT DIVIDE WEAVING SCHOOL. Discover rug, 
tapestry weaving. Mountain retreat. Brochure: Box 
W-1, Divide, CO 80814-9018. (719) 687-3249. 


BEADS & JEWELRY-MAKING SUPPLIES. Send for 
catalog. Optional Extras, 150A Church St., Dept. 103, 
Burlington, VT 05401 (802) 658-0013. 


QUALITY OAK BASKETS, BASKETWEAVING & 
CHAIRSEATING SUPPLIES, kits. Catalog $1. Ozark 
Basketry, 9THR, Kingston, AR 74742. 


NEW BOOK"! ‘Sew I’m Too Busy’. Features organiza- 
tion hints, wardrobe planners, inventory and mea- 
surement charts. A must for building a workable 
wardrobe. $4.95 plus $1.25 S&H, Debra & Co., P.O. 
Box 891084, Houston, TX 77289-1084. 


FREE SAMPLE. Sew ’N Sew, monthly newsletter de- 
signed for all sewers. New ideas and techniques. 
$28Ar. Box 98472, Lubbock, TX 79499. 


FULL-GATHERED LACES, also trims/findings. Free 
catalog. Columbia Garment Co. P.O. Box 349, Colum- 
bia, PA 17512. 


BOBBIN LACEMAKING SUPPLIES. Send for free 
catalogue. SASE with two stamps. JHP, 2368 Ad- 
dison Way, Los Angeles, CA 90041. 


MUSK OX QIVIUT Homegrown handcombed fiber 
with minimal guardhair. Sold raw, dehaired or spun 
2 ply 150 yds/oz. Send $3 and legal SASE for sam- 
ples and brochure to The Musk Ox Company, Dept. 
T, 633 Fish Hatchery Rd., Hamilton, MT 59840. 


BEADS! JEWELRY SUPPLIES! Semi-precious, Pearls, 
Austrian Crystal, findings. Samples $5. Necklace kit 
$15. Wholesale catalog $2. (refundable). Rebshan’s 
P.O. Box 7808, Dept. T, Northridge, CA 91327. 


SEW CHIFFON AND OTHER SHEERS. Handbook 
works for silkies, too. Many satisfied customers. $19.95 
plus $2.50. B. L. Frame Publishing, 800 562-8547. 


LYCRA! You won't be disappointed with LGF’s vari- 
ety, prices and prompt service. Send $2.25 for nylon/ 
lycra or $2. for cotton/lycra or $4. for both sets, 70 
plus swatches! Send $1. for Stretch Lace set. LGF, 
Box 58394 (T), Renton, WA 98058. 


ACCOUNTANT SAYS SELL! We need cash. 15,000 
yards-wools, poplins, sheetings, novelties and more. 
$10. brings samples. Ideal for manufacturers and 
fabric stores. GORE TEX™ — we have it. Camouflage, 
fashion - many types. $10. brings samples. Write to: 
Oregon Drygoods, P.O. Box 1572, Grants Pass. OR 
97526. 


QUICK CHILDREN'S QUILTS! Easy, complete kit- 
cotton precut pieces. FREE brochure/fabric samples. 
Santa Cruz Kits, 607 Fairmount, Santa Cruz, CA 
95062. 


WEAVER'S SELLOUT. YARNS ESPECIALLY HAND- 
SPUN for jackets/rugs. UNIQUE HANDWOVEN COT- 
TON YARDAGES for curtains/clothing. Very reason- 
able. Feliccia Johansen, Manchester Center, VT 
05255-1521. (802) 362-4768. 


DESIGNING YOUR OWN CLOTHES. Workbook for 
fitting, designing $6.50 ppd. Corgan, 3875 S.W. Brid- 
lemile Ln., Portland, Or 97221. 


THAILAND: A WEAVERS DREAM! Hands-on textile 
study tour sightsceing/cultural exporation, Bolder 
Adventures. 800-397-5917. 


LEARN TO DO CHAIRSEATING, cane, rush, splint. 3 
day workshops. COUNTRY FEELING, 642 Ave B NW, 
Winter Haven, FL 33881. (813) 299-9276. 


CUSTOM HEM STITCHING. Price per yard plus ship- 
ping. Same week service. Needleworks, 145 East Ol- 
ive, Fresno, CA 93728. (209) 485-4502. 
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Beads 


The Bead Shop 
Beadworks 
Garden of Beadin’ 
KumaCo 
Promenade 
Sherwood Designs 
Shipwreck Beads 


Books/Videos, Ete. 


Auditore Pattern Design 

Body Blueprints 

Caning Shop 

Cindy’s Stitches 

Cochenille Computer Knit 
Preducts 

Dos Tejedoras Fiber Arts 

Eric’s Press 

Fabricon Company 

Golden Hands Press 

Jesse Jones 

Knitting Machine Centre 

Lacis 

Machine Knitters Video 
Magazine 

Madhatter Press 

Marlene’s Videos & Books 

Mary Roehr Custom Tailoring 

Mary Wales Loomis 

Master Designer 

Quilting Books Unlimited 

Seedling Software 

Softworks 

Success Publishing 

Taunton Press 

Treadleart 

Vintage Video Productions 

Wooden Porch Books 


Buttons 


Bauer Castings 
Dogwood Lane 
Marilyn’s Sales & Assoc. 


Classes/Tours 


Ann Hyde Institute of Design 

Craft World Tours 

Heritage Handweaving 

Lifetime Career Schools 

Mendocino Art Center 

The National Quilting 
Association 

The New England School of 
Needle Art. 

The River Farm 

School of Needle Arts 

Sievers School of Fiber Arts 

Textile Detective 


Craft Supplies 


Earth Guild 

GH Productions 

Plymouth Reed & Cane Supply 
Tandy Leather Company 


Dyes 


Aljo Mfg. Co. 
Cerulean Blue Ltd. 
Dharma Trading Co. 
PRO Chemical & Dye 


Equipment 


Carter’s Workshop 
Dress Rite Forms 
Hallandall, Ine. 
Harry M. Fraser 
Micro-Serger 
Pantograms 

Sew-Knit Distributors 


Fabric 


Angus International 

Ann Stewart 
Blueprints-Printables 

Iy Anton 

Donna Salyers’ Fabulous-Furs 
Fabric Gallery 

Fabrics Unlimited 

Finbar Fabrics 

Garden Fairies Trading Co. 
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Global Village Imports 
The Hide & Leather House 
Homespun 

House of Laird 

lowa Pigskin Expressions 
Linen Lady 

The Material World 
Mekong River Textiles 
Monterey Mills 

Natural Fiber Fabric Club 
Oppenheim’s 

Qualin International 

The Rainshed 

Rupert, Gibbon & Spider 
The Sewing Edge 

Skacel Collection 
Testfabrics 

Thai Silks 

Thur Fabrics 


Fiber 


Aardvark Adventures 
Bare Hill Studios 
Cyril Lieschke 
Euroflax, Inc. 

The Fiber of Eden 
The Fiber Studio 
Norsk Fjord Fiber 
Penelopes’s 

Spin ’n Weave 

The Woo! Room 


Kits 


Aura 

Ayottes’ Designery 
Basia 

Dorothy Grubbs 
Edinburgh Court Designs 
Elisabetta 

The Essamplaire 
Frostline Kits 
Ghee’s 

Gossamer Web 
Hazelcrafts 
Joseph’s Coat 
Kety-Smith 

Magic Cabin Dolls 
The Magic Needle 
Michele Woodford Design 
Paix Farm Woolies 
Patternworks 
Peggy Sue Designs 
Rainbow Mountain 
Snowgoose 


Knitting Machines 


Eileen’s Knitting Machines 
& Yarn Sales 

Kruh Knits 

Mary Lue’s Kntting World 

Yarn-It-All 


Needlework 


Crafts by Donna 

Japanese Embroidery Center 

Kathleen B. Smith 

Shay Pendray’s Needle Arts 

Snowflake Designs 
Needlework Shop 


Notions 


Alpha Impressions 

Anne Powell Ltd. 

Charni Woven Labels 
Clotilde 

Coats & Clark 

CSRE 

Eastman Machine Co. 
Heirloom Woven Labels 
Hemming’s Sewing Center 
Mid-Kansas Enterprises 
Nancy’s Notions 

Perfect Notion 

PS Uniques 

Sterling Name ‘Tape Company 
Tomato Factory Yarn Co. 
YLI Corporation 


Patterns 


Betty Lampen 


93 
86 
89 
17 
86 
88 
88 
96 
11 
13 
92 
95 
92 
29 
94 
87 
90 
23 
96 


86 
91 
95 
87 
91 
90 
95 
93 
88 
96 


93 
86 
91 
92 
87 
94 
89 
93 
15 
91 
96 
89 
92 
93 
95 
88 
91 


94 
95 
94 


94 
93 
91 
89 


92 
15 
88 
88 


91 


11 
11 
90 
25 

2 
29 
19 
17 
91 
90 
96 
19 
95 
31 
87 
23 


94 














Campbell’s 83 
Cottage Creations 19 
The Critter Pattern Works 90 
Dorothy S. Grubbs 91 
E & P Sewing 89 
Fairwinds Pattern Co. 90 
Folkwear 85 
Frugal Knitting Haus 92 
The Green Pepper 90 
Harriet’s 96 
Joy 95 
Living Soft, Inc. +) 
Mediaeval Miscellanea 94 
Past Patterns 95 
Prairie Clothing Co. 90 
Sew Natural Inc. 87 
String Slinger 19 
Taunton Press 99 
TBP-Birch Street Clothing 88 
Periodicals 
Helene Rush Designs 92 
The Knitting Guild of America 92 
The Lace Collector 92 
The Machine Knitters Source 87 
Oliver Press 87 
The Sewing Sampler Products 89 
SourceLetter 86 
Taunton Press 25, 81 
Quilting Supplies 
Buffalo Batt & Felt 15 
Fairfield Processing Corp. 7 
Hinterberg Design 88, 89 
Keepsake Quilting 92 
Sewing Machines 
GSC, Inc. 93 
Sewin’ in Vermont 23 
Sewing & Vac Products 31 
Sew-knit Distributors 83 
Singer 85 
T & R Distributors 85 
Shows/Exhibits 
American Craft Enterprises 25 
American Quilters Society 14 
Convergence 18 
Creative Sewing & Needlework 
Festival 13 
International Quilt Festival pa 
R.E.G. 5 
Weaving Supplies 
AVL Looms Zt 
Great Northern Weaving 91 
Yarns 
Bonnie Triola 88 
Cotton Clouds 15 
Classic Elite Yarns 81 
Creative Yarns 92 
Crystal Palace Yarns 85 
Drop Spindle 87 
Galler Yarns 19 
Henry’s Attic 85 
Lundgren Rya, Inc. 94 
Marr Haven 93 
My Mother’s Yarn 89 
Natural Cotton Colours 95 
Northfield Meadow 31 
Ogier Trading Co. 96 
On The Inca Trail 89 
Peace Weavers 95 
Quality Yarns 89 
Rio Grande Weavers Supply 91 
Silk City Fibers 8, 89 
Studio Limestone 86 
Vida Evelyn 93 
Warm Fuzzy Farm 86 
WEBS 86 
Wilde Yarns 25 
Yarn 93 
Yarn Barn 90 
Yarn Basket 95 
Yarn Country 11 
Yarn Galore 93 
97 
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A Loom With a Zoo 
by Elizabeth Creith 


I really began to think about my fiber 
arts and our menagerie on the weekend 
that I wove a shawl. I had rented the 
loom from the local weavers’ guild, and I 
had to cover it up at night. You see, the 
only place I could set it up was in the 
living room, in front of the incubator 

for the cockatoo eggs, which is beside the 
saltwater aquarium. On top of the 
incubator is a cage containing a hedgehog. 
Bandit sleeps all day, and a peaceful 
Saturday it was, too, with the hum of the 
aquarium filters punctuated by 

changing sheds. But at night Bandit is 
active, and her favorite activity is 

flinging dry food and shavings out of her 
cage—so I covered the loom. 

“How did this happen?” I thought on 
Sunday morning, as I uncovered the loom 
to finish my shawl. “Surely there aren’t 
that many other weavers who have to 
compete with incubators, hedgehogs, 
and lionfish for loom space! Where did I 
turn off the beaten track of keeping my 
cats out of the knitting to wind up here?” 

I think it all started with the inkle 
loom and the ferret. Well, actually, it 
probably started with my husband, 
David. Left to myself, I would have stayed 
at my one-to-three cats and only 
dreamed of grander things. David, 
however, has a heart as large as 
continental Asia when it comes to 
animals and a space-perception 
problem that leads him to believe our 
home is approximately the same size. 

Be that as it may, we had already acquired 
rabbits, three cats, and an assortment 














of small reptiles, rodents, and birds by the 
time we began to keep ferrets. 

One evening I sat warping an inkle 
band as a binding for a blanket for my 
god-daughter while David’s ferret, Puca, 
was having his daily runaround in the 
house. With two bounces he was in my 
lap; with one chomp of his strong, white 
teeth he had severed the only purple 
thread in my design, the only color of 
which I had no extra. He bounced off 
again, chuckling madly. Ferrets are 
irrepressibly playful and good-natured. 

Since then, I think my fiber arts have 
always been entwined, sometimes 
literally, with our animals. Finches and 
lovebirds get my slubs, thrums, 
needlepoint scraps, and carding fluff 
for nesting material. Ferrets shred my 
drying dye-plants—no matter where I 
hang or hide them. (I never collect 
anything rare or poisonous, and my 


| chemicals are bottled and stored in a 


latched kitchen cabinet.) The cats 

watch attentively for any chance to play 

in the warp or steal an unattended rolag. 
When Simba, the demented Mau, 

joined the household, I had to revise my 

security precautions for yarn. All the 


_ other cats, even Moffat, the Cat From Hell, 


| begin with preliminary pats and proceed 


| to batting the ball around into a classic 


-preferably handspun and hand dyed. 


cat’s cradle for me to admire, untangle, 
and rewind. Bagging the yarn prevents this, 
though I think they consider it poor 


_ sportsmanship on my part. Simba is, well, 


different. He was five months old when 

he first noticed wool. I was knitting a sock 
and suddenly heard the sound of a tiny 
electric motor overheating beside my chair. 
There on the floor was Simba, eyes 

slitted, ears flat, front claws and all fangs 
embedded in my wool, and hind claws 
closing in for the kill. When I picked up 
the ball, he hung off it in midair while 

the rpm’s of his growl increased. 

Time has not diminished his savagery 
towards wool. He has a radar that 
unerringly points him past the gaudy 
synthetics straight to the real thing, 
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Every now and then I get careless, and he 
shreds another ball. If and when I get 
sheep, he will probably attack their ankles. 

Sometimes I think wistfully of the 
home of another weavers’ guild member— 
spacious and gracious, with a room for 
her weaving alone and small looms and 
wheels here and there throughout the 
house. Handwoven clothes for sale hang 
out in the open, unsnagged by cats. 
Feather dust does not lie like a blessing 
on her floor, furniture, and fleeces. 

Balls and cones of wool sit at ease near 
the work they are intended for instead 

of cowering behind closed doors. 
Hedgehogs do not kick shavings onto 

her work, and ferrets do not eat her warp. 

But when I consider my cat Orlando, 
whose coat could have come from my 
onion dyepot; Simba, who has provided 
me with ready-cut, needlepoint lengths of 
wool; the birds, who make the scraps of 
my craft part of the process of birth and 
life; and even Ptica, who is now a story 
for my god-daughter and part of the 
history of her blanket, I wouldn’t trade 
with my friend. Somehow, I really would 
rather live with the zoo. 

And I think it’s all starting to come 
together now. My latest cat, Attila, is a 
purebred Himalayan who has been 
passed around a lot in his short life. The 
pet store owner who sold him to me for 
the price of the grooming bill—to cut mats 
from his fur—kKnew my sucker line. “I 


_ know you'll give him a good home,” she 


said. And I thought that as he loves to 
be brushed, when his long fur grows back 
in, it will make a great substitute for 
angora. When we got him home, he spent 
his first days being the invisible cat. 
But one day, while I sat in the living room 
quietly hand winding a bobbin froma 
ball of wool that Simba had savaged, Attila 
ventured out from under the couch. 
For several minutes he watched me wind, 
without trying once to catch the thread. 
And before he retreated to his corner 
again, [m sure I sawan expression of 
mingled interest and satisfaction cross his 
face. Perhaps I have found a kindred 
spirit in the fiber arts at last, one who will 
regard my work as something more 
than roughage, amusement, or a waste of 
good nesting material. 

Yes, I think it’s finally working out, 
shavings and all. 


Elizabeth Creith lives in Elmvale, 

Ontario. Her furred and feathered 
companions inspire many of her 

stitchery and weaving designs. 


Threads Magazine 


Two new knitted lace 
projects from 





PATTEINs... 


Alice Korach's intricate lace shawl (shown at right) was 
featured on the cover of Threads #11. Worked in the traditional 
Shetland manner, it is a Sencrous 60 in. square. We offer this 
pattern in response to many reader requests. 


A scoop-neck sweater (below left) with a new and unique 
pattern motif created by Alice Starmore espccially for Threads. 
Knit this allover lace design in silk and wool, or cotton. One size 
fits sizes 34 to 38. 


Pattern stitches for both projects are charted for ease of reading. 


Stitch techniques are explained in drawings. Recommended for 
intermediate to advanced knitters. Each $4.25. 
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Please make checks The Taunton Press 
payable 0: 63 § Main St., Box 5506 
Newtown, CT 06470-5506 
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Also Available: 
(from Threads #29) $4.25 


Jean Baker White's Aran Sweater (from Threads #23) $3.75 
Deborah Newton's Sleigh-Ride Gloves (from Threads #14) $4.50 
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State ‘Sleigh- Ride Gloves #031002 


| Canadian residents add 7% GST 


PA TTERN 
Lace Shawl #031008 
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$4. 25 


Woven Cable Cardigan (Machine-knit) #031005 $4.25 
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Scoop-Neck Sweater #031007 


Woven Cable Cardigan (Hand-knit) #031006 










(U.S. funds, please) 





Susan Guagliumi's Woven Cable Cardigan for hand or machine knitters 
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L. " These sinuous, organic forms sprang to life 

from that most mechanical device, the knitting 

machine, threaded with copper wire. Gently 

persuaded by textile wizardess Judith Duffey (see 

Threads, No, 22, pp. 67-71 and 02), this clacking and 
regimented machinery conjured up an open, netlike 

fabric of loose stitches and long floats, which Duffey then 
twisted, folded, plaited, and interlaced. Finding the right wire 
took some experimenting—two or three strands of enameled 
wire worked best—as did handling the machine: It's important 
to weight the net carefully, and to push the carriage very 
gently. “Working with wire on the machine may sound risky,” 
she says, “but I've yet to break a needle, | wonder what this 
amazing machine will want to do next?” 
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